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JIMHrBUCTHKA TIOCNEIHUX JECSATUIETUH HACUMUTHIBACT MHOXECTBO
paboT, MOCBAIIEHHBIX aHaIM3y pa3IMYHBIX BHAOB NPO(dhecCHOHANTbHON
KOMMYHUKAIIMH, THIIOB JTUCKYpPCa, ONPEACICHUIO POJIM ¥ MECTa YEIOBEKa B
peanm3anyy TOH WM MHOH (hOpMBI OOIIEHNS, a TAKKe U3YUCHHUIO SI3BIKOBOM
pETpEe3eHTA  MIPOIECCOB, OBITYIONIMX B MEHTAJIBHOM HPOCTPAHCTBE
WHIUBHA.

Ha cerogmsmnumii neHp cepa penaurum, crenupuka peaurro3HOH
KOMMYHUKAaIli¥ BBICTYNIaeT OJXHOM W3 HamOomee 311000JHEBHBIX TEM
00CYXJeHUs B TPylaX KaK OTEYECTBEHHBIX, TaK M 3apYOEKHBIX YYECHBIX [CM.
B yacTHOCTH: boGwipeBa, 2007; MeukoBckas, 1998; Stiver, 1996; Taves,
2009 u np.]. [loBbIIEHHBIH WHTEPEC CHENMATUCTOB K YKa3aHHOW o0yacTu
3HAaHUS BIIOJIHE OIPaBJaH, IOCKOJBKY WMEHHO pEIHTHs OKa3bIBaeT
KOJIOCCAJbHOE BIUSHHE Ha BCE C(hepbl NeATeTbHOCTH YeJOBEKa, BKIFOYas
KyJIbTypy, 00pa3oBaHHe, MOJUTHKY, 3KOHOMUKY U JIp.

HecMotpst Ha OorpoMHOE KOJIHYECTBO PabOT, MOCBSILECHHBIX ONUCaHUIO
PENUTHO3HONH KOMMYHHKAIIMH, UIMECTCS ETIbIi psiJl HePEeLIeHHBIX BOIIPOCOB,
TpeOyromux Oojiee AETaIBHOTO paccMOTpeHus W obcyxnenns. K umciy
JMCKYCCHOHHBIX aCTIEKTOB OTHOCHUTCS M IPOOJeMa ONMCAHUS LIEHHOCTHOU
cocTaBistronIel cephl peurum.

OTMeTHM, YTO CYLIECTBYET LEJNbIH psiJl TEOPUN LEHHOCTEH, I0-CBOEMY
OCMBICTHBAIOIINX M XapaKTePU3YOUMX HX MPHUPOAY W CyTh. Ilpu3HaBas
MIPaBOMEPHOCTh KaXKJO0W HAay4YHO-OOOCHOBAHHOW TEOPWUU M HE CTPEMSICh K
KPUTHYECKOMY aHaM3y HMEIOIIUXCA TOYEK 3PEHMSA, B paMKax HaIlero
HCCIICIOBAHUS MBI HCIIONB3YeM OIpefesieHHe, 3a(UKCHpPOBaHHOE B
SHIMKJIOTIEANYECKIX H3AHUAX, COTJIACHO KOTOPOMY, aKCHOJOTHs (Tped.
allo — meHHOCTh, AOYOG — ydeHHMe) — ¢uocopckoe ydeHue (Hayka) o
LEHHOCTSIX M UX NPHUPOAE, 00 UX MPOUCXOXKICHUH U CYITHOCTH, 00 UX MecTe
B peasibHOCTH [KpaTtkuii ¢punocodekuii ciosaps, 2004].
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[IpumeuarensHO TO, YTO U B OINMCAHWUHM PEIUTHO3HBIX LEHHOCTEH Yy
HCCIIeIOBATENICH He HAOMI0aeTCs ¢AMHO YN, TOCKOJIBKY YHHBEPCATLHOU
knaccuukanuu 1eHHocTel cdepsl penurun Het. OJHAKO, HECMOTPS Ha
9TO, MHOTUMH YYEHBIMHU MPU3HACTCS HATMYHEC YCTHIPEX TPYII PEIUTUO3HBIX
LIEHHOCTEH: CyMepMOpAbHBIC; MOpAJIBHBIE; YTHJIUTAPHBIC,
cyOytmnutapusie. K TIepBBIM  OTHOCATCS Ba)KHCHIIME PEITUTHO3HBIC
JIOTMAaThl, PETJIAMCHTUPYIOIIKC TMOBEJACHUE YCJIOBEKA IO OTHOIICHHUIO K
Bory, K0 BTOpBIM — MMOBEJCHUE YEJIOBEKA 10 OTHOIICHHIO K JIPYTUM JIFOISIM,
K TpPEeThMM — MOBEJCHHE YeJIOBeKa 10 OTHOMICHHI0O K caMoMy cebe, K
YEeTBEPTHIM — HEOOXOIUMBIC YCIOBHUSI OHOJNIOTHYECKOTO CYIECTBOBAHHS
[BobsIpesa, 2007; I'ypeud, 1995 u mp.].

