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CICTeMe XY[I0>)KeCTBEHHOTO JVCKypca TeKCT KaK COCTaBHOIL ero ane-

MEHT IIpeJiCTaB/IAeT COO0Il MHOTOACIIEKTHOE sIB/IeHNe. [0BOps 0 CTIoX-

HOCTSIX, CBSI3aHHBIX C €T0 BOCIPUATIEM, TIOHNMaHNEM I MHTepIIpe-
Tauyell, MpefCcTaB/IsAeTCsA BAXKHBIM M3Y4YNTh CIIOCOOBI 00pa3oBaHMsA CMbBICTIA
Y1 €T0 U3BJIeYeHN, T.H. IPOLIeCC KPUCTAIN3ALNI, A TAKKe er0 CBA3Db C KOH-
eTITya/TbHBIMI CUCTEeMaMI aBTOpa M afipecara.

B paMKax TMHTBUCTUYIECKNX VICCTIEOBAHNIT TEPMIH «KPUCTATUIN3ALIVIA»
6bU1 BriepBble yrnorpebnen B. pon IymbonpaTOM: aBTOp CpaBHUBAET SA3BIK
C TeM, «KakK B pU3NYECKOV IPUPOLe KPUCTA/IT IPUMBIKAeT K KPUCTAIIY»
[Tym6o0mbaT, 1984, . 162]. OTMeuasi HOCTENIEHHOCTh KPUCTAJUIU3AIINY 1 ee
NOJYMHEHHOCTb KOHKPETHBIM 3aKOHAM, UCCIe[JoBaTe/Ib TPAKTyeT JaHHOe
IIOHATYVIE KaK IIPOIIeCC Hapal[MBaHVI U BBISBIIEHNS CMBIC/IOB, OCYII[eCTBIIA-
eMBIJ1 1107 BIVIHIEM O00OTaIaO0IIeliCs JYXOBHOM KY/IbTYPBHI.

B HacToAIee BpeMs UCCTIENOBAHMS KPUCTA/UIN3ALNN KaK TeXHUKY I10-
HUMaHMs npefcTasiensl B paborax V.A. Bopobeii, K.JO. Pegkosy6oBoit,
M.C. CemenoBa, M.A. Tkauesa, VI.I1. Yepkacosoit [Bopobeit, 2007; Pegko-
3y6oBa, 2021; Cemenos, 2013; Tkaues, 2017; Yepkacosa, 2005; 2012; 2022;
2023] u fip., K&XKXABIN U3 KOTOPBIX aKL[EeHTUPYET CBOE BHMMAaHMeE Ha TeX VN
VIHBIX aCTIeKTaX 3TOT0, 6€3yC/IOBHO, C/IOKHOTO I MHOTOIPAaHHOT'O SIBJICHMS.

IIo muenmmw J.II. YepkacoBoil, KpucTannmsanua NIpefcTaBIsgeT CO-
6011 «ITOC/IeJOBATENbHBIIT aHAIN3 CMBICIOBOTO COIEpP)KaHMUsA KOHTEKCTOB,
BK/TIOYAIOIMX U XapaKTepPU3YIOINX K/II0YeBOe C/I0BO B IVTHAMUKE CMBIC-
n1006pa3oBaHNA, IPEAIIoIarapllell HapamyBaHyue 1 GOpMIUpPOBaHIE Me-
TaCMBIC/IOBOTO KOHTMHYYMa»; «B pe3y/lIbTaTe aHa/Mi3a KI04eBoe C/I0BO ...
CTAaHOBUTCS HE3aBUCUMBIM OT HOPMBI», «ABJISSACH €IUHUIEN KOHIIEIITOC-
depsl, bopMupyoIeil AKCHOTOTMYECKYI0 CUCTEMY TUCKYPCUBHOTO, MBIC-
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IUTENIbHOTO, MHAVBIUAYAIbHO-aBTOPCKOTO 1 Ap. MPOCTpaHCTBa» [Yepka-
coBa, 2023, c. 170].

J.II. YepkacoBa TakKe IpefaraeT MeTOJ, KpUCTA//IM3aLUN CMbIC/IA
KOHI[EIITa, KOTOPBIN BK/IIOYAET:

a) BBIfIe/IeHNIe B TEKCTE KOHTEKCTOB, PENPe3eHTNPYIOINX KOHKPETHBIN
KOHIIEIIT;

0) MHTepIpeTALNIO TaHHBIX KOHTEKCTOB, KOTOPasi OCHOBBIBAETCS Ha pac-
IpeMedBaHNM CMBICTIOB;

B) oOHapy>keHMe CMBICTIOB ¥ METaCMBIC/IOB, BBICTYIIAIOIMX B KauecTBe
CTPYKTYPBI aBTOPCKOTO KoHIlenTa [Yepkacosa, 2005, c. 82] n popmupyio-
VX B AMAJIOTVYECKOM ITPOCTpaHCcTBe [HYepkacosa, 2022, c. 218] guxoTomMuio
VIV MHOTOTOJIOCHE OBITUITHOTO YHUBEpCyMa TeKcTa [UepkacoBa, 2013, c. 34].

Kak akKyMynanuio «nepeXyBaeMbIX KY/JIbTYPHO 3HAaUMMBbIX 3HAHUI
0 MUpe B COflep>KaHMM SI3bIKOBBIX €VHNIT ¥ CO3HAHNUY A3BIKOBON TMIHOCTI»
BOCIIpMHUMaeT nporecc Kpucramnmsanuu B.V. Kapacuk [Kapacnuxk, 2010,
c. 6]. ObparieHne K JaHHOMY IIOHATHIO LIUTUPYEMBIIl HAMY aBTOP 0OBACHS-
€T BO MHOTOM CXO>Kell TPAaKTOBKOJ IIPMMEHUTENIbHO K PU3NIeCKOMY MUPY
(mmporecc MOCTeNneHHOro HAKOTUIEHN S 33/JaHHBIX XapaKTEePUCTUK KOHKPET-
HOTO BeIlleCTBa) ¥ HAJIMYMEM B KY/IBTYPHOI TPAaAVIIVV MOHATUA «Maryude-
CKUIT KPUCTAJI», TO3BOJIAOLIEr0 YBUAETb YTO-TO CKpPBITOE OT I71a3. Vicce-
JIoBaTe/Ib TAKXXe OTMedaeT CYI[eCTBOBaHNe HEKIX CHIOBBIX JIMHNI, 110 Ha-
IIPaB/IEHNIO KOTOPBIX OCYIIeCTBIIAETCA KPUCTAIIN3AIVIA 3HAHMI Y TIPOHMK-
HOBEeHIIe BIIyOb CKpBITOrO 3HaHuA [ Tam xe].

