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Kak u3BecTHO, ciaBa 1MO3MBI «MepTBBIE IYIIN» BBIIUIA JAIEKO 3a
npenensl Poccun. Tak, B 1846 rogy mosma Obiia repeBeieHa HA HEMELKUH
s3bIK, B 1852 romy — Ha Qpanmysckuil s3blk. Becbma npumeuarenbHa
cyapba TOToNeBCKOM MOAMBI B aHrjosi3slyHOM Mupe. B 1880 romy
W.R. Morfill B kaure “Russia” mucan o noame H.B. 'oromst kak 0 camom
TaTaHTIMBOM W3 Bcex pycckux mpomssexenuii [Morfill, 1880, c. 70], Ho
s B 1886 romy meuatneim gomom Thomas Y. Crowell and Co. Geur
ONyOJIMKOBAaH TIEPBBIA TIEPEBOJ TOTOJIEBCKOTO INEJeBpa Ha aHTIUHCKUN
si3eik (nepesox |. Hapgood). Oanako aHaiaM3 MarepuaioB HCCIEIOBAHUS
mokaszajn, 49ro ®w 1o 1886 Toma, nmaTel OQUIMAILHOTO 3HAKOMCTBA
AHIJIOA3BIYHOTO yuTaTens: ¢ nosmoit H.B. T'oross, 06 sTOM npowusBeaeHun
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YIOMHHAJIOCh B CTaThiX W 3aMETKaX, /[JHCBHUKOBBIX 3allUCAX U
MIPEJUCIOBUAX K MEpeBOAHBIM M3laHusIM. B mepuoxn ¢ 1854 no 1886 rona
9TO MPOM3BEJCHUE CTAaHOBMJIOCH MPEAMETOM JHCKYCCHH, OOBEKTOM U
MaTepHalioM UCCJIEIO0BaHUH JINTEPAaTYPHBIX KPUTHKOB, MUCATeNeH, Y4eHBIX
U MIPEJICTAaBUTEIICH MPECCHl TOTO BPEMEHH.

B 1854 rony aHrjossslyHOW —myONMKe  CTajl0  HM3BECTHO O
cymectBoBanun kKHUTH «Ki3He B Poccum» [Home life in Russia, 1854]. B
N3Ha4YaJIbHOM CBOEM BapHaHTE 3Ta KHUTa HE 3HAYMIACh KaK MEPEBOJHOE
W3aHue, HO SBIUIACh TakoBRIM. B mampHedimeM oHa  Oblna
XapaKTepU30BaHa Kak 3J70CcTHas moxanenka mosMel H.B. T'oroms «MepTBble
TN,

OTO WM3JaHWe BpPAA JM MOMIO OBl CIIOCOOCTBOBATH MOIYISIPHOCTH
PYCCKOTO mucatelisi B aHIJIOA3BIYHOM MHpE, TaK KaK JaXe HMMs aBTopa
MO3MBI He OBUIO YIOMSIHYTO. B IpeANCIIOBUN KHUTHM M HA TUTYJILHOM JINCTE
uMenach MHGOpPManys JIMIIb O TOM, YTO OHa OblIa HalHMCaHa PYCCKUM
JIBOPSIHUHOM, CKPBIBAIOIMMCSI OT TOHEHHH POCCHHCKOro JecroTu3Ma 3a
pybexom.

Wurepec mpeacTaBisieT MpeaucioBUe K IEPBOMY TOMY H3JaHUs, Tak
Kak HMMEHHO OHO MOXET CUMTAaThCsl OTHPAaBHOH TOYKOH B 3TOH
UHTPUTYIOIIEH UCTOPHH.

«CoObITHS, TIpeACTaBICHHbIE B KHHUTE, SBISIOTCS IpaBIoi, a
OCHOBHBIE (DaKTBl Xopomuio u3BecTHBl B Poccuu. Bpsan mm Haiinercss XoTh
OJIMH TIPEACTaBUTENb PYCCKOTO OOIIEeCTBa, HE ONMMCAHHBIA B 3TOW KHHWTE,
aBTOp OECIoIaHO BCKPHIBAET BCe MX HepocTaTku. OIHAKO €ro He ClienyeT
BOCIIpUHMMATh Kak Bpara cBoero otedectBa. OH JEWCTBYET, BEIOMBIi
OnaruM yOexJIeHHeM O TOM, 4YTO pa300jadeHUe MOPOKOB HE MOXKET
HaBpEIUTh CTpaHe, a JIMIIb MPHHECTH MNojb3y. W ecnu ¢ OuaroBosieHHs
y/aud 3Ta KHUra MOJYYHUT H3BECTHOCTh B Poccum, Mbl yBEpeHbBI, 4TO
MPaBAMBOCTh e¢ OyaeT OIleHeHa, MO KpaWHel Mepe, MPOCTHIMH JIIOJIbMHU.
Haneemcsi, uto aBTopy OyAeT NpolIeHA M PE3KOCTh CYXISHHH, KOTOpas
MIPUCYTCTBYET Ha CTPAaHHIAX 3TOTO MPOM3BEAEHUs, TaK KaK aBTOpP CTapajcs
Hamucath CMENI0 C LeJNbI0 YIYYIIEHHWs YCIOBHH €ro CTpajalonx
COOTEYECTBEHHHKOB. MBI cokalleeM, YTO HE UMEEM BO3MOKHOCTH Ha3BaTh
UMl aBTOpa — HE TIOTOMY YTO HPE/CTAaBICHHBII TPy TpeOyeT AanpHeinen
MIPOBEPKH, O €ro MOJJIMHHOCTH CBUJIETEIBCTBYET KaXJasi CTpOKa — IpaBja
COCTOHUT B TOM, YTO aBTOp BCE €llIe )KENaeT BO3BPATHTHCS HA POJIUHY, U B
MIOJTHOW Mepe OCO3HAeT, 4TO MpPHU3HAHMWE €To paldOoThl, TaK K€ KaK H
JEMOHCTpALs €0 CATUPUYECKOTO TaJTaHTa, HE MOCIYKaT EMy B KauecTBE
MIOJIOKUTETBHBIX PEKOMEHAIINM, CKOPee HAlPOTHB, OHU MOTYT MOCIYKHTh
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PEKOMEHIAUSAMH TSI CCBIUIKU B IIEHTpaJbHbIe paiioHbl CHOMPCKOM TITyIIm
[Home life in Russia, 1854. Preface]".