BaxHO OTMETUTh, 4YTO B CHCTEME IICHHOCTHBIX OPHUECHTHPOB
PEIMTHO3HOTO MHPOBO33pEHHsI 0c000€ MECTO OTBOAMTCS ONIO3UIUH
«OKHM3HBb — CMEPTBY», pa3/iessitolieil )KU3Hb YeIoBeKa Ha JI0 U T0cie, 3eMHOe
u HeOecHoe. [loguepkHeM, YTO MPOTHUBOMOCTABICHUE IO THUIY (OKU3Hb —
CMEpTh» TNPU3HAETCS BEAYIIUMH MHPOBBIMHM PEIUTHAMHU (XPHUCTHAHCTBO,
uciaMm, Oynau3M) H, MO CYTH, SBISETCS CPEICTBOM aKTyalu3aluu
PEIUIUO3HBIX LICHHOCTE: TO, YTO NMPUCYLIE IPEXOBHOMY MHUPY Y€JI0BEKA, HE
HUMEET IIEHHOCTHU, BeleT K HeMUHYEeMOW rMOei, B CBOKO OYepeib, TO, 4TO
CBOUCTBEHHO OO0KECTBEHHOMY MHpY, OOJNaJaeT BEYHOW LEHHOCTBIO,
obecrieunBaet crnacenue. Bee, 4to umeer otHoleHue k bory, npeacrasnser
€000 «BBICIYIO» IEHHOCTh M, HA00OPOT, MUP JIFOJICH TIOJIOH Ipexa M WHBIX
HECOBEPILEHCTB U CIIOCOOCTBYET THOEIH.

B 1enom, paccmarpuBas aKCHOJIOTMYECKHUN apCeHAN PENIUTHH,
MMOAYEPKHEM TOT ¢)aKT, YTO BCE LICHHOCTH peJ’IPIl"HO?;HOfI KOMMYHUKaAIIUH
CBOJISITCS K LIEHHOCTSIM 6€pbl, T0Jjpa3yMeBarolieil npusHanue bora, nonsrue
rpexa, J0OpOJAETeNH, CHaceHusi Iylid, coONoJeHue OOpsSJAoB H  Jp.
O‘-IeBI/I}:[HO, YTO PEJIUTHUO3HBIC HCHHOCTU — 3TO HOPMbLI, UACAJIBI U LCIU
JICATENIbHOCTH, TIO3BOJISIIOIINE BEPYIOIIEMY UYEJIOBEKY IUIAHUPOBaTh M
BBICTpaNBaTh CBOE MOBEJCHHE B MHpE, OLICGHUBATH BCE IPOUCXOJIsIICEe
BOKPYT, BKJIIOYast CAMOTO CeOsl.

B cuwiy TOro, 4To pEIUIHO3HBIE LEHHOCTH HOCAT HE CTOJBKO
pAllMOHANIBHBIA,  CKOJBKO  SMOLMOHAJBHBIA  XapakTep,  [OJHAMAs
31000THEBHEIC BOMPOCH OBITHS YENOBEKa, CYUTAeM HEOOXOIUMBIM
OCTaHOBHTKCS MOAPOOHEE Ha MPOOJIEME KOPPEIALNUHU TMOHATHH «IEHHOCTHY
U «OLCHKaY.

Pasmpimsas o nmpupoaec OUC€HKHU, OTMETHUM, YTO B CaMOM IINPOKOM
CMBICIIE OIICHKa €CTh «HEKOTOpoe cooOmeHne o0 O0OBeKTe OICHKH,
OTpaxkarolllee OTHOLICHHE K HEMY TOBOPSIIETO M paCCYMTAHHOE Ha OKa3aHHe
OTIpEICIICHHOTO BOo3MeHcTBUs» [3arpaeBckas, 2006, . 133]. OueBumHoO, 4TO
OIICHKa MOXET OBITh TOJOXKUTENbHONH W oTpumareiapHon [Llomep, 1996,
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C. 64], mMeeT CyOBCKTHUBHBIN M OOBEKTUBHBIH KOMIIOHEHT [Bombed, 1985,
C.22] wu, Oe3ycnoBHO, (opMHPYyETCS U ONIpENeNseTcss KOHTEKCTOM,
KOHKpETHOH cutyarwmeii [Auer, 1995, p. 2].

ITomumo  oatoro, mokazarenbHa uges  T1.b. 3arpaeBckoit o
CYILIECTBOBAHUM TOJIEBOM CTPYKTYpHI OlleHKHU [3arpaesckas, 2006, c. 33], B
npeaenax KOTOpO MPUCYTCTBYIOT SO, aKTyalH3HUpyeMoe, Kak MpaBuUilo,
IIPU NMOMOIIY MMEH IpUIaraTeiabHbIX, HOCKOJIBKY B Mape ¢ ONpeAeIsieMbIMU
CYIIECTBUTEIbHBIMA HMMEHHO Ha TPHIAaraTelbHBIC JOXKUTCA OCHOBHAsS
CMBICIIOBAsI Harpyska " nepudepus, pernpe3eHTupyemast
CYIIECTBUTEIbHBIMHU.