3aHMMasCh U3yYeHNEM CMbICTTOO0pa30BaHMA B IPOCTPAHCTBE IOITUYE-
CKOTo TeKcTa, VI.A. Bopobeit onuceiBaeT mpouecc KpUCTa/UIN3ALNNA CMbIC-
J1a TOTO VIV IHOTO SIBJIEHMS KaK OO'beIMTHEeHe B HeKVie KOMIICKCHI OT/Ie/Tb-
HBIX (parMeHTOB OIBITAa. ABTOp TaK)Xe OTMeYaeT, YTO PV KpUCTaIn3a-
IV CMBIC/IA CJIOBA IIPOMCXOAUT M3MEHeHMe C/I0Sl €T0 3HAUeHUIl, B pe3yib-
TaTe Yero HabJII0aeTCsl HaCcIOeHVe JOTIO/THUTE/IbHBIX CMBICTIOB VI 3HAYE€HU
Ha Te, KOTOPBIe Y>Ke CTaMy TPAAVIIIVIOHHBIMY, 1 pOpPMIUPOBaHIIE C/IOBA C YeT-
KO 0603HaYeHHBIM CMBICTIOM. VIMEeHHO Ipoliecc HapallyBaHUA CMBICIA Ha
OCHOBE CJIOBa OIIPefIe/AeTCs MCCIeNoBaTeneM KaK KpUCTA/UIN3ALN CMbIC-
na [Bopobeit, 2007, c. 31-32]. Ilogo6HOV TOYKYM 3peHMs TPUepKUBAETCS
u VI.I. Tkauenko [Tkauenko, 2011, c. 32].

Bornee mupokoe, Ha HaIll B3IJIAT, ONpefie/ieHMe KPUCTA/UIM3ALNY TIpe-
craseHo B uccnegosanuy M.O. CemeHoBa, KoTopbiit Beyep 3a VI.II. Yepka-
COBOJI TPAKTyeT KPUCTA/IN3ALNIO KaK IPOIjeCC HapalllyBaHUA CMbICTIA, CIIO-
co6CTByOIINIT 0OHAPY>KEHNIO 6A30BBIX CMBICTIOB Y ITO3BOJIAIOIINIT IIPOCTIe-
IUTH IPOLIECC UX B3aMMOJEVICTBUSA, IIOPOIL 1 BBITECHEHVE OTHNX CMBIC/IOB
npyrumu [CemeHos, 2013, c. 64-65]. ABTOp Tak)ke OTMe4aeT CBA3b KPUCTATI-
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NMM3ALMM C IpolieccaMyl BOCIPUATHSA, KaTeTOPU3aLUy U IIPOIO3NIIVIOHATIN -
sanuu. Ha Hamn B3z, cinegyet o6paTuTh ocoboe BHUMaHME Ha TOCTIEN-
Hee TIOHATHE, IOCKOIbKY, Kak 00bsaAcHAeT M.O. CeMeHOB, KOMIIIEKC CMBIC-
JIOB, KOTOPbIl BO3HUKAET B pe3y/lbTaTe KpUCTa//IN3ALNY, PEIPE3EHTUPO-
BaH C IIOMOIIBIO POIIO3MIIMIOHHBIX U A3BIKOBBIX CTPYKTYp [CeMeHOB, 2013,
c. 65]. Ha mpumepe koMnpioTepHOro popyMa aBTOp OTMeYaeT, YTO BO3HUK-
HOBEHJE KPUCTAJUIUM3ALMY CBA3aHO C JOCTVDKEHJEM HEKOETO Mpefie/IbHOrO
YC/IOBMS, «B pe3y/IbTaTe KOTOPOrO BO3HMKAET MHOXKECTBO MEJIKMX KPUCTaI-
JIOB — LIEHTPOB KPUCTA//IN3ALNY, KOTOPbIE PacTyT, IOCTEIIEHHO HapalLy-
Basl CBOM I'paHN», I BbIfIe/IAET IMHEMHBIN, ITOIVIVTHETHbIV U JEeH P OVUIHbII
Tumbl kpuctammsanuu [Cemenos, 2012, c. 130].

Kak TexHMKy mocnoiHoro (popMmpoBaHuA CMBbICIA, 6a3MPYIONTYIOCS Ha
CTpEM/IEHUY JOCTV>KEHMS BBICILIETO YPOBHA IIOHMMAHMA, a TAKXKe IIPOoLiecc
«IIepepacTaHuA» 3HAaYE€HUI U CONEP>KaHMUI B CMBIC/IBI IO/l BO3/IEVICTBIIEM
KOHTeKcTa TpakryeT Kpucrawmsanuio K.1O. Pegkosy6osa [Penko3y6osa,
2021, c. 73-74]. LleHTpOoM KpMCTa//IN3ay MCCIE0OBATeNIb CUUTAET obpac-
Talolllee CMBIC/IAMHU CJIOBO, IIOJ] KOTOPbIM ITOHMMAaeTcs KoHlenT. He MeHee
BA)KHBIM IIPEJICTaB/IAETCS PACCMOTPEHME aBTOPA U PELUIINEHTA B KaueCTBe
Havya/IbHOI ¥ KOHEYHO TOYeK, B IPOCTPAHCTBE MEXY KOTOPBIMU pOopMu-
PYIOTCS CMBICTIBI, PacTYyIINe MOCPEeNCTBOM OOPa3sHOTO BBIPa)KEHNIs, B3au-
MOJIEICTBYUA 06pa3oB, BOCHPUATHA PEUVIIVIEHTOM, KOTOPBIil, B CBOIO OYe-
penb, co3maet cOOCTBEHHBIE CMBICTIBI.

Takum 06pa3oM, KpUCTAIIN3ALYS TPEACTABIsIET COO0I CPENCTBO Iu-
ajziora MeXJly aBTOPOM U YMTaTe/leM, YHUBEPCATbHYIO TEXHUKY ITOCTPOe-
HUA Y IOHMMAaHU KOHLIENTYa/lbHbIX CMBIC/IOB, IIPOLIeCC TOCTEIIEHHOIO Ha-
pallMBaHMA CMBICIOBOTO COflepKaHMA KOHLENTOB, «IIepepacTaHMe» 3Ha-
YeHUI M COLeP>KaHMI B CMBIC/IBI I10J], BO3JeMICTBYEM KOHTEKCTa. Mbl Tak-
Ke CYMTaeM, YTO KPUCTA/UIN3AIVA B 3HAYUTENbHO CTEIIeH) CIIOCOOCTBYeT
oOHapy)XeHI0 6230BBIX CMBICTIOB ¥ METACMBIC/IOB, TI03BOJIAET IIPOC/IEUTD
IIPOILIeCC MX B3aMMOJIEMICTBIS 1 BBITECHEHE OIHMX CMBICTIOB APYTUMU IO
BO3JIe/ICTBJEM JIMHTBYCTUYECKIX U SKCTPAIMHTBUCTIYECKIX (PaKTOPOB.