(«The story in true; and that the main facts are well known in Russia.
There is hardly a class of Russian life and society which is not introduced
upon the scene; and the author displays their foibles with an unsparing
hand. Still he must not be regarded as an enemy to his fatherland. He acts
under a salutary impression that the expose can do no harm, and may
possibly effect some good; and if he have such good fortune that his book
obtains access into his own country, we feel sure that its truth will be
immediately recognized and its severity pardoned, at least, by those not in
authority, on account of the author's strenuous exertions to do his part
manfully in ameliorating the condition of his fellow sufferers in Russia. In
conclusion, we may regret that we are not in liberty to mention the author’s
name — not that the work itself requires any further verification, for its
genuineness is avouched by almost every line — but the truth is, that the
writer is still anxious to return to his native country, and is perfectly well
aware that the avowal of his handiwork, and such a display of his satirical
powers, will not serve as a special recommendation, except, possibly, as a
passport to the innermost regions of the Siberian wildsy).

OTHM MNpeaAnucCiI0OBUEM U OblLIa OTKpbITa JIHUCKYCCHs 00 aBTOPCTBC
KHHUT'HA, KOTOpasd NpoaoJiDKaaach JOBOJIBHO ,I[J'II/IT€J'IBHLII71 epuoAa.

IlepBeiit oT3bIB 0 KHUTE «OKu3Hb B Poccun» mosiBUIICS BCKOpE MOCIe
ee myOnukanuu. B okypuane ‘“Athenaeum” [Athenaeum Journal of
Literature, 1854] 6nuto HameuaTtaHo OOBHHEHHE B Iularuare. B 3amerke
OBUTO IPOLIUTHPOBAHO MPEANCIOBUE K KHUTE U OTMEUEHO ¢ OOIBIION JoIen
capkasMa, 4YTO pe€ajibHOC IIOJOXKCHUEC Bemeﬁ HCMHOI'0O OTJIHYaJIOCh OT
H3JIOKCHHOTO, a UMEHHO, YTO KHHI'a HE ABJIAJIaChb OpPUTMHAJIOM, a JIMIIb
IIepeBOIOM O4YeHb M3BecTHOro (Ooiee 12 yeT k ToMy MoMeHTy) B Poccun
npoussenenus Hukonas IN'orons «Meptsble aymu». ITpu 3T0M 0TMEUanocs,
YTO UCTHHHBIN aBTOp MpPOM3BeAeHU He OblT cocnaH B CubHph, HAIIPOTHB —
MHOTHE W3 ero paboT BBICOKO meHsATcs umreparopoM (Hukxomaem I). B
CTaTb€ MNMOAYCPKUBAIIOCH, YTO, HECMOTPSA Ha TO, YTO B KHHIC «Ku3np B
Poccuny» JOBOJIBHO 4YaCTO MOXKHO Ha6J’I}0I[aTI) HEKOTOPBLIEC BOJIBHOCTHU B
NEepeBOJC, YUTATECIM, 3HAKOMBIC C TBOPYCCTBOM H.B. FOFOJ’ISI, 0e3 Tpyaa
pacro3HaroT B Hel W3BECTHOE MMpou3BEACHUEC, U q)aKT mjiarvaTta cCjaeayeT
cuWTarh BrosHe yctaHoBieHHbM [Athenaeum Journal of Literature, 1854,
c. 1454-1455]. B kadecTBe [OKa3aTeNbCTBA AaBTOP CTaThbU MPHUBOJIUT
CpaBHEHHE HEKOTOPBIX OTPHIBKOB KHUTH «Ku3Hb B Poccum» u nepeBoja Ha
(bpanmy3ckuit s3pIk MOdMBI «MeptBble [ymm» (mepeBon I1. Mepume),

! 3niech u nanee nepesox — H.I'.
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MTOTYEPKUBAs CXOACTBO B HA3BAHMAX, NMCHAX, MIACHTHIHOCTH IHAJIOTOB H
T.1. ['OBOpPS O BOJNBHBIX JIOMOJHEHHSX IEPEBOMYHMKA K MEPBOUCTOYHHKY,
aBTOp  cTaTbM  yINOMHMHaeT o cpaBHeHWHM  Huxkonas, «camoro
HELMBUIN30BaHHOTO npaBuTess B EBpomey, («the most barbarous, if not the
most unchristian, potentate in Europe») u Bukropmu, «mpekpacHou
KOpOJICBBI, KOTOpas MNpaBUT CaMOW NPOCBEIIEHHOW M IPOIPECCHBHON
Haleil B XpUCTHAHCKOM Mupe», («the most Christian and lovely Queen that
reigns over the most enlightened and most liberal nation in Christendomy).
JlanHOE CpaBHEHIE MPUBEACHO B KHUTE (2 TOM) B KAU4ECTBE TAKOTO 80/IbHO20
O0onoiHeHus, KOTOpOe, M0 MHEHHIO aBTOpa CTAaThH, MPEICTABISET COOOU
HEYKITIOXKYIO, TPyOyIO0 JecTh, HENpHUEMIIEMYIO U1 IyMalomied AHTINd
[Athenaeum Journal of Literature, 1854, c. 1454-1455].

C npyro#l CTOpOHBI, KaK OTMEYaeT aBTOpP CTAaThH, M3 MEPEBOIAHOTO
n3gaHuss ObUIM W3BATHl JACHCTBUTEIBHO LIEHHBIE C JIUTEPATYPHOW TOYKH
3peHusi OTphIBKM, HamucanHeie H.B. Toromem c¢ wueobwiuaiinoti cunoii
(«Uncommon Vvigoury), KOTOpsle MOTJIA ObI HEMAJIO MOCITY>KHTh YHTATEISAM
JUIsl ToHMMaHus camoil Poccum (M3 KHHMru ObIT BBIpE3aH OTpPBHIBOK-
cpaBHeHHe Poccun u pycckoit TpoHkH).

BecbMa mpuMmedaTenbHO, YTO aBTOP CTaThbH BBHIIBUTAET OOBHHEHUS
JIUIIB IPOTHB HEM3BECTHOTO TIEPEBOYMKA, C OTOBOPKOW, YTO OH caM HH Ha
MUHYTY HE YCOMHHJICS B YECTHOCTH YBa)KaeMBIX H3IATellell W peaakTopa
kaurH. [lo ero rmybokomy yOekIeHHI0, OHH He OBLUTH MPUYACTHEI K 3TOMY
00MaHy aHTITUICKON ITyONHWKHW, M CaMH CTalH >KEPTBOH adepbl TPEThEero
muna. B panpHelnieM BUHA 3a TOMBITKY MPEIJIOKHUTH 3Ty JIUTEPATyPHYIO
MoJIeIKy Oblja BO3JIOXeHa Ha mojkoBHuka Krystyn Lach Szyrma [Lefevre,
1949, c. 106—125], onHako B TaHHOM CTaThe UMsI MOJIKOBHHKA YIIOMHUHACTCS
JIMIIb KaK UMsI aBTOpa NPEIUCIOBUS K M3JIaHUIO U PEJaKTOpa KHUTH, HO HE
ee aBtopa. [lomyepkuBasi ero Oe3yNpeuyHyI pEmyTaluio U Kapbepy B
JIUTEPATYPHOH cpene, OTMedasi IOMHMO IPOYUX €ro TPYAOB paboTy Haj
kuuroit «Otkposenus Cubupn» (“Revelations of Siberia”), asrop crareu
TOBOPHUT O HECOCTOSTENILHOCTH KaKMX-JIMOO TIIOJIO3peHHIT Ha CcueT
MIOJIKOBHHKA. B craTtke mpociexnBaercss abCONMIOTHAs YBEPEHHOCTh B TOM,
yro npousBeaeHne H.B. Torons Obuto mepeBeeHO HOCHTENEM pPYCCKOTO
sI3pIKa HA AHTJUICKUHA W JIMIIb OTPEAAKTHPOBAHO IOJKOBHUKOM Krystyn
Lach Szyrma, o yem cBuzaeTensCcTByeT cieayronias ppasa: «Koraa pycckuit
MUIIET Ha aHMJHICKOM, 3TO HE JIOJDKHO PEeNaKTHPOBATHCS IMOJSIKOMY
(«When a Russian writes English, it should not be revised by Pole»)
[Athenaeum Journal of Literature, 1854, c. 1454-1455].