Korma xe pedp HWIOET O COOTHOLICHHH TEPMHHOB «IIEHHOCTB» H
«OIIEHKa», MBI CKJIIOHHBI TOJIaraTh, 4To (hOPMHpOBaHHE JIOOOH IIEHHOCTH
BO3MOJKHO 7M0JIbKO TIPU CBEPIIUBIIEMCS aKTe OLCHKH, TaK KaK JUIsi ITOJIHOTO
MOHUMAHHS ¥ OCO3HAHHUSI TOTO WIM MHOTO OOBeKkTa / SIBJICHHS B KAueCTBE
[[EHHOTO, JOPOTOr0 M MO-HACTOSAIIEMY 3HAYUMOTO, ero (00BeKT / sIBIeHue)
HE0OXOUMO TMOABEPTHYTh aHalu3y M oleHke. JIlumb ¢ omopoi Ha
HMEIOIYIOCST OLEHKY, O€3yCIOBHO, MOJOXHUTEIbHYI0 C TOYKH 3pPEHHS
OIIEHUBAIOIIIETO, IPOUCXOIUT CTAHOBJICHHE IIEHHOCTH KaK TaKOBOM.

Takum oOpa3oM, kak crmpaBemmBo oTrmedaer T.JI. Hedemypenko,
«MMEHHO OIIGHKa CBS3BIBACT UEJIOBEKA HE TONBKO C OKpy’Karomien
MIPUPOTHOH, COIMATBHON WIIM HHOH PealbHOCTBIO, HO M HETIOCPEICTBECHHO C
JpYIMMH JIFOJbMH, BBOIA €ro B Mup LeHHocTei» [Heuemypenko, 2006,
c. 175], To ecTh OICHKa BBICTYNAeT HEOTHEMIIEMBIM aTpHOyTOM, CBOETO
pozaa GyHIaMEHTOM 3apOXKICHUS IEHHOCTEH.

B ¢oxyce BHIMaHUS HAcTOSIIEH CTaTbU HAXOAUTCS TEKCT HEKPOJIOTa,
€ro CTPYKTYpPHBIE OCOOCHHOCTH C TIPHIEIOM Ha KOMIIOHEHT OIICHKH;
MaTepHaJIOM HCCIICOBAHMUS TOCTYXUIN ITyONUKAIMM OpUTAaHCKOH Tra3eTsl
The Guardian, 3adukcupoBanubie B pyopuke Obituaries.

Ha mnepBblii B3Il MOMKET IOKa3aTbCA, YTO HEKPOJIOT Kak >KaHp
KYPHAIUCTUKH HE MMEET HUKAKOTO OTHOLICHHS K PEJIUTHH, OJHAKO, IpHU
OoJsiee CKpYIyJIe3HOM aHaiuu3e (PaKTHUECKOTO SI3BIKOBOTO MaTepHaia, MbI
MOJTy4aeM COBEpIICHHO HWHOE BHJEHHE TMpPOOJEMBI: HEKPOJIOT CTPOTO
MIOJYMHEH HOpMaM pEIWIMH W MOpAJH, €ro S3bIKOBas perpe3eHTaIHs
pEryJMpyeTcsl TpaypHbIM 3THKETOM, IPECTABISIONINM CO00# CBOJI HOPM,
TIPaBWJI M TIPEITMCAaHUN TPUMEHNTEIBHO K COOBITHIO KOHUMHBI YeJIOBeKa.

B camoM mmMpoKOM CMBICIE HEKPOJOT SBISETCS COOOIICHHEM O
CMEpPTH YEeJIOBEKa M BKIIIOYAET B ceOs MOJIBEICHHE WTOTOB €ro XHU3HH H
JeSITeTbHOCTH.

Crnemyer OTMETHTH, YTO JJIS HEKPOJIOTa XapaKTepHO HAMYHE YEeTKOU
CTPYKTYpBI, COCTOSIIEH W3 pAga CBSI3aHHBIX M B3aUMOIOMOIHSIONINX
aneMeHToB. PaccMoTpuMm monpoOHee Kakaoe W3 3BEHBEB CTPYKTYpHI. s
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JNETaTbHOTO aHai3a CHEONU(UKHA TPaypHBIX COOOMICHHWH BO3BMEM
(parMeHTHI IByX HEKPOJIOTOB.

1) Nicola Gordon Bowe

Art historian who specialised in the Irish Celtic revival

The pioneering art historian Nicola Gordon Bowe, who has died of
meningitis aged 69, wrote magisterial studies of two of the greatest figures
of the Irish Celtic revival, Harry Clarke and Wilhelmina Geddes, both
artists in stained glass.

Her work also had a wider significance outside Ireland — Art and the
National Dream (1993), a volume of essays she edited, offered a nuanced
understanding of global design, art and architecture, in particular
recuperating erased histories and objects from the fringes of Europe. In
eastern Europe, the study of romantic nationalism had been discouraged
during the cold war, while in the west, modernist universalism had been
equally dismissive of regional expression in art and architecture <...>

She was born in Stafford, the youngest daughter of Richard Gordon
who, at the London county council, was committed to the introduction of
comprehensive education. Her mother, Elizabeth Smedley, came from a
family of suffragette women and was a niece of the artist Maxwell Armfield,
whose work Nikki was later to research. Her secondary education at St
Albans high school for girls was followed by A-levels at the English School
in Rome, and undergraduate studies in French and Italian at Trinity
College, Dublin <...>

Nikki gave the material culture of the Celtic revival and the Arts and
Crafts movement in Ireland the same level of forensic attention that
Crookshank had bestowed on the history of Irish painting. Her passionate
advocacy for overlooked areas of Irish art and design had huge significance
in the recuperation of lost objects and archives, many now in public
collections from Dublin to Los Angeles <...>

She began to teach at NCAD in 1979 and in 2000 founded an
influential MA there in the history of design and the applied arts. In effect
she became an ambassador for late 19th and early 20th century Irish and
romantic nationalist art, advising on seminal shows such as John
Christian’s The Last Romantics at the Barbican Art Gallery in 1989,
lecturing all over the world, from Toronto to Ahmedabad to Krakow, and
working as visiting scholar at the National Gallery of Art, Washington, and
at the Getty Research Centre, Los Angeles.