Tema feHer, X POIN B )XU3HMU JIIOJiell ABIAETCA OJTHON U3 «BEUHBIX»
B MUpoOBOIt muTeparype. Eme npeBHerpedecknit pmnrocod Apucrorenn
B IV B. 10 H.5. B cBOeM TpaKTaTe «PuTOp1UKa», IOCBALIEHHOM OPaTOPCKOMY
VICKYCCTBY, oOpamascs K TeMe 60raTcTBa, IOHMMasI ero Kak 67aro: «B camom
JyeloBeKe eCThb 671ara [yXOBHBIE U TeTIeCHBIE, 8 BHE er0 — 0/1aropoiCcTBO Mpo-
VICXOXKZI€HVIA, IPY3bs, O0TATCTBO I IT0YET», «6/1aroM HeOOXOMMO IIPV3HATD
clepyolee ... borarcTBo, Tak Kak OHO IIpefCTaB/IsieT COOOI JJOCTOMHCTBO
VIMYILECTBEHHOTO COCTOSIHUA M CITY>KUT IMPUYMHOI MHOTUX O71ar», «borar-
CTBO U 3[JOPOBbe CYUTAIOTCS Benmyanmnmy 6aaramm» [Apucrorens, 2017,
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c. 45, 55, 71]. Bo MmHOTOM TIOJ, BNIUsTHMEM APUCTOTENS U APYTUX MBICTHTE-
Jielt aHTUYHOM 310X UJiesl ieHeT U 6OraTCTBa, MaTePUaIbHOTO O/1aromony-
45l B L[eJIOM KakK 071ara, K KOTOpOMY CTPEMSITCS JIIO[Y, TIONMy4dnIa CBoe pas-
BUTNE B 3aIIaJHOEBPOIIETICKOT nTepaType. OQHAKO B TPOU3BENECHUAX PyC-
CKOJI TUTepaTypbl BO MHOTOM IO B/IMHMEM 610/1eICKMX TEKCTOB IOTyYN-
J1a pacIpoCTpaHeHe MBICTIb O TPEXOBHOCTH OOTraTcTBa (JieHeT) U ero CBS3U
C MHOTOYVIC/IEHHBIMU C/IA00CTAMM M TIOPOKAMMU JIIOfiel, JJOBOTIBHO IIPOYHO
YKOPEeHMBIIAsACA B CO3HAHMM Hapopa. BripoueM, B paMkax peanmsma, mpu-
IIeJIIIeTo Ha CMEHY POMaHTU3MY B INTepaType U UCKYCCTBE, aBTOPAMU BbI-
CKa3bIBAJIVCh ¥ MIHBIE CY>K/JJeHNsI, COITACHO KOTOPBIM POJIb JE€HeT 1 UX BIIN-
sTHMIe He OLIeHMBA/IVICh CTOJIb IIPSIMOJITHEITHO.

O6patum 60nee npucranpbHoe BHMMaHMe Ha KoHIenT MONEY, nmero-
1I1iT BaKHOe 3HaueHne B pomaHe P. baxa «MocT yepe3 BEYHOCTb: MCTOPUS
mo6Bm» («The bridge across forever: a lovestory»). SInepHbpIM KOMIIOHEHTOM
€ro CeMaHTIYeCKOTO ITOJIA BBICTYIAET JIeKCHMYecKas efuHuIa money. bavok-
HIOIO TTeprdep1Io COCTABIAIOT CIEAYIOLIVe MMeHa cyljecTBuTenbHbIe: dollar,
million, business, bankruptcy, government, cent, price, KOTopble Zai0T BO3-
MOXXHOCTb oxapakrepnsoBarb MONEY co Bcex cTOpPOH, B €70 C/IOXKHOCTY
Y1 MHOTO3HaYHOCTH. [lanbH:AsA nepudepns npeacTasisgeT coboit 061acTb co-
IPsDKEHUA C IPYTUMU KOHLIENITaMM, KOTopasi OyeT pacKpbITa Ha KOHKpeT-
HBIX IIpYMepax.

PaccMOTpuUM CMBIC/IOBOE HANIOTHEHVE PEACTABIEHHOTO0 KOHIIETITa
B IIpOLiecce ero KpUCTasanyy. B JaHHOT CBsI3M HEOOXO/IIMO YIUTHIBATb,
YTO MBI aKLIEHTVPyeM BHUMaHMe TONbKO Ha TeX IIpUMepax, KOTOpbIe IeMOH-
CTPUPYIOT IpUpaleHNe CMbICTIA:

I sold the airplane — within the day, eleven thousand dollars cash, and
stuffed the money into my bedroll... Grounded and rich and homeless, I hit
the streets on a planet of four billion five hundred million souls, and in that
moment I began looking full-time for the one woman who, according to the
best people who ever lived, wasn't there at all. (R. Bach. The bridge across
forever: a lovestory. 1989. P. 12).

Anturesa rich and homeless cioco6cTByeT hopMupoBaHuio obpasa
MUpa, B KOTOpoM (GUHAHCOBOE 61aromony4dre He CO3/IaeT OLYIIeHNs 3a-
IMIIeHHOCTH. [JeHbIY MOTYT BBICTYIIATh JIMIIb B KaueCTBe CPefiCTBa MOC-
Ka POZICTBEHHO AYIIN. DTO IO3BOJISIET TOBOPUTD O IIepeceYyeHN N IBYX KOH-
nentoB: MONEY (gennprn) u SOULMATE (popcTBenHas fyma), B pe3ynib-
TaTe 4Yero BO3HMKAIOT HOBbIE CMBIC/IBL. [epoil paccTaB/IsieT IPUOPUTETHI OT-
HOCUTE/IBHO TOTO, YTO J/Is1 HETO BaKHee: YIOBOJIbCTBIE B IIOJIETE, UCIIBI-
TBHIBA€MOE VM B OJJTHOYECTBE, VIN AYXOBHAsA O/IM30CTb C YeTOBEKOM. TakuM
00pa3oM, JeHbIM BBICTYIAIOT KaK CPEICTBO IEMOHCTPALMI TOTO, KaKue
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IIPUOPUTETHI IEPBUYHBL, @ KaKyie BTOPMYHBI. VIcIop30BaHme nIpuiaraTenb-
HBIX, Ka3a/I0Ch OBbI, B3aMMOVICK/TIOYAIOIIVIX IPYT APYTa ¥ COeAVHEHHBIX COI0-
soM: rich and homeless, remoHcTpUpyeT, Kak aHTUTe3a ITepepacTaeT B Jou-
XOTOMUIO U Jlajiee — B €AVHCTBO MTOHATUI, KOTOPbIE B3aMMHO [OIOTHSIOT
IPYT Apyra, CHocoOCTBYA CO3[aHNI0 O0jlee pa3HOCTOPOHHEN XapaKTepu-
CTUKM Te€pOs I TOYHOMY OTPaXKEHUIO €r0 BHYTPEHHEr0 COCTOAHMA. B >xnm3-
HJ BCETTIa IMeEeT MeCTO BbIOOD: OTAAB IPEIOYTEHIIE OJHOMY, Y€/I0BEK BbI-
HY>X/IeH OTKa3aThCs OT 4eTr0-TO APYTOTO.