B 10 ke Bpems aBTOp CTaThH HE BBIIBUTAET HUKAKUX MPEAIOI0KESHUH
0 JIMYHOCTH  TIEPeBOAYMKA, OJHAKO  WHUIMHPYET  JajbHEHIIee
pacciemoBaHme (¢pazoil: «JTa KHUTA SBISETCS HH 4YeM UWHBIM Kak
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OTHCAaHWEM ITyTEIIECTBUS OTHOTO PYCCKOTO MOIICHHHUKA, MPEICTABICHHOE
Ha OO0O3pEHHE AaHTIIUICKOW ayJAWTOpUH APYTMM MOIIEHHHKOM» («the
adventures of one Russian impostor have as we have seen, been introduced
into England by another») [Athenaeum Journal of Literature, 1854, c. 1454—
1455].

B crathe BBICKa3bIBacTCs MPEANONIOKEHHE O TOM, YTO KHHUra (B TOM
BHJC, B KOTOPOM OHa Oblla MpeUIOKCHA ayIUTOPHH) HE HaWIeT
MOYUTATENIeH B aHTJIOSIBBIYHOM cpelle, Tak Kak JUTEPaTypHOE MAacTEpCTBO
PYCCKOTO THCATeNsl: «eTr0 CaMOOBITHBIH aBTOPCKHH CTHIb, €r0 S3BIK,
COBEpIICHHO HE OTpakeH B mepeBoje» («The original is said to be
remarkable for the beauty of the language»). ExuncrBeHHBIM OONIEE HIIH
MEHee YIAYHBIM MOMEHTOM IMEPEBONHOTO HW3IaHUS aBTOP CTAaThbH BHIUT
o0pa3 Hoznpesa. Cam Croxer, IO €ro MHEHHUIO, HE MOXET BBI3BaTh BOJIHY
MHTEpeca, TaK KaK 3TO MPOCTOE ONMCAHUE MYTEIIECTBUS «PYCCKOT0 Touiena
10 POCCI/II/I», KOTOpPOE€ B OIIPCACIICHHLBIX MOMEHTax 6])1.]'[0 BUJTOU3MCHCHO
OTHIOAb HE B JIy4lIy}0 CTOpPOHY. Tak, HanmpuMep, B KHUI€ YUTATEld cpasy
K€ CTaBAT B U3BCCTHOCTH O LECJIN MMOKYIIKHU MEPTBBIX AYII I’II/I‘II/IKOBLIM, 4To,
[0 3aBEPEHMIO aBTOpa CTaThd, COBEPIICHHO YOWBaeT MHTEpeC K
JaTbHEWIIEMY YTCHHIO TIPOM3BEACHUS.

Juckyccust 00 aBTOPCTBE NAHHOM KHUTH OBLIa MPOJODKEHA TOAOM
no3xe. M B 1855 roay B sxypuaie “Eclectic Magazine of foreign literature,
science and art” Oputa omybnukoBaHa emie oxHa craths [Modern Russian
Literature, 1855], unTepecHass Kak MO COJCPIKAHHIO, TaK M IO MaHepe
M3JI0KEHUS MaTepuala. B 3Toi craThe, Tak e Kak ¥ B IpeIbIAyIIeH, aBTop
He ObL1 yka3aH. CTaThsi HAUMHAIACH JOBOJILHO 3aHUMATENILHO, He 0e3 1oiu
capkazma: «EciM HamM  rocylapcTBEHHBIE JIESTENH W 3alpeTHIN
3aHUMAaTbCA Kann€pCTBOM BO BpEMsA 3TOU BOﬁHLI, OJJHAKO OYCBUIHO TO, YTO
OHH HE CMOTJIM IPeaoTBpaTHTh mupatcTBo» («|If our statesmen in this war
have prohibited privateering, they have not prevented piracy»). B
HaJTBHCﬁmeM, KOrza aBToOp CTaTbu HUTUPYECT MPEANUCTIOBUEC K KHUT'C «Kn3np
B Poccum», CTaHOBUTCS TOHSATHO, YTO peYbh HAET O JHUTEPATypHOM
MMUPATCTBE, & CTAThs SIBISCTCS HOBBIM BHUTKOM B JIEJIe O CyIb0E MOAMBI
«MepTBBIC TyIOIN» B aHTIOS3BIYHOM Mupe. DPpasza w3 IPEAUCIOBUSI O TOM,
YTO aBTOP MPOU3BEICHHUS OMacaeTcs ObITh COCIIaHHBIM B CHOHPH, BHI3HIBACT
CapKacTUYECKOE 3aMedaHHe aBTOpa CTaThH, OH IHIIET, YTO MECTO
HpeGBIBaHI/Iﬂ HUCTUHHOI'O CO34AaTCIA KHUTU CICAYET MCKAThb COBCPUICHHO B
JIpyroM HampaBJIeHUH, OJbke K cronuie. Jlajgee B cTaThe ¢ yBEPEHHOCTHIO
TOBOPUTCS, YTO aBTOp 3Toro mpomsBeneHus, H.B. 'orons, yxe npusznan
ONHMUM W3 CaMBIX BBLIAlONMXCs mnmcaTenedl Poccum, mnpemmararores
HEKOTOphle (akThl W3 ero Oworpadmu W HHPOpMAIUS O cyapde ero
mpousBeieHUs Kak B Poccum, Tak u 3a ee mpenenamu. Ocoboe BHUMaHHE
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oOpaleHo Ha yXe CYIIECTBYIOLIME NEPEBOABI 3TOH MO3MEI B ['epmanuu n
@paHuuy, yMOMHHAIOTCS CTaTh B JKypHamax “Athenaeum” u “Leader”,
OCBEIIAIOIIME Mpo0JeMy BBISIBJICHUS IOJJIMHHOTO aBTOpa JIaHHOTO
MIPOU3BEICHUS, a TAKXKe IUTUPYETCS MUCbMO U3/aTeNlell KHUTY KaK OTBET Ha
KPUTHYECKYIO CTaThiO, OMYOJIMKOBAaHHYIO B KypHane B “Athenacum” romom
panee. Ilomaraem, uro sra wuH}opMmauus (IUCBMO H3JaTeNei) MOXET
BBI3BAaTh OCOOBII MHTEpeC, TaKk Kak BOIPOC 00 aBTOPCTBE IPOW3BEICHHMS
«Kwm3up B Poccum» mepronndecKkd CTAaHOBWICS TEMOW OOIIecTBEHHOU
TIOJIEMUKH.