At the time of her death she was writing Visualising the Celtic Revival,
drawing together years of research, as well as embarking on a study of
another great 20th century Irish woman artist, Evie Hone.
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Nikki was a woman of great personal charm, her dress beautiful,
dashing but thrifty, her speech formal but unaffected, and remarkably kind,
generous and energetic.

She is survived by her husband, the architect and garden historian
Patrick Bowe, whom she married in 1974, and their daughter, Venetia (The
Guardian).

2) Christian Duffin

My friend Christian Duffin, who has died of cancer aged 52, was a
respected journalist and accomplished musician. Christian was an
exceptional man who had the rare quality of being able to live in the
moment. A lifelong Stoke City football fan, he was also a born optimist. It
was his curiosity and interest in people and the world around him that drew
him to journalism.

Born and raised in Stafford, Christian was the eldest of three children
of Dennis, a civil engineer, and Maureen, a legal secretary. He studied
accountancy and opted to become a primary school teacher in south-east
London before his appetite for adventure led to a teaching post in an
international school in Moscow. After that, he went to Germany to work
behind a bar, then to Paris, where he taught English and played in a
country rock band, Paris Texas. Two years later, he returned to the UK and
trained as a journalist.

In this role he was widely regarded as conscientious, thorough, fair,
tenacious, probing, and keen to bring new voices to the fore. Colleagues
testify to someone who could offer a fresh take on a story <...>

He spent three years on the Harrow Observer, and six on Nursing
Standard magazine, before freelancing for a range of national newspapers
and magazines.

After being diagnosed with cancer in 2010, he co-founded a band, the
Billionaires, which played in pubs and at events. He played the piano and
guitar and shared lead vocals. In his spare time he wrote songs, which he
performed for a songwriters’ collective. Each month, contributors voted for
the best of the bunch: Christian won more times than anyone else.

He loved anything quirky and was a longstanding Laurel and Hardy
fan. He was very popular, blessed with an offbeat sense of humour; just two
days before his death, greatly weakened, he was still able to tell a joke in
such a way that made you laugh out loud.

Christian looked outward, playing football, reporting, and rehearsing
with the band whenever his health allowed. He was a true friend: fun,
compassionate, kind, and he took people as he found them.

He is survived by his mother, his brother, Patrick, and sister, Alyson,
and two nieces (The Guardian).
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ITompITaemMca  Ha KOHKPETHBIX TEKCTax ONPEACIINTh Hanboiee
3HAYMMBIC 3JICMCHTBI TPAaypPHBIX COO6HI6HI/II>1, O0XapaKTCPpU30BaTh U OIMMUCATH
X OMOIMUOHAJIBHO-OUCHOYHYIO COCTaBJIAIOMIYIO, a TaKiKe BO3MOKHBIH
NOCHUT U UHTCHLUIO aBTOPOB.

Kaxk BUAHO U3 MPCACTABJICHHBIX MMPUMEPOB, aApeCaHTaM1 HEKPOJIOT'OB
MOTYT OBITh Kak IpodeccHoHanbl (KypHAIUCTHI), TaK U HENPO(eccHoHabl
(POICTBCHHUKH, APY3bsl, KOJUIETH M T.1.). Tak, aBTOPOM IEPBOro TEKCTa
SIBIIIETCS KYPHAJINCT, & BTOPOT'0, COINIACHO KOHTEKCTY, APYT YCOIIIIETO.