If she didn’t want to share money when we have it and fantasy when we
don't, if she didn’t like raccoons... Without all of the above and more, you're
better off alone! (R. Bach. The bridge across forever: a lovestory. 1989. P. 10).

B pomaHe fileHbI' TaK>Ke BBICTYNAIOT B Ka4yeCTBE Ba>KHOI COCTaBIIA-
IOl COBMECTHON KM3HU. [leHbI'M ABIAIOTCA CUMBOJIOM, XapaKTepu3y-
IOIMM CIIOCOOHOCTD / HECIIOCOOHOCTD YeloBeKa B3aMMOMEICTBOBATD
C OKpy>Xaromumy mogbMu. IlocpeacTBoM HUX YemoBeK MOXKeT obecrie-
9UTDh ce0s HeOOXOAMMBIMM BelllaMI, peany30BaTh IUIaHbL, )KeTaHusA, Med-
TBI, YTO IIPUBOAUT K POCTY YAOBIETBOPEHHOCTM! )XU3HBIO 1, 0€3yCIOB-
HO, OTPa)kaeTCsl Ha OTHOLIEHMAX B IIape, ceMbe, I7ie BCe IPefAMeThl MaTe-
pMaIbHOTO MMUPa BOCIPUHMUMAIOTCA KaK OOIye JiIsi BO3/TI00/IEHHBIX VN
cynpyros. Hexxenanue u HecltoCOOHOCTD JeUTbCA KaK MaTepyaabHBIMI,
TaK U JYXOBHBIMIU O/1araMy IPU COBMECTHOM CYIIeCTBOBAaHUY MOPOXK/a-
eT HeJOIOHMMaHMe, KOHQIMUKTHI 1, KaK C/IefICTBIUE, B3aIMHOE OTUY>K/Je-
HIe JTIOfielt IPYT OT ApyTa.

The breakfast came to seventy-five cents. I paid it and strolled into the sun
(R. Bach. The bridge across forever: a lovestory. 1989. P. 27).

Bce B oxpy»xarolieM yesiopeka Mupe nMMeeT cBolo 1eny. Kak npasmnio,
CTOMMOCTD Pa3NMYHBIX MaTepUaNbHBIX O7Iar, TeX V/IM MHBIX TOBAPOB I yC-
JIYT BBIP@’KaeTCsA B IEHEXKHOM SKBUBAJIEHTE, II03BOJISAIONIEM JIETKO OOMEHM-
BaTb OJHO HA JPYTOE.

The balance in that account is one million, three hundred and ninety-
seven thousand, three hundred and fifty-five dollars and sixty-eight cents
(R. Bach. The bridge across forever: a lovestory. 1989. P. 32).

[IpuBeneHHbIN HparMeHT TeKCTa IpYMedaTe/ieH B TOM OTHOLIEHNU, YTO
JIEHbIU BBICTYIAIOT B KAYE€CTBE TOTO, YTO CBS3BIBAET IePOsi C MaTePUATbHBIM
MMPOM, HEKOETO CBSI3YIOLIErO 3BEHa, a TaKXKe SABJIAITCA CIIOCOO0M BbIpa-
>KeHVS IPU3HAHNUA €ro TBOPYECTBA COBPEMEHHMKAMM U BbICOKOII OIIEHKM
C YIX CTOPOHBI.

Has it ever happened, you've seen a striking film, beautifully written and
acted and photographed, that you walk out of the theater glad to be a human
being and you say to yourself I hope they make a lot of money from that?
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I hope the actors, I hope the director earns a million dollars for what they’ve
done, what theyve given me tonight? (R. Bach. The bridge across forever:
a lovestory. 1989. P. 34).

JleHbryt IPeACTaBIAI0T COOO0I BO3HATPAXK/IEHNE 32 XOPOLIO CHATBHIN U ChI-
TpaHHBI PUIbM, KOTOPBIIT IIPOV3BET Ha 3pUTE/IA HeU3IIaA¥MOe BIIedaTie-
HUe. DTO BBIpa>KeHMe IPU3HAHMS M BBICOKOT OIIEHKM eATeTbHOCTY. Takum
00pa3oM, MbI IIPUXOAUM K BBIBOAY O TOM, YTO €HbIY — 3TO SHEPIHsi, KOTO-
past HaXOUTCs B IIOCTOSTHHOM KPYTOBOPOTE U JIBVKEHUL.

And you go back and see the movie again and you're happy to be a tiny part
of a system that is rewarding those people with every ticket ... the actors I see on
the screen, they’ll get twenty cents of this very dollar I'm paying now; they’ll be
able to buy an ice-cream cone any flavor they want from their share of my ticket
alone! (R. Bach. The bridge across forever: a lovestory. 1989. P. 34).

JleHbIM — 9TO TaK)Xe CPEACTBO IOMYYeHNS YIAOBOIBCTBYS OT >KMU3HI,
HEITOBTOPVMBIX SMOIUII U BIeYaT/ieHu . Ec/u 4emoBek IpMHOCKUT pamoCcTh
OKPY’KaIOI[MM, OH JO/DKEH IIOIy4aTh 3TO 0OPATHO HEMOCPENCTBEHHO MIN
C TIOMOUIBIO JICHET.

I need a book on how to be a rich person. Not how to earn money.
Something on what a person is supposed to do when they get a lot of money
(R. Bach. The bridge across forever: a lovestory. 1989. P. 37).

VIHTepecHBIM sAB/IseTCA KOHTEKCT: how to be a rich person — how to earn
money. CregyeT 06paTuTh BHUMAHME HA TO, YTO BHE3AITHOE BO3SHMKHOBE-
Hle OOJIBIIOTO KOJIMYECTBA IEHET — 3TO IPUINHA He TOIBKO PalOCTH, HO
VI CTIO)KHOCTEI!, B YaCTHOCTH CBA3AHHBIX C PAa3YMHBIM PaCHOPSDKEHMEM VIMUA.
VICTOYHMKOM IIeHHBIX CBEJIeHMIT IT0 JAHHOMY BOIIPOCY MOXKET BBICTYIIATh
KHUTA, KOTOpasi ¢ PAHHUX BPEMEH CUMUTAETCS K/IaJe3bl0 MYPOCTH, COKPO-
BUIIIHKILIEV 3HAHWIA, M[ieii M COBETOB. TakuM 06pa3oM, MPOUCXOAUT Cpalile-
HIIe IBYX KOHLIeNTOB: book (kHura) kak cumBon MIND (pasyma) m MONEY
(meHbrn), B pe3ynbraTe B3auMOJIENCTBISI KOTOPBIX BOSHMKAET HOBOE CMbIC-
JIOBO€ TIPOCTPAHCTBO TEKCTA.

The only immediate advice I could think of without a book was that fools
and their money are soon parted (R. Bach. The bridge across forever:
a lovestory. 1989. P. 39).