B muceMme m3martenedl KHUTH, OITyOJMKOBAaHHOM B BBIMICYIOMSHYTOH
cTaThe, cOOOIaNoch, YTo pabora OblIa KyIUIEHa Yy PYCCKOTO JABOPSHMHA,
Mpo’KHUBatoIIero B Hacrosmiee BpeMs (1855 rox) B AHrnmm, U HamedaTaHa
moJ Haubosee NOAXOMAIIMM, IO WX MHEHMIO, Ha3BaHMEM. 3JeCh JKe
YTOUHAIOCh, YTO II0 3aBEPEHHIO BBIMICYIIOMSHYTOIO JIMIA, JaHHOE
NPOM3BEAICHUE SIBISUIOCH €ro COOCTBEHHBIM counHeHueM. M3 muceMma
CJeJI0Bajo, 4TO JKeJaHHEe pa3o0paTbcsd B HENPHATHOM cuTyanuu (mepBoe
ynoMuHaHue o miaruate B 1854 roay) moOyamiio wu3natenell MOBTOPHO
CBSI3aTBCSL C ABTOPOM C IIEJIBIO TMOJYYUTh HEOOXOAMMBIE Pa3bsCHEHHS MO
3ToMy Bompocy. HecMoTps HM Ha 4TO, HEM3BECTHBIH aBTOp ObLT KpaiiHe
HAaCTOWYMB B CBOMX YBEPEHWSX W IpeAjiarajl Cileaylomee OObsSCHEHHE:
pabora, KoTopas OblTa IpeAyioXKeHa W3JaTeNssM TI0A  Ha3BaHUEM
«IlyremecrBre YnumkoBay», SBISETCS €ro COOCTBEHHBIM COYMHEHHEM,
OCHOBaHHBIM Ha PEaIbHBIX COOBITHAX, Mpon3omeamux B Poccun. CoObITHA
ObUTH CTOJNb 3aHMMATEJbHBI, YTO CTaJM W3BECTHBI IyOJMKE, M AKTUBHO
00CyXJaJiCh, IMEHHO TI03TOMY MHOTI'ME PYCCKHE MHCaTeIH (B UX YHCie OH
ynomsayn u H.B. I'orosis) mcmonb3oBanu 3Ty HCTOPHIO KaK OCHOBY JUIA
CBOUX MPOU3BEIECHUMN.

OpxHako MPOHHW3AaHHBIE SBHBIM Capka3M KOMMEHTapHH aBTOpa CTAaThH
TOBOPSAT O TOM, YTO 3TH OOBSICHEHHS COBEPIICHHO HE OBUIH BOCTIPHHATHI UM
KaK JO0Ka3aTeJbCTBO TOJIMHHOTO aBTOPCTBA. VIMEHHO TOATOMY aBTOp
CTaThM TNPHHSI peleHue comocraButh pabory H.B.Toroms wu
«OE3bIMSIHHOTO JBOPSHMHA CTPaHMIly 3a CTPaHMIEH, NpeUIoKeHne 3a
IIPEUI0KEHUEM).

B crarbe mpennoxkeHO CpaBHEHHE HECKOIBKUX TIJ1aB MPOU3BEACHUS
«Kuznp B Poccumn» n nepesona noamel «MepTsble Jymm». OTphIBKY JaHBI
B TapaUlebHBIX KOJIOHKAaX. [ Oroib «OpWUTHHAIBHBIN» B CPaBHEHHH C
loronemM «3aMacKHpOBaHHBIM» — TakUM 00pa3oM aBTOp CTaTbH
oxapakTepu3oBajl IpoBeneHHbIM M aHamu3 («Gogol literally and Gogol
disguised») [Modern Russian Literature, 1855, c.454]. Ha ocHoBe
COIOCTABUTEIBHOIO aHaJIW3a IEPEBONOB aBTOP CTATBH YTBEPXKIAET, UTO
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kaura «KuszHp B Poccum» sBiseTcss HE 4YeM HHBIM, KakK MOIJEIIKOH,
coueTawlei B ceOe HeaJeKBaTHBIN EPEBOI, a MHOT A U niepudpas.

Jl1st mepenayn HACTPOsI CTaTbU MPUBOIUM HECKOJIBKO BBICKA3bIBAaHUM,
SIBJISIFOIIMXCS. BBIPA3UTENBHON WIUTIOCTpallMed MHEHHsI aBTOpa CTaThU O
kaure «Km3Hp B Poccum»: «kakoit Obl MBI OTPBIBOK HE YHTAIH,
€MHCTBEHHOE, YTO Mbl HAaXOJUM, JIUIIb TUIOXOH MepeBOJl MPOU3BEIACHHUS
l'orons», «MHOTOCIOBHBIE MPEYBETUUCHUS», «TIYNEHIINEe UHTEPTIIONSILINN,
«HEYKITIOKask MaHepa IMIChMay, «patbcuduranusy», «memanuta» [Modern
Russian Literature, 1855, ¢. 450-461].