B kauecTtBe TIIEPBOT0, BEChbMa €MKOTO IIO COACPKAHHUIO KOMIIOHEHTA
CTPYKTYPBI HEKpoJjora BBICTYTIAET 3aroJIOBOYHBII KOMIIJIEKC,
pacmanaromuiicss Ha COOCTBEHHO 3arojIOBOK W ITOJ3arojoBOK. Ilpm 3TOM B
3aronoBke (ukcupyercs nuinb ums ymepinero (Nicola Gordon Bowe,
Christian Duffin), a moa3arogoBok paciupser u JOMOTHIET HHPOPMAIIHIO O
HeM /o Heﬁ, MMPpEAOCTaBIIAA YUTATCIIIO KPATKOC PE3IOME JKUBHEACATCIIbHOCTU
ycommrero: Art historian who specialised in the Irish Celtic revival. Kax
MPaBUJIO, IIOJ3ar0JIOBOK OQGOpMIIACTCS B BHIE OJHOTO WM JIBYX
npeﬂnomeﬂmﬁ U OTACIICTC OT OCHOBHOI'O TCKCTA. 3MHI/IpH‘{eCKHﬁ aHaJIu3
MaTepuasa Haiieil BBIOOPKHM MOKa3all, YTO HE BCE HEKPosiord, (hparMeHt (2)
B TOM 4YHCJIC, MApPKHPOBAaHbl HAJIWUYHUEM I1043aroJIOBKa, IMOCKOJIbBKY aBTOPbI
TCKCTOB 3a4acCTyro COO6H.[al0T JOIIOJIHUTCIIBHBIC OC€TAJIM O JIMYHOCTH
ymMepmero BO BCTyrIHTeJ'ILHOfI qacTu. BSBYCJ'IOBHO, 9TO HEC BJIUACT Ha
LOEJIOCTHOC BOCIIPUATHE HHd)OpMaLII/II/I, HC ABJIACTCA HCAOCTATKOM TPAYPHOI'O
COO6H.[€HI/IFI, a JMHIb CBHUACTCILCTBYET O TOM, UYTO I[aHHBIﬁ JJIEMCHT
CTPYKTYpPBI HOCHUT (haKyIbTaTUBHBINA XapaKTep.

HECMOTpSI Ha KpaTKOCTb, 3aroJI0BOYHBIN KOMIIJIEKC BBITTOJIHSET BKYTIIC
MH()OPMUPYIOIIYIO U aNeUSITUBHYIO (YHKIIMK M HalleleH Ha TO, YTOOBI, C
OJIHOI CTOPOHBI, COOOIIUTE O (haKTe CMEPTH, a C IPyroi — BO3/eiicTBOBAThH
Ha ODMOIMOHAJIBHOC COCTOSAHHUEC YUTATCIIA.

Beenenue — BTopoe 3BEHO MEPAPXUUYECKOM CTPYKTYpbl HEKPOJIOTa, B
3aJa41 KOTOPOT0 BXOAUT MOJABECACHUC UTOTOB l'[pO)KI/ITOf/'I JKHU3HU:

1) The pioneering art historian Nicola Gordon Bowe, who has died
of meningitis aged 69, wrote magisterial studies of two of the greatest
figures of the Irish Celtic revival, Harry Clarke and Wilhelmina Geddes,
both artists in stained glass.

Her work also had a wider significance outside Ireland — Art and the
National Dream (1993), a volume of essays she edited, offered a nuanced
understanding of global design, art and architecture, in particular
recuperating erased histories and objects from the fringes of Europe.

2) My friend Christian Duffin, who has died of cancer aged 52, was
a respected journalist and accomplished musician. Christian was an
exceptional man who had the rare quality of being able to live in the
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moment. A lifelong Stoke City football fan, he was also a born optimist. It
was his curiosity and interest in people and the world around him that
drew him to journalism.

HmenHo Bo BBCJCHHUH HAXO0JUM I/IH(l)OpMaIlI/IIO 0 BO3pacTe HOKOﬁHOFO,
Opu4uHE CMEpPTHU, POAC HACATCIIBHOCTU W OCHOBHBIX HOCTHIKCHUAX,
3HaYMMBIX B TOM WJIM HMHOW O0OJAacTH. CTpeMS[CL MpUBJICYbL BHUMAHUC
‘IPITaTeJ'IefI, ABTOPbl TEKCTOB MAKCHUMAJIbHO JIAKOHUYHO U B TO K€ BpEM:A
CONlepXKaTeNbHO TIOBECTBYIOT 00 ycommieMm, B3bIBas K YyBCTBAM H
BO3JICHCTBYSI Ha 3MOLMM aIpECaHTOB, IMOAOIPEBas HX JXKUBOM HHTEpEC,
CBOIAIIMICS K TMPOYTEHHIO BCEro TpaypHoro cooOmenus. [lokasarenpHa
KOppeisinrsa U TOHKas CBA3b MEXIAY BBEACHUEM U 3aKIFOYNTEILHON YacThIO
HEKPOJIOTa, MOCKOJbKY o00a 3TUX dJIEMEHTA HaneJICHbI Ha PE3IOMUPOBAHUC
3€MHOI'0 IMyTu OTACIbHO B3SITOH JTUYHOCTU H CO3JaHHUEC ITIOJIOXKUTCIIBHOI'O
o6pa3a B IMaMATHU COBPECMCHHHUKOB.

OcHOBHas 4acTh HCKpOJIora COACPIKUT CIACAYIOUINE TJaHHBIC:

— MecTo pOoXIeHHs (Ha3BaHHWE HACCIICHHOTO TYHKTA) / pOAUTENH
ycoriiero (Mx poJ 3aHATHi) / I€TCTBO:

1) She was born in Stafford, the youngest daughter of Richard
Gordon who, at the London county council, was committed to the
introduction of comprehensive education. Her mother, Elizabeth Smedley,
came from a family of suffragette women and was a niece of the artist
Maxwell Armfield <...>

2) Born and raised in Stafford, Christian was the eldest of three
children of Dennis, a civil engineer, and Maureen, a legal secretary.