[To MHEHMIO TTTABHOTO TepPOsI, IeHbIY He HAIOTCS JTIOMIM, KOTOPbIE He
HAaXOAATCA B 3hpaBoM yMme. Jlypaky, T.e. Te, KTO He yMeeT Pa3yMHO pacIo-
PSDKAThCS IeHbIaMIt, O4€Hb OBICTPO C HUMU pacCcTalTcs. Vcronp3oBaHnue
xe croBa fool (gypak / rirymen) npugaet CMJIbHYIO SMOIIVIOHA/IBHYIO OKpa-
CKY TeKCTY. BhllleniepeunciieHHOe ellje pa3 MOAYepKUBaET TECHYIO CBS3b,
cylecTByI Y0 MexXay KoHLenTamu MIND (pasym) 1 MONEY (mens-
M), TIOCKOJIbKY YPOBEHb O/Iar0COCTOSHMA Ye/IOBeKa HANIPAMYIO 3aBUCUT
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OT CTEIIeH) PasBUTOCTH €ro MHTE/UIEKTa U IIOTHOTHI peany3alu UM CBO-
€ro IMOoTeHIMaJIA.

Money is one thing, but crowds, and getting recognized when you want to
be quiet and alone, that's something else entirely. Isn’t that celebrity, isn’t that
fame? (R. Bach. The bridge across forever: a lovestory. 1989. P. 41).

Mex/y neHbraMim U C71aBoli, 6€3yC/IOBHO, CYILIECTBYeT CBA3b, YTO MOXKHO
paccMaTpyBaTh He TONBKO B IO3UTVBHOM, HO M B HETAaTMBHOM Kiloye. Bos-
MO>XHO /11 0671a71aTh OOBLIVIM KOJTMYECTBOM JIeHET, He Oyydy [Py 9TOM U3-
BECTHBIM ¥ He BBICTAB/LAA CBOIO JIMYHYIO XKVI3HD Ha BceoOIiee 0603penne? Vic-
TI0/Ib30BaHIE PUTOPUYECKOTO BOIIPOCA CIOCOOCTBYET OJHO3HAYHOMY BBIBOJLY.

You’'ll never know whether she loves you or your money. Richard. Listen.
If you want to find her, do not, ever, become a celebrity, of any kind (R. Bach.
The bridge across forever: a lovestory. 1989. P. 42).

Anturesa she loves you or your money cioco6cTByeT GOpPMUPOBAHNIO
COMHEHMsI OTHOCUTE/IbHO TOTO, YTO UCTUHHAS JII000Bb CyIIeCTBYeT. ITO MO-
XKeT CTaTh CYIIeCTBEHHBIM IPEISTCTBMEM Ha IIYTU K POJCTBEHHOI AYyIIe.
Kpowme artoro, cnaBa — tepputropus nepecedenns KongentoB MONEY
(nenpru) u SOULMATE (popcTBeHHas AylIa) M UX aKTUBHOTO MPOTUBO-
CTOSIHMS APYT APYTY B ZAHHOV CUTYaLVN.

“Every airplane’s for sale. Like they say, it’s a matter of price. I'm more
a builder than a flyer, but I'd want an awful lot of money to sell the Moth,
I tell you” (R. Bach. The bridge across forever: a lovestory. 1989. P. 48).

B rmasax mpocToro o0ObiBaresns Bce Bely, UMEIOIINe MaTepuaabHOe
BOIUIOIIEHNE, MOTYT OBITh IPMOOpETEeHBI M/IN, HA0OOPOT, IIPOJAHBI 3a OIIpe-
Jle/IeHHYIO 1ieHY. VIM IpOoTUBOCTOAT 00'bEKTHI YXOBHO-HEeMaTePUaaIbHOIO
MIpA, 9bs IJeHa He MCYNUCIAETCS B IEHE)KHOM 9KBJMBAJICHTE 11 KOTOpPbIe He
BBICTYIAIOT B Ka4yeCTBe 00BEKTa KYTUIN-IIPOAKIA.

Invisible flaws in her mirror image reminded her that the Business is
cruel, only a few years left to earn a retirement, to save for retraining. We
could talk about something else, but not for long. Always she came back to the
Business. Contracts, travel, money, agents (R. Bach. The bridge across forever:
a lovestory. 1989. P. 52).

JleHbI1 TakoKe ABJIAIOTCS HEOThEeM/IEMONI M CYII[eCTBEHHOI YacThI0 Mypa Ov13-
Heca, BOCIIPUMHNMAEMOTO MHOTVIMU JTIOTIbMI KaK YKECTOKUII 1 6eCroIafHbI,
B KOTOPOM BBDKMBAIOT /1B CHIbHee. OH He IPOIIAeT OMIMOOK 1 IPEbsIB-
JIeT I0BOJIbHO BBICOKIIE TPeOOBAHIA K y4aCTHIKAM UTPbL. BrlenepeuricieHHoe
IPVMBOJVIT K BBIBOJLY O TOM, YTO IEHBIY MOTYT PacCMATPUBATLCSA U Yepes IIPU3My
YKECTOKOCTY, PABHOAYILIVISI i MHOTOYVIC/IEHHBIX CTPAXOB.

Tamara loved money, and so dazzling was she in her way that she was a fine
woman for the price (R. Bach. The bridge across forever: a lovestory. 1989. P. 53).
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Bce BhIlIeTIepednciieHHOE IPUBOANT K TOMY, YTO IeHbIM BBICTYIIAIOT KaK
00BeKT MI0OBU U CTPACTH, BOXKeNeHNs. TakxKe IIO[IepKUBACTCS, YTO TaXKe
IO, He SIB/IAIOIMECs POICTBEHHBIMY YIIaMU ¥ CKOHIIEHTPUPOBaHHBIE
VICK/TIOUMTETIbHO Ha MaTepuanibHbIX BelljaX, MMEIOT CBOIO LI€HY, BbIPaXkKeH-
HYIO B JICHEe>)KHOM 3KBUBajIeHTe. JTO, B CBOIO OYepefb, IPUBOANUT K aKTUB-
HoMY npoTtuBocTosAHMI0 KoHIlenToB MONEY (gersrun) m SOULMATE (pog-
CTBEHHasI yIla), B3aMMHO MCK/IIOYALINX APYT APyTa.

I WAS drowning in money. People around the world were reading the
book, buying copies of other books I had written. Money from every book-sale
came from the publisher back to me. (R. Bach. The bridge across forever:
a lovestory. 1989. P. 77).

MeTtadopa m03BONAET CPaBHUTD OOJIBIIOE KOMUIECTBO JEHET C IIy6o-
KVM BOJIOEMOM VU JIaXKe 3aTATUBAIOIEN IYIMHOI, OINCaTh BHyTPEeHHee
COCTOSIHVIE T€POsI B CBA3Y CO CTPEMUTETIBHBIM POCTOM MOMY/ISIPHOCTY €T
IIPOU3BENEHMI CPEAY YNTATENNbCKON aygUTOPUN U, KaK CIIENCTBIE, POCTOM
MaTepuaabHOro 0/1ar0COCTOSIHISI TTNCATETIS.