Urenne kuuru <«XKm3Hp B Poccum» ¢ 1enmpl0 XOTh Kak-TO
MMO3HAKOMHUTBCS ¢ nuTepaTrypHeiM TeHneM H.B. Toroms aBtop cratbm
Ha3BaJl MPOCTOH TPaToil BpeMeHN U3-3a HU3KOTO KadecTBa nepeBoza. [lpu
5TOM OH HACTOSTEIbHO MOPEKOMEHJOBAI AaHTJIOS3BIYHOMY YHTATEIIO
00paTuTh BHUMaHHE HA TBOPUYECTBO PYCCKOTO mucartens (MpeacTaBIeHHOE
B OpUTHHAJIE WM B KaU€CTBEHHOM MEPEBOJIE), OTMEYasi €ro eCTECTBEHHYIO
MaHepy IMHCbMa, 4Yapylollee OMHCAHHE MPUPOJbl U HAIMOHAJIbHBIX
Tpaguuui. IIoMHUMO 3TOro, OH PEeKOMEHAYET AHIJIOS3BIYHOW ayIUTOPUU
IIO3HAKOMUTLCS C TPYyJaMH M IPYTHX COBPEMEHHBIX PYCCKHX IHCATENIEH,
TaK KaK WX TPOW3BEACHHSA, IO YTBEPKICHHUIO aBTOPA, IPEICTABISIOT
[IEHHOCTh CBOUM PEali3MOM, OHU OTHCHIBAIOT APYTYIO )KHU3HB, KU3Hb B €€
«OeCIeNbHOM, TOCKIINBOM, BSJIOM T€UEHHUH, O3 KaKoro JHO0 CMBICTA WJIH
HAJCKIBl, B TEUCHUH, TJ€ KU3Hb OCTAaHABIMBACTCS IO JaBICHHEM
MpauHeiiiiero gecrnotu3May («they paint life in that aimless dreary
listlessness, without object or a hope, in which life lingers under the
dreariest despotismy») [Modern Russian Literature, 1855, c. 454]. ABtop
CTaTb BHOBb W BHOBH BO3BpAIlaeTCs K TOTOJEBCKOMY OIMHUCAHUIO
y’KaCHOTO M IEeYaJbHOI'0 COCTOSHHS YeNIOBEYEeCTBA, KOTOPOMY KaK HeEJb3s
JIy4lie MOJXOJUT Ha3BaHue, naHHoe camuMm H.B. I'oronem — «MepTBbie
Iymn». MOXHO 3aMETUTh, YTO B KOHIIE CTAaThU OCHOBHOH (OKYC CMEIIEeH
y’K€ HE B CTOPOHY IICEBJO-TIEPEBOJA, @ TOTOJIEBCKOTO OpPHTMHANa. ABTOD
OTMEYaeT yJayHoe MOocTpoeHue mnpousBefeHus. OH MmpeiiaraeT KpaTkoe
ONHCAaHHE UCTOPUU TIIABHOTO I'eposi ¢ OOBSICHEHUSIMHU HEKOTOPBIX PYCCKHX
peanuil ¥, COOTBETCTBEHHO, Bceil 3aTen YUMUnMKOoBa ¢ MEPTBBIMH AyLIaAMH, U
OTPBIBKM W3 TO3MBI, HauOoyiee BBIPA3UTEIBHO WLIIOCTPUPYIOIIHE
0COOEHHOCTH pyccKoH ku3HH (MaHWIOB), CaMOOBITHBIN, HAITMOHATHHBIN
kxosoput Poccun (muanor YnymkoBa M €ro CIyrd 1Mo MOBOAY HaKa3aHWs),
cuny roroyieBckoro romopa (KopoGouka). B 3akmrodeHHN aBTOp CTaThH
TOBOPHUT O TOM, YTO Ja)K€ €CIH OBl ATa IMo’Ma HE MMella HUKaKuX JPYTHX
JIOCTOMHCTB, UMesl B BUIy JnureparypHbiii tamant H.B. T'orons, ona B
MO0OM ciy4ae IMpeacTaBisuia OBl IEHHBIH MaTepHas i WHOCTPAHHOTO
YUTaTeNsd, TaK KaK 3TO MPOM3BEICHHE CO3/JaHO PYCCKHUM IHCATENIeM,
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IIpHU3HaHO B caMoil Poccuu, cremoBaTesnbHO, CONEPKUT 3HAHUS, KOTOPBIE
MOTYT OBITh MOJIE3HBI Ul TOHUMAaHHS PYCCKOH XH3HH M PYCCKOTO
Hapoja.

B ToT e mepuox B xkypHame “British Quarterly Review” 6buia
OmyOJIMKOBaHa CTaThs, B KOTOPOH TaKKe yHOMHUHalach mosMa «MepTBbie
Hymn» [Russian at Home — Past and Present, 1855]. HeoGxomumo
MIOMHUTh, YTO CTaThsl Oblja HamedaTaHa B mepuoj KpbIMCKOW BOWHBI,
COOBITHH, KOTOpBIE KapAWHAIBHBIM OOpa3oM yXYyIIMIMIH XapakTep
otHomeHnid Poccum wu BenumkoOpuTaHWM, TOATOMY TOJHTHYCCKUIH
MOJTEKCT CTAThU OYEBUCH, a MPUUIHMHBI €0 MPEIENbHO SICHBI. B 3ameTke
paccMaTpuBaIUCh HECKOJBKO Mpou3BeneHuid o Poccuiickoil umnepuw,
OIHUM W3 KOTOpBHIX ObINa yXe ymoMsiHyTas Hamu KHHra <OKusHb B
Poccuny». CtaThs nmpoaomkaeT AUCKyccHi0 00 ee aBTOpPCTBe. YNOTpeOmsis
¢dpazy «mostly likely» (BeposiTHee Bcero), aBTOp CTAaThH BBICKA3BIBAET
MIPEIIONIOKEHHE O TOM, YTO KHHMIra Oblila HalucaHa IOJISKOM, KOTOPBI
eclii ¥ He Obl1 pokaeH B Poccuu, MpoXXui TaMm J0Jroe BpeMs M ObLI
3HAKOM C PYCCKOM >KHM3HBIO M TPaJHULUSAMU PYCCKOrO Hapoja (BHUINMO,
noapasymeBas Krystyn Lach Szyrma) [Russian at home — Past and
Present. 1855, c. 132]. ABTOp cTaThu BCKOJB3b YIOMHHAET O paHee
BBIJBUHYTBHIX OOBHHEHUsX m3gaHus Athenaeum o tom, 4to kHura «Ku3Hp
B Poccum» sBisercs MImIb  TICEBJO-TIEPEBOIOM  IPOM3BEICHHS
H.B.Torons «MeptBble lymu», NpU 3TOM aBTOPOM CTaThbU MPEMJIONKEH
CIEeNyIOIMKA BapHaHT MepeBOJa HWMEHM pPYCCKOro Iucarens Ha
anruiickuii s3p1k — Nichs Gogel.

B crarbe Poccus mnpencraBieHa M Ha3BaHA «3aKIATBIM BPAaroM
Aurnuu, cBoOOABI M BCETO YejoBeuecTBa» («Our bitter enemy, enemy of
liberty and the enemy of humanity»), a kuura «Kusep B Poccum» —
JOCTOBEPHBIM HCTOYHHKOM HHGOpPMAIWU JUIsI MOHUMAaHHWS HCTHHHOTO
xapakTepa pycckoro Hapoma [Russian at home—Past and Present, 1855,
c. 134]. Orot myTh — TOroONIEeBcKas mosMa «MeptBhle [ymm» —> mceBmo-
nepeBox «Kusup B Poccum» —> craths “Russian at Home — Past and
Present” — spkuit mnpumep TOro, KakuMm o00pa3oM, HCKaxas CyTh
IIPOU3BEICHUS], CATUPUUECKUIN JINTEPATYPHBIM HIEAEBP MOKHO MOJOXHUThH B
OCHOBY SIpOi1 ITponaran/ibl IPOTHB LEIOT0 HAPOAA.