[pencraBnenHble GpparMeHTHI SIBHO IEMOHCTPUPYIOT OTJIMYHUS B CTHIIE
pedd, 4YTO, BO3MOXKHO, OOBSCHSICTCS PpOJBI0 U CTCHCHBIO OJIHM30CTH
aapecanta kK ycommemy. Tak, mpumep 1 o0iamgaer xapakTepUCTHKaAMH
OHIMATIBbHO-IETIOBOTO  CTHJISI, TOCKOJIbKY B HEM  IPHCYTCTBYIOT
KOHCTPYKIIMH, 00Opa3oBaHHBIE II0 IPaBMWJIAaM TPaMMAaTHKH AaHTJIHICKOTrO
SI3BIKA, a TaKoKe TONHAsA MHGOpMAIMa o poauTenax (uMs + dammins), B TO
BpEMsA KakK IpUMEp 2 MeHee O(I)I/ILII/IaJ'IeH, B HEM KPATKO MU3JIararoTCs JIHIIb
MMEHA POAUTENEH U UX MPOpECChu.

— 06pa30BaHI/Ie / TpyAoBas ACATCIbHOCTb / ycnnexu U JOCTHIKCHUSA Ha
podeCcCHOHAILHOM TOTIPHUILIE:

1) Her secondary education at St. Albans high school for girls was
followed by A-levels at the English School in Rome, and undergraduate
studies in French and Italian at Trinity College, Dublin <...>

She began to teach at NCAD in 1979 and in 2000 founded an
influential MA there in the history of design and the applied arts. In effect
she became an ambassador for late 19th and early 20th century Irish and
romantic nationalist art, advising on seminal shows such as John
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Christian’s The Last Romantics at the Barbican Art Gallery in 1989,
lecturing all over the world, from Toronto to Ahmedabad to Krakow, and
working as visiting scholar at the National Gallery of Art, Washington,
and at the Getty Research Centre, Los Angeles.

2) He studied accountancy and opted to become a primary school
teacher in south-east London before his appetite for adventure led to a
teaching post in an international school in Moscow. After that, he went to
Germany to work behind a bar, then to Paris, where he taught English
and played in a country rock band, Paris Texas. Two years later, he
returned to the UK and trained as a journalist.

OO6o3HaueHHBIE (parMEeHTHl HOCAT OIMCATEIBHBIM XapakTep, He
NOAPA3YMEBAKOT KPUTHYCCKUX pa3MBIH.U'IeHI/II71 u 33KJ1I0‘I€HI/II>1, a JIMIIb
peaOCTaBIIAIOT BO3MOXHOCTb YUTATCIIFO Jy4diae O3HAKOMUTHCS C
JIMYHOCTBIO YCOMIIECTO. 3a‘IaCTyIO H3JIaraéMble B JTOH 4YacTh HEKpoJiora
(baKTI:-I pacmnoyjararorcsd B XpOHOJOTHYECKOM IMOPAAKE C YKa3aHUEM YCTKUX
JarT.

— JIMYHBIC Ka4€CTBa / YBJICYCHUA U UHTCPECHI:

1) Her passionate advocacy for overlooked areas of Irish art and
design had huge significance in the recuperation of lost objects and
archives, many now in public collections from Dublin to Los
Angeles <...>

2) He played the piano and guitar and shared lead vocals. In his
spare time he wrote songs, which he performed for a songwriters’
collective. Each month, contributors voted for the best of the bunch:
Christian won more times than anyone else.

— mpusHaHue / HATpagbl W 3aBepIICHHE JaesTeNbHOCTH (Hamboee
3HAaYMMBbIC COOBITHS MEpe]] YXOJ0M B MUP HHOMN):

1) At the time of her death she was writing Visualising the Celtic
Revival, drawing together years of research, as well as embarking on a
study of another great 20th century Irish woman artist, Evie Hone.

Nikki was a woman of great personal charm, her dress beautiful,
dashing but thrifty, her speech formal but unaffected, and remarkably
kind, generous and energetic.

2) He loved anything quirky and was a longstanding Laurel and
Hardy fan. He was very popular, blessed with an offbeat sense of humour;
just two days before his death, greatly weakened, he was still able to tell a
joke in such a way that made you laugh out loud.

Christian looked outward, playing football, reporting, and rehearsing
with the band whenever his health allowed. He was a true friend: fun,
compassionate, kind, and he took people as he found them.
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OueBHIHO, YTO /IBa MOCIEIHNUX OJ0Ka, a IMEHHO JIMYHBIC KauecTBa U
IpU3HAHUE, coAepkaT B ce0e OIEHOUYHBI KOMIIOHEHT, IOCKOJbKY
IepesaoT OTHOIICHHE aBTOpa K JIMYHOCTH U JAEATENIBHOCTH YCOIIIMX.
[TokazaTenbHO TO, YTO, KAaK IPABWIIO, 3[IECh aBTOPBI HE (POKYCUPYIOTCS Ha
KaKoH-JIM00 KOHKPETHOH OCOOEHHOCTH WM CIIOCOOHOCTH, a YKa3bIBalOT Ha
LEeNbl TepeueHb KadyecTB, YMEHHUH, HaBBIKOB, TalaHTOB, MPUCYIIUX
NoKoiHOMY. BHOBb HaOmofaeTcs MHTEHIUS aBTOpa TEKCTa MOMYEPKHYTh
YHHUKAJIBHOCTh M HETIOBTOPUMOCTH Ka)K[JOT'O YEJIOBEKA, BBIMOIHSIOIIETO
CBOIO MHCCHIO Ha 3eMJI€ M CTPEMSIIIETOCSI BHECTH CBOIO CKPOMHYIO JIENTY U
OCTaBHTh CIIE]l B UCTOPHH YeI0oBeuecTBa. be3ycIoBHO, 0COOYIO 3KCIIPECCHI0
KOHTEKCTYy MPUAAIOT TaKWe 3MOLMOHAIBHO-OIEHOYHBIC IpHIIaraTelIbHbIC
Kak: passionate, huge, blessed, compassionate, beautiful, dashing, energetic,
kind u mpyrue, oka3bIBarOIie KOIOCCAIBHOE BO3ICHCTBHC Ha YUTATEIS W
BBIPKAIOLIHE HEBOCIIOIHUMYIO ITOTEPIO U OOJIb.