Airplanes I can handle, I thought, but money it makes me nervous. Can
money crash? (R. Bach. The bridge across forever: a lovestory. 1989. P. 77).

[laseko He KaXX/Iblil YeJIOBEK MOXKET YIIPABJIATD U IPABUIBHO PACIIO-
psDKAThCs leHbraMI. B TaHHOM ciydae Jist reposi 9TO MpeJCTaB/IsAeTCs He-
BO3MOXXHBIM WJIN, 110 KpaitHell Mepe, TOBOIbHO CJIOKHBIM 3aHATHEM, KaK
VIS Me4TaTessd, BeCbMa Ja/leKoro OT MMpa MaTepuajbHbIX Beleil. B cBs-
31 C 3TUM y HETO BO3HMKAET HOBasl IIPUYMHA JI/IsI TPEBOTY U OECIIOKOICTBA:
MOJKET JIM CUTYalysi OKOHYATe/bHO BBIMTU U3-TI0J, KOHTPOJIA U NpUBe-
CTY K HeXeJlaTelbHbIM MOC/IeACTBIUM, a TAK)Ke KakK 3Toro nzbexxarb. Kpo-
Me TOTO, B paMKax IIPefCTaB/ICHHOTO /I aHanu3a pparMeHTa TeKCTa Ha-
omopaeTcs conoctasnenne AByx KoHnenros: FLIGHT (moner) 1 MONEY
(IeHbIY), KOTOpPbIE BCTYIAIOT B HEKOE IIPOTUBOCTOSIHIE APYT C APYTOM KaK
HOJIKOHTPObHbBIE / HETTOJKOHTPOIbHBIE T€POI0 SIB/IEHNUsI MaTePUaTbHOTO
¥ IyXOBHOTO MUPOB, CBsI3aHHbBIE C HEOOM 11 3eMJI€ii.

“Its got to be done right, but I don’t know what to do with money; and
paperwork and tax-things, I don’t know about it, I don’t like it. Effective now,
Financial Manager, its your business, full-time, and I'm out of it” (R. Bach.
The bridge across forever: a lovestory. 1989. P. 78).

MeuTe 1 JYXOBHOCTY YY>XXABI MaTepuanbHble BEIN, CPEAV KOTOPBIX
Ba)KHOE MECTO 3aHMMAIOT [IeHbIM KaK CPEICTBO OL[eHKV CTOMMOCTH TeX VTN
VIHBIX TOBApOB U YCIYT PeabHOTO MUPA.

Yet wise enough am I to know my own weakness, to find a trusted old
friend, and give him control of my money (R. Bach. The bridge across forever:
a lovestory. 1989. P. 80).
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Hane>xxHomy apyry, 60/1ee IpuOI>KeHHOMY K 3eMJIe IT0 CPaBHEHMIO C Med-
TaTe/IeM, MOXKHO JIOBEPUTH YIIPAB/IATh (pMHAHCAMM, KOTOPBIE BIIOCTIEICTBUN
IIOMOTYT BOIUIOTUTD (paHTa3MM B pealbHOCTb. TakyuM 00pa3oM, IpoBepeHHas
BpeMeHeM APy>KOa sIB/sieTcsi 60jiee BaKHOI U 1IeHHO, YeM JIeHbI .

An infinite supply of money. As many airplanes as I wish. The perfect
woman for my own. This is happiness! (R. Bach. The bridge across forever:
a lovestory. 1989. P. 85).

Cregyer oOpaTuTh BHUMaHME HA TO, YTO JIEHbIM MOTYT BXO[UTH B IIO-
HATHUE CYACTbsI HAPAY C IIOJIETOM U POJCTBEHHOI YLION B JINIlE Meab-
HOJI YKEHIIMHBI, HO B JaHHOM C/Ty4ae JIMIIb KaK CPEICTBO Peann3ainm Med-
TBI, @ HE CAMOLIeTIb.

But could there be one alone in the midst of news stories and TV shows,
lonely while surrounded by lovers and money, hired friends-become-staff and
agents and lawyers and managers and accountants? That was possible (R. Bach.
The bridge across forever: a lovestory. 1989. P. 87).

HecMOTps1 Ha TO YTO [JEHbTY MOTYT BXOZIUTD B IIOHSITIE CIACTbsI, 6€3 POfi-
CTBEHHOI JIYIIN U [IPY3elt OHM He COCOOHBI M30aBUTh OT YYBCTBA ONMHO-
JecTBa. VX 1IeHHOCTh COCTOUT IMEHHO B TOM, YTOOBI, II03BOJIsAsI 06/IaaTh
BCEM HeOOXOAVMMBIM B paMKax 3€MHOTO CYIIIeCTBOBAHNsA, CIIOCOOCTBOBATD
HaXOXXJEHNUIO TeX, KTO CTAHET YaCTbI0 CAMOT0 Ye/IOBEKa U 3aiiMeT B ero Cepy-
Ile BAKHOE MECTO, TeX, KTO OyIeT C HMM JI0 KOHI[a, HeCMOTPsI HU Ha YTO, €T0
TIOfIEPYKKOIL ¥ OTIOPOJL, BEPHBIM JPYIOM M TOBApUILEM, Ha KOTOPOTO BCer-
Jia MOYKHO TTOJIOXKUThCSI.

No, I thought, the lesson is this: To be handed a lot of money is to be
handed a glass sword, blade-first. Best handle it very carefully, sir, very
slowly while you puzzle what its why for (R. Bach. The bridge across forever:
a lovestory. 1989. P. 88).

Yrnorpebnenre metadopspl, B paMKaxX KOTOPOIl 00/IbIIOe KOTUYECTBO
JleHeT CPaBHUBAETCS CO CTEK/ISTHHBIM MEUOM, ITOJTYYeHHBIM B PYKU JI€3BU-
eM BIIepef], TOBOPUT O TOM, YTO JAE€HBIYU BBICTYIIAIOT KaK OPYXKIe, Tpebyro-
jee pa3yMHOTO U OCTOPOXKHOTO C HMMM obpaieHus1. HeocTopoXHOCTB
Y CTIeIIIKa B JAHHOM BOIIPOCE MOTYT HaBPEeIMUTD I IPUBECTY K JJOBOJIBHO Iie-
YajIbHBIM Pe3y/IbTaTaM.

If I could learn anything about money, maybe it would be well to pay
closer attention to this business (R. Bach. The bridge across forever:
a lovestory. 1989. P. 103).

PagyMHOMY pacropsiKeHUIO IeHbraMy U CIIOCOOHOCTBIO MMM YIIPaB-
JIATh MOYKHO U HY)KHO YIUTbCA. KiTloueBylo porb B JaHHOM C/Iydae Urpaet
MOTHBALVS I OCO3HAHUE, /IS YeTr0 KOHKPETHO 3TUM 3aHUMAETCS Ye/IOBEK,
3a4eM 3TO eMY HY>KHO.
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Do you know that saying: Power corrupts, and absolute power corrupts
absolutely? Well, it does. I think that might be true for me, too (R. Bach. The
bridge across forever: a lovestory. 1989. P. 106).