OnuceiBast Un4nKoBa, ero nmpedblBaHNE B TOCTUHHMIIE U €0 00IIeHHe ¢
pasHOrO poja IIOABMH, aBTOP CTaThbH AaHAIM3MPYET NPEACTaBICHHYIO
nHpopManuio Ha TpeIMET BBIIBICHHSA XapaKTEPHBIX OCOOEHHOCTEH,
MaHEepbl OBEJICHMS, CTHIA B 00pa3a KU3HHU PYCCKUX JIIOJEH, U mpearaet
HEOOXOANMBIE, C €r0 TOYKU 3PCHUS, aGMOpcKue noscHeHus. XO0Tenocs Obl
MIPUBECTH HECKOJIBKO MPUMEPOB TAKUX ITOSICHEHWH, KOTOPBIMH H300MIyeT
CTaThsl.
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Onucanue cocmunuywvt 8 CmoneHcke

«MepTBbIE AYLIN»: «IIPOE3KAIOIINE MOTYUAIOT MOKOHHYI0 KOMHATY C
TapakaHaMH, BBITJISIBIBAIOIINMH, KaK YEPHOCIIHB, U3 BCEX YIJIOB...».

«Ku3up B Poccum»: (HOCIOBHBIM mepeBOJ]) «yaoOHas KOMHATa,
MOJHAsl HKYKOB, BBHINVISIBIBAIONIMX, KaK 4YepHash CMOpPOJIWHA, W3 BCeX
yIIOB...» («comfortable room full of beetles, which, like blackberries, peep
out from every corner...»).

Crates “Russian at Home — Past and Present”: «ymoGHast koMHara,
MONTHAsT JKYKOB; M Y KOHEYHO, MHOTJa W OoJiee BPEIHBIX Mapa3UTOB»
(«room full of beetles; and indeed, occasionally rooms in Russia are filled
with more noxious verminy) [Russian at home — Past and Present, 1855,
c. 133].

Onucanue Hpagog pycckux

«MepTBbI€ IYILIN»: «OHHU CEJHU 32 3eJICHBIN CTOJ M HE BCTaBAJIM yXKe 10
YKHHA...»

«Ku3np B Poccun»: «oHHU ceiu 3a UIpy B TBUCT M HE BCTABAJIN yXKe 10
JBYX dacoB Houm» («they sat down to a game of twist and did not rise till
two hours after midnight...»).

Crares “Russian at Home — Past and Present”: T'oBopst 0 Tom, 4TO
UnunkoB OBUI MpWIVIANICH IOWTPAaTh B KapThl, aBTOP, B KadecTBE
ABTOPCKOTO TIOSICHEHUS, aKIEHTHPYeT BHUMAaHHWE Ha «CTPAcTh K KapTam,
KOTOpast IOBCEMECTHO BCTpedaeTcs B Poccum, UrparoT Bce: BCIKOTO 3BAHMUS,
ONaropoJHOTO COCJIOBHS H TPOCTOTO, a Ooilee BCEr0 BOCHHBIC U
rocyaapcTBeHHble umHbI» («the passion for cards is universal among
Russians, high and low, gentle and simple, all partake of it, and none more
than military men and public functionaries») u .. [Russian at home — Past
and Present, 1855, ¢. 135].

Janee, npu nepeckase CIO)KETHOW JIMHWUU aBTOP JETAIbHO OMHCHIBAET
€lly Ha CToJIaX, IPU 3TOM BBICKa3aB MHEHUE O TOM, YTO XapakTep Hapola
MOYKHO Y3HATh U3 €ro raCTpPOHOMHUYECKHX MPHCTPACTUH, OH [TO3BOJISIET cede
clleyrolee CapKkacTUIECKOe 3aMedYaHue: «4TO MOXKHO OXKHJaTh OT HalluH,
Ybe OCHOBHOE OJIIOZI0 — CYI W3 MPOTYXIIEH KaIyCThl, a HAlIUTOK — KBac»
(«much cannot be expected from a people whose chief soup is made of
rancid cabbage, and whose drink is quass») [Russian at home — Past and
Present, 1855, c. 138].

OnuceiBas Ho3zzapeBa, OH HCHOJB3YeT CIEAYIOIINE BBIPAKEHHUS:
«Mep3aBell, JDKEIl, 3a7upa, TUTYT, OECUeCTHBIM HETOMH...» («scoundrel, a
liar, a bully, a cheat, a faithless villain, and a coward...»), ipu 3TOM
YTOYHSIET, YTO TaKOM THUIN JIOJIed TMOBCEMECTHO BcTpedaercs B Poccum
[Russian at home — Past and Present, 1855, c. 139].
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ABTOp cTaTbu IOJYEPKMBACT, 4TO Bce repon KHuUTH <« Ku3Hb B
Poccum» mpenctaBisiioT co00il «OKECTOKHX, MPOXKOPJIUBBIX, MPUTBOPHBIX,
TIOBEPXHOCTHBIX, OECUECTHBIX, TIYNBIX, IPYOBIX, H30LIPEHHBIX, IUTyTOBATHIX
mronen» («brutal, gluttonous, false, frivolous, dishonest, silly, savage,
finical, roguish») — uMeHHO 3TO, KaK YTOUYHSET aBTOP 3aMETKH, U SBIACTCS
HEOCHOPHUMBIM J0Ka3aTeILCTBOM TOTO, YTO CO3JaTellb KHUTH 3HaeT Poccuto
ouenb xoporio [Russian at home — Past and Present, 1855, ¢. 139].

Xorenock OBl emie pa3 MOJYEPKHYTh, YTO [aHHAs CTaThs OblIa
HamucaHa B mepuon KpeIMCKOH BOWHBI M aBTOp, cuuTtas ceOs SpbIM
MIATPHOTOM, OIPENENMII €€ IeNb — BBIIBHTh KaK MOXKHO OoJjplre (hakTos,
OTHOCSIIIUXCST K JKU3HHM <«GAKIATBIX BParoB», «HAIWW JDKCIOB, IIbSHHUIL,
rpabuteneii u pabos» («a nation of liars, drunkards, plunderers, and
slaves») [Russian at home — Past and Present. 1855, c. 157].

B nanbHeimeM aHrnuiickue KpUTHUKM HA30BYT NaHHYIO CTaThbIO HE
HHave Kak OOBHMHEHHMEM, MOHOIIeHWeM, mpoBokanuei [Lefevre, 1949,
c. 120]. Ham xe oHa WMHTEpecHa TE€M, YTO CTaThsi COAEPKHUT OJHO U3
NEPBBIX YIOMHUHAaHMI O TOrOJIEBCKOM mo3Mme «MepTBble AyIIHW» Ha
Tepputopuu TymanHoro Ans6uoHa.