— JIMYHAas )KU3HB (ceMeitHoe MoiokeHue, HaJlnuue JeTen):

1) She is survived by her husband, the architect and garden historian
Patrick Bowe, whom she married in 1974, and their daughter, Venetia.

2) He is survived by his mother, his brother, Patrick, and sister,
Alyson, and two nieces.

[TokazaTenpbHO TO, YTO (PAKTHI JIMYHON >KM3HM, TaKHE KaK CeMeiHoe
MOJIOKEHWEe, HalNW4YMe JAeTeH, KOIWYEeCTBO OpakoB W Pa3BOJOB,
pacrioiararoTcs, Kak IpaBHio, B KOHIIE HeKposora. JlaHHas nHpopMaIus He
UTPaeT CyABOOHOCHOTO 3HAYEHHsI B KOHTEKCTE M M3JlaracTcsi 0€3 M3IHITHNAX
MOJPOOHOCTEH, HEe MoJpa3yMeBasi KAKHX-THO0 KPUTHYECKHX U OLEHOYHBIX
Cy)KIEHHUIl B agpec yMmepiiero. 37ech e aBTOp TEKCTa BBIPAXKAECT CJIOBa
c000JIe3HOBaHMSL ¥ CKOPOH, alpecOBaHHbIE POJIHBIM U OJIM3KUM yMeEpIIEero,
NPUMEHUTENBHO K AaHAM3HPYeMbIM (parMeHTaM — ChiHy (mprmep 1),
4jieHaM CEeMbU B JIMIe Marepu, Opara, CecTpbl, MABYX IUIEMSIHHHUIL
(mpumep 2). OTMeTHM, UYTO YHUKaJIbHOM OCOOCHHOCTBIO HEKpoJora
SIBIISICTCA OTCYTCTBHE 3aKIIOUEHHs KaK TAaKOBOTO, XOTA 3aBEpLIAIOIINE
SMH30/1bI HEKPOJIOTOB C TOYKH 3PEHUS JIOTHMKU M CMBICTIA MOXHO YBEPEHHO
Ha3BaTh 0(OPMIICHHBIMH.

Kak mokaszam aHanu3 TEKCTOB, >XaHP HEKpoJora Ipu Bcel ero
TPAIMIMOHHOCTH U KaXKyIIeHcs mpocTtoTe TpeOyeT OT aBTOpa THIATEIHLHOTO
0oTOOpa >KM3HEHHOTO MaTepHaia ymie[med N3 >KU3HU JMYHOCTH, a TaKxKe
O4YCHb 6epe>KHoro " TPEICTHOI'O0 OTHOIIECHHUA K KAXJIOMY 3HAKY, K KaXKIOMY
CIIOBY, TIOCKOJNIBKY WMEHHO CIIOBO CIIOCOOHO «pPENpe3eHTHPOBaTh U
3aMEHTh B CO3HAHUM 4YEJIOBEKA OIPEIECICHHBII OCMBICICHHBI UM
(bparMeHT HeﬁCTBHTeHBHOCTH, YKa3biBasgd Ha HETO, OTChUIATH K HEMY,
BO30YXIIaTh B MO3Ty BCE CBSI3aHHBIC C HMM 3HAHHA <...>» [AIUMypajos,
Yypcur, 2009, c. 59].
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T'oBopst 006 SMOLMOHANBEHONW CTOPOHE HEKPOJIOTOB, BaXKHO ITOMHHTE,
YTO KJIFOYEBHIM MOMEHTOM 3/€Ch SBJISIETCS UYBCTBO CKOpPOW M JyIIEBHOU
00JM, TPOSBIAIONIMECS B SI3bIKE IOCPEICTBOM YIOTPEOJICHUS HIMPOKOTO
CHEeKTpa  JICKCHYEeCKHUX  EAMHHL, MAapKUPOBAaHHBIX  IOJOXXUTEIbHOU
CeMaHTHKOM, Hampumep: great personal charm, blessed, remarkably kind,
generous, energetic, compassionate u ap. OueBuaHO, 4YTO WMEHA
npuwiaraTejbHble  3aJaf0T  3MOLMOHAJBHBI TOH IIOBECTBOBAHHMS H
peaT3yIoT €ro OIICHOYHBIH KOMIIOHEHT.