Hannblit adpopusM, IpUHALIKALINI AaHITUICKOMY ICTOPUKY Y IOTMUTH -
Ky JI>kony Jlanbbepr- AKTOHY, CBU/IETE/IbCTBYET O 4aCTO I'yOUTe/IbHOI CHjie
B/IaCTU, 0COOEHHO HIYeM He OIPaHIYEeHHOII, II0 OTHOLIEHUIO K TeM, KTO €10
obnmamaer. OHa oKa3bIBaeT IMary6Hoe BAMsIHNE HAa XapaKTep U TYXOBHYIO
CYLJHOCTD 4Ye/l0OBeKa, BCKPbIBAsl €ro JTMYHOCTHBIE KauecTBa U MpoOysxpas
CKpBITBIE TIOPOKM. TakuM 06pa3oM, BIaCTHBIE TOTHOMOYMSI YaCTO pa3Bpa-
IAIOT JIIOfel, IIOCKOIbKY Majio KOMY YaeTcs IIPeofoIeTh MHOTOYNCIIeH-
Hble VICKYIIEHNUs ¥ COXPAHUTD YMCTOTY CBOEIT JYIIINA.

The real Leslie Parrish made speeches, fought political campaigns, struggled
against an American government bent on war in Viet Nam about the noble
experiment. With success came the power struggle (R. Bach. The bridge across
forever: a lovestory. 1989. P. 119).

B pamkax npuBemseHHOro ¢pparMeHTa TeKCTa HeHbIM MOHMMAKTCS KaK
yCIIeX, KOTOPBIIL, B CBOIO OY€Pe/ib, CBSI3aH C BIACTBIO ¥ O€CKOHEYHOI, YaCTO
6e3>xanmocTHO 60pbOOIL 3a Hee, B IpoIlecce KOTOPOI AaKTUBHO MCIONb3Y-
I0TCS pa3/IMYHble METO/IbI Y IIPUEMBI.

Its fine if you have money. The thing that matters to a woman is whether
you use it to try to buy her. Be careful you never try that (R. Bach. The bridge
across forever: a lovestory. 1989. P. 172).

[ToHATHS ieHeT U UCTUHHON JIF00BY, KOTOPYIO, KaK Jap, HUCIIOCTAHHbII
CBBIIIIE, HEBO3MO)KHO IIPMOOPECT HI 3a Kakye 3eMHble O71ara, sIBISIOTCS He-
COBMECTUMBIMIL Bymy4n 6eciieHHOI1, OHa ITpeACTaB/IAeT COO0iT COBEPIIEHCTBO
¥ HacTosIIee BO/MIIEOCTBO, ieflafolee KM3HD 4e/I0BeKa IIPEeKPacHoi 1 Ipe-
obpasyIoliiee ero caMoro, HallO/MHASA YLy KPacOTOI, MYAPOCTbIO, SHAHVISIMIL.

“Maybe you're stuck. But be careful. There’s no town like this one to show you
the many ways people crash who can’t handle money” (R. Bach. The bridge
across forever: a lovestory 1989. P. 173-174).

CrnenyeT 06paTuTb BHUMaHMe Ha TO, YTO, He Oy Y4 CIIOCOOHBIMM yIIPaB-
JIATD JeHbTaMM, JTIO[IY YaCTO IIEPEXO/AT HOJ X B/IACTh U B UTOTE TEPIIAT CO-
KPYLIUTEIbHOE IOPaKeHMe, TepPssi BCe, YTO VIMEIOT I YTO UM IOPOTO, B TOM
qIICTIe CaMUX ceOsl.

I could not have invented a woman so perfect for me, I thought, yet here’s
the real one alive, hidden in the acquaintance of Ms. Leslie Parrish since years
ago, masked within my business partner, my best friend (R. Bach. The bridge
across forever: a lovestory. 1989. P. 178).

JIHTepecHO, YTO POACTBEHHYIO YLy MOXXHO 00peCTy B JINIIE eT0BO-
o IapTHepa Y Iy4IIero Apyra, KOTOPbIM B IAHHOM CTy4ae BpIcTymaer Jlec-
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mn [leppuin, npegaHHO 3alyIalolias MHTEPEChl JOPOTOro [ Hee Apyra,
a BITOCTIEICTBUY U ICKPEHHE JTI0OMMOTO €10 MY>KUMHBI.

As long as I could remember, freedom equaled happiness. A little protection,
that’s small price to pay for happiness (R. Bach. The bridge across forever:
a lovestory. 1989. P. 206).

B maHHOM cry4dae IjeHa, KOTOPYIO IPUXOANTCS IVIATUTD 32 CYACThE, MO-
JKeT KacaTbCsl He TONbKO JIeHET, HO 1 Ye/I0BeYeCKUX B3aXMOOTHOILIEHUIA,
KOTOpbIe Bce Oortee 1 60ee YCIIOXKHSIOTCSA B COBPEMEHHOM MUpe IO BO3-
TlefICTBUEM CPeJICTB MacCOBOI MHMOpMaLy, KuHemarorpada u TeeBue-
Hus. Bee yalie moM IpefnoYnTAIOT OCTABAaThCs OIHM, 113 TOfia B TOJ CJIe-
Lysl IO TIPOTOPEHHOMY IIYTH, YeM MPBIraTh B HEM3BECTHOCTD, PUCKYS IIO-
TepATH He TONIBKO CIIOKOVICTBYE, HO I COOCTBEHHYIO CBOOOTY.

Together, the two of you will be hounded by the government for money
your managers have lost (R. Bach. The bridge across forever: a lovestory.
1989. P. 225).

JeHbIry UrparT HEOJHO3HAYHYIO pO/Ib B )XKU3HMU YenoBeKka. Hanpumep,
KaK B CJIy4ae C TeposIMU, OHM MOTYT BBICTYIIaTh B KaueCTBe OfHOII U3 IPH-
YJH TIpec/efOBaHMII BIaCTIMIL.

If you choose to stay in this country, careful attention to money and its
records will be a choke-chain at your neck (R. Bach. The bridge across forever:
a lovestory. 1989. P. 242).

[oBOpst 0 Ba)XKHOI pONM LIEHHBIX OymMar B AMepluKe, aBTOP UCIIOIb3yeT
MeTadopy, 6marogaps KOTOPOIT JEHBIV U CIIOCOODI X y4eTa CPAaBHMBAIOTCS
C YAYLIAIOLIEN LIebI0, HIPUBOLALLEN B UTOTE K runben 4e10BedeCcKo LY.

Anyone else this moment would see the trim lovely businesswoman, neatly on
her way to discuss film-production finances, above-the-line costs and below-the-
lines, shooting schedules and locations. Yet narrowing my eyes I could see her as
she had been an hour earlier; clad only in warm air from two hair dryers after her
shower, winking at me as I passed her door, laughing a second later when I ran into
the wall (R. Bach. The bridge across forever: a lovestory. 1989. P. 247).