CymecTBoBaIM M JpyTrHe 3aMeTKH, B KOTOPHIX BCTpEUYaHCh
KpaTKue YIOMHHAaHHS O TOTOJeBCKoW mosme. B 1856 rony Obum
OnyOJMKOBaHBl ~THEBHUKOBBIE 3allNCH  AHTJIMICKOW T'yBEpHAHTKH
(Charlotte Bourne), koropas mpoBeina 3uMy B MOCKBE B CeMbe
Honropykux [Russian Chit Chat, 1856]. B Hux Mbl HaXOJIHM HECKOJIEKO
cTpok o moame «Mepteeie dymm». O Heil TOBOPUTHCS KaK 00 «HUCKYCHO
HAMCaHHOM Tmpou3BeneHun B cTuie Jlukkenca» [Russian Chit Chat,
1856, c. 122].

IToama 0 «pycckoil )KM3HU U TaHaX PYCCKOTO OBITHS» («romance
of Russian manners and mystery Perished Souls») 6bu1a ymomsinyTa u B
NpeNUCIOBUM K nepeBony mucrudeckoi nosectd H.B. I'orons «Buii»
[Friswell, 1858, c. 129].

JanpHeliee ykazaHue Ha mo3My «MepTBble OyIIU» Kak Ha caMmoe
TaJaHTIAUBOE M3 PYCCKUX HPOM3BEJEHUH MBI BCTPEUAaEM B CTaTbe O
pycckoii tutepatype [Russian Literature, 1877, c. 445-465].

Opnnako numib mocie 1886 rona, korma ObLT OMyOJTUKOBAaH NMEPEBOJ
I. Hapgood, mosma mnpuBiekia ocoboe BHHMaHHE IMpEACTABUTEICH
AHTJIOSA3BIYHOTO MHpA, NPOSABIAIOIMIMX HHTEpec K Poccum m pycckoi
JIUTEpaType, B YbHX paboTax Mbl HAXOJMM MHOTOUYHCIICHHBIE OT3BIBBI 00
3TOM mpou3BeneHNH. HekoTopsle M3 HHMX MBI MOCYHMTAIH YMECTHBIM
MPEJIOKUTh B 3TOU CTaThe:

«Jlyumas pa6ora I'orons 310 ero «MepTBble aymu». MIMEHHO B
HEH OH JOCTHI BEIMYAWIIETO MAacTepCTBa B TOYHOM ONHCAHHM CBOUX
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COOTCUECTBEHHMKOB M YCJIOBHH WX JXH3HH. <...> JTa paboTa I0JDKHA
HaBCCraa BOUTH B paspsan pyCCKOﬁ KJIaCCUKHU,; CKOpEEC OHa MAOJIKHa
3aHATb MECTO B MP[pOBOI7I knaccuke. Bece tak AKTyaJIbHO, NpaBAUBO U
KHBO JJId TCX, KTO 3HAKOM C Poccueit CeFOHHﬂMHeﬁ, TaK X€ KakK U B
1842 roxy, xoraa »TO WPOU3BEJACHHWE BIEPBbIE MPEICTANO TeEpen
BOCTOPKEHHOU ayJJUTOPUECH».

«Gogol's capital work, however, is his “Dead Souls”. In it he
carried to its highest point his talent for accurate delineation of his
countrymen and the conditions of their life. <...> The work must forever
rank as a Russian classic; it ought to rank as a universal classic. The
types are as fresh, true, and vivid to one who knows the Russia of to-day
as they were when they were first introduced to the enthusiastic public of
1842» [Hapgood, 1896, c. 6460].

«...0eccniopHo, “MepTBble Iymu”, ero He3aBepIICHHBIN LIeNeBp,
OCTaeTcs BeIUnYanuM XYIOOXKECTBECHHBIM IMMPOU3BCACHNUEM, HATMCAHHBIM
Ha PYCCKOM SI3BIKEY.

«<...> it is certain that «Dead Souls», his unfinished masterpiece,
has for forty years remained the greatest work of fiction in the Russian
language» [Graham, 1915, X].

«Mepmevie Jywu, nHanucanaele [oromem B 1837-38 romax u
onyOnukoBaHHBIe B 1842 romy, Benmuaiimiee FOMOPHCTHYECKOE
IMPOU3BEACHUC HaA PYCCKOM SA3bIKE. 910 camas nomyJisipHasi KHUTa B
POCCI/II/I, CbhICKaBIIasA BCCMUPHOC IMPHU3HAHUC. Z[axce T€, KTO UMCCT JIMIIb
OTAAJICHHOC IMPEACTABJICHUC O Poccunm m pyCCKOP'I JKU3HHU, HCKPCEHHC
pasBlieKyTCs, 4uTas 3Ty KHHUry. M3-3a XyJnoskecTBEHHOH (OpMBI 3TO
MPOU3BEACHUEC YaCTO CPAaBHUBAIOT C UCTOPUAMHU IIPO ﬂOH Kuxoma, Kunw
bnaca, Toma [iconca, Tak Kak 3TO UCTOPUS HNPUKIIOYEHUN YEIIOBEKA,
KOTOpBIA IyTEHWIECTBYET M3 JAOMa B JOM, W3 TIOpoja B TIOpoJ IO
OeckpaiiHuM jgoporam cBoeil cTpaHbl. Ho 3To mpowusBeneHue HMeEET
OOJBITYI0 IPHUBIEKATEIHHOCTD I YUTATENA, YeM Jiroboe apyroe. B Hem
0oJibIIe oMOpa, HO, B TOKE BpeMi, 0oJIbIIIE AYHIEBHOCTU U 0oJIbIIIE
CEPbLE3HOCTHU. XOTsg KHHTra B BBEICIIEH CTEIEHH caTupu4deckas, B HEeH HeT
1 HaMCKa Ha IMHU3M, HET HpeBpHTeJ’ILHOﬁ YCMECIIKHU, HET HU CTPOYKH,
FOBOpHHIeﬁ O TIieCjI1aBUH HJIH CaMOBJIIO0JIEHHOM paBHOAYIIMU aBTOpa K
JKU3HU U JIIOASAM, KOTOPBIX OH OIMUCBIBACT.

«Dead Souls, written by Gogol in the years 1837-38 and published
in 1842, is the greatest humorous novel in the Russian language. It is the
most popular book in Russia, and its appeal is world-wide. Even those
who have but the remotest idea of Russia and Russian life are frankly
amused when they read it. Because of its literary form it has been
likened to Don Quixote, Gil Blas, Tom Jones, for it is the story of the
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adventures of a man wandering from house to house and town to town
along the ways of his country. But it has a deeper human appeal than
any of these volumes. It is more broadly humorous, but it is also more
tender, more serious. Though it is largely a satire there is not a line of
cynicism in the book, not a sneer, not a phrase inspired by the author's
vanity or by selfish indifference to the life of the outside worldy
[Graham, 1915, c. 5].