IlomBomss HEKOTOpBIE WTOTH, OTMETHM BHOBB, HUYTO HEKPOJIOT,
HamlMCaHHBI 0e3 COONMIOACHHS HOPM M NpPaBWI, pPACIHCHHUBAETCS Kak
HEyBaXeHHE K MokorWHOMy. Cremmduka HEeKpoiora, ero 3MOIHOHANBHO-
OIICHOYHOE HANOJHEHHE TaK WIH WHAaue MOJYMHEHBI OIPEICICHHOMY
TpaypHOMY O3THKETy, B COOTBETCTBHH C KOTOPBIM CYLIECTBYET JKECTKHUI
3alpeT OTHOCHUTENIbHO HETaTUBHBIX CyXJIeHHH 00 ycommieMm [EBnokumoBa,
2010]. MeHHO »THM, Ha HaIl B3TJSA, U OOBSCHSIETCS 3HAYUTEIBHOE
NpeBaMpOBaHME B MacmTadax BBIOOPKM TEKCTOBBIX (ParMeHTOB,
MapKUPOBAHHBIX HAJMYHEM IOJIOKUTEIFHON OLEHKU >KU3HENCSATEIbHOCTH
obOcyxnaemor suyHoctd (89% oT o0Owiero KoiMuecTBa IPUMEPOB B
BEIOOpKE). B cBOIO ouepenmp, Te peAKHe CIydad, KOTAa MBI (PUKCHPYEM
MIPUCYTCTBUE HEKUX KPUTHUECKUX 3aMCUAHUHA M OTPHIATEIEHON OIEHKH CO
cTopoHBl aBTOpa Tekcta (11% oT of0mero kompdecTBa MHPUMEPOB B
BEIOOpKE) HE TOBOPAT 00 ONHO3HAYHOM HEMPUATHH JIMYHOCTH W JIESTHHUHA
YMEpIIEro, a JHIIb XapaKTePU3YIOT KOHKPETHYIO OCOOCHHOCTB, JIN0O YepTy,
(axT, ciydail ¥ T.1., IPH STOM B IEJIIOM COXpPaHSICTCS TCHICHIUS CO3MaHUS
00IIero MoJIOKUTEIBHOTO BIEYaTieHUss O yenoBeke. OYEBUIHO, YTO BO
BBEJICHHMH U 3aK/IIOYMTENbHON 4YacTH, Kak NpaBHIO, HaXOIUT CBOIO
MPaKTHYECKYI0  peajM3alMi0  KOMIIOHEHT OLEHKH, BepOali3yeMblid
NPEUMYILECTBEHHO HMMEHAMH IpWIaraTeJbHbIMH, YTO BIIOJIHE JIOTMYHO,
MOCKOJIbKY aCIEKT OLEHKHM IOTEHIUAIbHO ITPHCYTCTBYET B CEMaHTHKE
JM000T0 MpuiiaraTensHoro [ApyTioHoBa, 1985]. [loguepkHeM BHOBb MBICITH
0 TOM, YTO BBEJCHHE KOPPEIUPYET C 3aKIIOYUTEIHHOW YacThIO HEKPOJIOTa
HAa TIparMaTHYeCKOM YypOBHE: OOO3HAYCHHBIC AIIEMEHTHI CTPYKTYPHI
TpaypHBIX cOOO0ImeHniH WHQOPMHUPYIOT O (akTe cMepTH, PEe3IOMHUPYIOT
COOBITHSI BCEH JKM3HM IIOKOWHOTO, TpHBIEKas BHHUMAaHHWE ayAHTOPHUH K
NIEPCOHE U €ro JOCTIKEHUSIM, 4TO, B CBOIO Ouepesb, OOYCIOBIHMBAET
YaCTOTHOCTh ~ YHOTPEOJIEHHS  AMOIMOHAIBLHO-OIICHOYHOH  JIKCHKH B
npezienax KOHKPETHbIX ()parMeHTOB TEKCTa.

be3syciioBHO, aHp HEKPOJIOra B COBPEMEHHOM aHIVIMICKOM SI3bIKE HE
ucuepnbiBaeT ce0sl yKa3aHHBIMH OCOOEHHOCTSIMM, B paMKax CTaThd HaAMH
ObUTH PAacCMOTPEHBbI JIMIIb HauboJiee CYIIECTBEHHbIE €ro MnapameTphl.
JlaHHasi CTaThsl HE CTABUT TAK)KE TOYKY M B BOIPOCE aHAJIM3a U OIMHCAHMS
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BCCOOBEMITIONIETO0 ¥ MHOTOTPAaHHOTO aKCHOJOTMYECKOTO IIOJIS PENUTHH,
pacrnajaromerocs Ha MHO>KECTBO B3aMMOCBSI3aHHBIX u
B3aMMOJIOTIOJIHSIOMIUX 3JIEMEHTOB, KaXXIbIH U3 KOTOPBIX MMEET CBOIO
YHUKaJIbHYI0 NPUPOAY M IpeAHa3HadeHue. bonee neranbpHOEe H3ydeHHE
cneuupuKd KOMMYHHMKAllMM B C(epe pPEeNUTuH J0JDKHO, Ha Haml B3I,
CTaTh 0OBEKTOM JANBHEHIINX HAYYHBIX UCCIIECIOBaHUH.
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