[leHTpanbHOl 11 aHaMM3a pparMeHTa TEKCTa BBICTYIIAET Mjesl O BO3-
MOYXHOCTY COBMeIlleHNsI Cpa3y /IByX 0Opa3oB B OHOM YeTOBeKe: POICTBEH-
HOVI YN ¥ IeJIOBOTO MapTHEPA, KaK/AbIN M3 KOTOPBIX B TOT VIV MHOM MO-
MeHT BpeMeHM BBICTYIAeT Ha MePBBIil I/IaH.

I remembered the days in Florida, when I had looked at my life and it was
dead in the river-lots of money and airplanes and women, zero progress living.
Now there’s not nearly so much money, and before long there may be none.
The airplanes are most of them sold. There’s been one woman, only one. And
my life is moving swift as a racing-boat, so much I've changed and grown with
her (R. Bach. The bridge across forever: a lovestory. 1989. P. 372).
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Hannane 60/1p1I0ro KOMMYECTBA JieHeT ¥ IPeAMETOB MaTepUaTbHOTO
MUpa, 10 MHEHUIO Teposi, 0e3 POICTBEHHO Iy He CIIOCOOCTBYET LYXOB-
HOMY POCTY U IOJ/IMHHOMY 00OTaIlleHNIo, a KaK C/IefiCTBIE, 0OPETEeHNIO
CYaCTbs U YLOBIETBOPEHHOCTH >XM3HbI0. Ha060poT, OHO MOXXeT MpuBO-
JATD K O4ePCTBEHMIO AYIIY, CTarHaluu 6e3 Kakux-1mbo pajjocTei u faxe
HoTepe TMYHOCTY CaMoii ceOsl.

“This is not going to be easy. That’s not a forest out there, it’s big money;,
big power” (R. Bach. The bridge across forever: a lovestory. 1989. P. 388).

[Tepeuncienne ieHer B OZHOM PSIY C B/IACTBIO TOBOPUT O TOM OO/IBIION
cuie, KOTOPOJ OHM 00/IaIal0T B MUPeE JTIOZIei ¥ KOTOPOIL IIOPOIL TaK CIIOXKHO
IIPOTMBOCTOSATD, €C/IN He COBCEM HEBO3MOXKHO. VI3 BCero TOro, 4To TONBKO
IIPULYMAaJI M CO3/JaJl Ye/I0BEK, OHY ABJIAIOTCA Hauboee MOTryIeCTBEHHbBIMM
Y1 JaXKe CIIOCOOHBI YIIPAB/IATh CO3HAHMEM.

To the bankruptcy attorney we brought lists of everything I owned: house,
truck and trailer, bank accounts, computer, clothes, car-copyrights to every
book I had written. I would lose them all (R. Bach. The bridge across forever:
a lovestory. 1989. P. 399).

B maHHOM cy4ae 1moj MOTHBIM OTCYTCTBMEM J€HET MO pa3yMeBaeTCs
0aHKPOTCTBO, KOTOPO€e O3Ha4YaeT IIOTEPI0 BCEr0 MaTepUaTbHOIO MMYIIle-
CTBa U B CJTy4ae TBOPYECTBA Jla)ke JIMIIIEeHVe KaKMX ObI TO HM ObIIO IPaB Ha
pe3y/IbTaThl YMCTBEHHOI feATebHOCTH. CJacTbe JKe IpefiCTaBisAeT coOoi
CUHTE3 TYXOBHOJI OMM30CTH, TBOpYecTBa 1 leHer. OTCYTCTBYUE OFHOTO BIle-
4eT 3a 000 OTCYTCTBYE U CYMMBL.

War. We spend so much money on killing and destruction ... How much do
we spend on peace? (R. Bach. The bridge across forever: a lovestory. 1989. P. 407).

MHoro feHer uaeT Ha BOVHBI, yOUIICTBA ¥ pa3pyLIEHN, YaCTO OIPaB-
IibIBaeMble JII0bMI U IPUKPbIBaeMble 60jiee 61aropOLHBIMI MOTUBAMMU
C IIeIbI0 PACIIPOCTPaHEHNsI HY>KHBIX B3IJISIIOB U UEH [IsI IPOJOKEHMS
HOIO0OHOIT IesTeTbHOCTH.

Bankruptcy, losing the rights to the books, it may look like unjust disaster,
Richard, but we know better than to believe appearances, don’t we? Now’s our
chance to hold strong to what is, in spite of what seems (R. Bach. The bridge
across forever: a lovestory. 1989. P. 418).

BaHKpOTCTBO MM NTOJIHOE OTCYTCTBME IeHET — 3TO, 6€3yC/TOBHO, VICIIbI-
TaHMe, HO IIPEOONIMMOe IBYM JII0OALIIIMY IPYT Apyra cepamamu. OHo 1o-
3BOJIsSIET B3I/IAHYTh Ha MUP IIO-HOBOMY U IIPOM3BECTH MEPEOLIEHKY LIeHHO-
CTell, YKPeINTh OTHOLIEHVS C TeMM, KTO HO-HACTOALeMY O/IM30K 1 TOPOT,
VI CTaTh OT 9TOTO TOJIBKO CUJIbHEe.

TakuM 06pa3om, MbI IPUXOAMM K BBIBOZY O TOM, 4TO B pomaHe P. baxa
«MocT yepe3 BedHOCTb: uctopus mob6Bu» («The bridge across forever:
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a lovestory») meHbI'M MOXKHO OIIpee/IUTh KaK CPEICTBO K CYIeCTBOBAHMIO,
BBICTYIIAIOLee B KaueCTBe IPOTUBOBECA TOJIOAY, faloliee CIIOKOMCTBIE
Y1 YBEPEHHOCTD B 3aBTPalllHeM AHe. B To >Xe BpeMsA OHM BBICTYIIAIOT KaK
VICTOYHVK IIPO6JIEM, B TOM YJCJIE Ha ITyTU K OOPETEHNIO POACTBEHHO AYIINA.
CnengyeTr OTMETUTD, YTO BCE B YEJIOBEYECKOM MMPE MIMEET OIpefle/IeHHYIO
LIeHY, YaCTO BbIPAXKEHHYIO B JcHE)KHOM 9KBMBaJleHTe. [IeHbIN, C OHOM
CTOPOHBIL, ABJIAIOTCA 0O'BEKTOM JIIOJCKIX JKe/TAaHNI B paMKax 3eMHOTO CYIIje-
CTBOBAHNA, YaCThIO C/IaBbl ¥ BO3HArPayk/[€HMEM 3a TPY/, BIACTbIO, a C APy-
royl — IPUYNMHOM HAPYILIEHMA 3aKOHA ¥ BCeX 30J1 Ha 3eMJIe, ICTOYHMKOM
MHOI'OYMC/IEHHBIX IIEPEXUBAHI Y PaCCTPOVICTB.
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