«Mepmevie [ywu, mpou3BeeHNE, BIIEPBBIE OMYyOIMKOBAaHHOE B
1842 rony, ecTe mpUMep BEIHKOW KIACCHYECKON PYCCKOW MPO3BL. DTO
YAUBUTCIIBHOC O6pa3OBaHI/I€, KOHUM SABJIIACTCA ((pYCCKI/Iﬁ pomMaH», HC
TOJIBKO HadajJl CBOC pa3BUTUC C OTOr0 HE3aBCPUHICHHOI'O MICACBpa
H.B.Torons, HO MNpakTUYECKH KaXKIbIH U3 PYCCKUX JIUTEPATYpPHBIX
IIEJACBPOB, KOTOPBIC OBLIA CO3MaHBI 3a 3TO BpeMs, OEpyT Hadaao u3
OTOTO0 MPOU3BCACHHUA U MOIYT 6I>ITI> CpaBHUMBI C BCTBAMU OAHOTO
JlepeBay.

«Dead Souls, first published in 1842, is the great prose classic of
Russia. That amazing institution, “the Russian novel,” not only began its
career with this unfinished masterpiece by Nikolai Vasil evich Gogol,
but practically all Russian masterpieces that have come since have
grown out of it, like the limbs of a single tree» [Cournos, 1916, VII].

«['oronesckoe H306pa)I(€HI/Ie 3TOI0 06II.I€CTBa OJHOBPEMCHHO U
CMCIIHOC W TparuvHOC: B MAHEPC €ro noBECTBOBAHUSA HA MOBEPXHOCTHU
MOKHO Ha6.]'HOI[aTL HEHIPCOAOJIUMO NOCAAHOC BCCCIIbLC, OJHAKO IO 3TUM
CMEXOM  CKpBIT OKEaH 663FpaHH‘IHOﬁ neyajgu O HaApoAe, 4YblO
OOHa)XKEHHYIO Jylly OH BbICMeHMBaeT. Tpareiusi MpoOpbIBA€TCS CKBO3b
IOMOp, OHa Ja)Xe €l 0oJIbIIIe 6pocaeTc;1 B TIjlaza, U IMPOU3BCACHUC
3aKaHYUBAETCS BCE BO3PACTAOILEH AYIIEBHON TOCKOMY.

«Gogol's portraiture of this society at once humorous and tragic:
irresistibly mirth-provoking as his manner is on the surface, there lurks
beneath the laughter an ocean of infinite sorrow for the nation whose
nakedness of soul he ridicules. The tragedy wells up through the
humour, it is even more in evidence, and the novel ends in increasing
spiritual gloomy [The problem of life in the Russian novel, 1917,
c. 138].

I/ITaK, HM3J10KEHHBIN MaTepuall yKa3blBa€T Ha TO, YTO 3HAKOMCTBO
aHriosi3plyHoro wmupa ¢ mnosmoid H.B. T'oronss «MepTBbie ayuin»
HAYaJIOCh TPEMA ACCATHUIICTUAMH pPAaHEC BbIXOHa B CBET IEPEBOIA DTOTO
MPOU3BENICHUS] Ha aHTIMHCKUN s3pIKk B 1886 roxy (odopmiieHHOTO B
OTIEeNbHOE W3JaHuEe C YKa3aHWEM aBTOpa W MEpPeBONYMKA), KOTOPBIH
YKpenui1 UHTEPEC aHTJION3BIYHON ayJUTOPUHU K TOTOJIEBCKOMY IIEAEBPY.
HOKaSaTCHBCTBOM OTOro MHTEPECA ABIAIOTCA 6oiee TIO3IHUEC TIEPEBOIBI
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mosmel  «MeptBeie aymm»  (S. Graham, D.J. Hogarth, C. Garnett,
B.G. Guerney u ap.), a Tak:Ke MHOT'OYUCICHHBIC XBaJCOHBIC OT3BIBBI O
NMPOUW3BEICHUM,  BCTpEYalONIMecs B Tpyldax  MpEACTaBHTENCH
AHTJIOSA3BIYHOTO MUPA, MPE/IOKCHHBIC B JAHHOU CTAThE.
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MMAPBAH DTECAMHU U AHHBI AXMATOBOM

M. Axvanyp, T.A. Kowmemuyk

KmioueBbie ciaoBa: [lapeun Otecamm, AHHa AXMaToBa,
muanoruyeckue  (GoOpMbBI B JIMPUKE, MOHaszepe, mpobiemMa
IIOHUMAaHUSL.

Keywords: Parvin E’tesami, Anna Akhmatova, dialogic forms in
the lyrics, monazara, the problem of understanding.

DOI 10.14258/filichel(2019)4-08

ITapBun OTecamu 1 AHHa AXMaroBa — BbIJAIOLIMECS NEpPCUACKAs U
pYyCCKasi TIO3TECCHI — JKWIIM ¥ TBOPWIJIH B TICPHOBI IPOXOXKACHUS MX CTpPaH
4yepe3 peBOJIIOIMOHHEIC TIepeMeHbl. B Poccun 3T0 OKTAOpBCKast peBOTIOIHS
1917 roga, a B Hpane — koHCTHTYyHHMOHHas peomonus 1907 roma. B
MPOKUBAHWUU UCTBITAHUH, KOTOpBIE BBHIMAJW Ha JOJI0 WX CTpaH, B
MPOTUBOCTOSIHUN JyXy BpEeMEHH, B OTCTAaMBaHUM CBOMX IICHHOCTEH
CO3UJANA JTH TOJ3TECCHl CBOUM YHHKAJIbHBIE TBOPYECKHE MHUPBL. ITO
00BEMHICT ABYX KCHIIWH-TIOITOB — TPH BCEM DA3IUIUM UX KYIBTYp,
cyne® u ctuxoB. U wcrmonp30BaHWE UMHU OJHOTO XapaKTEPHOTO IS HUX
MMO3THUYECKOTO TMpHEeMa — peYb IMOWJACT O AMAIOTHYCCKHX (PopMax B HUX
M033UM — TMOAYEPKUBAET HUX paA3UTENbHOE pa3iuyue — NOpU HAIUYUU
rITyOMHHOM M HESIBHOM M3HAYAIbHO, HO TOYHO OIYIIIAEMOM CBSI3U.

«IToa3ust IlapBuH DTecamMu B UCTOPUU MEPCUACKON JIUTEPaTypsl HE
TONILKO CBOEOOpa3Ha, HO ¥ TIOPAa3HTEIBHO YHUKAIBHA: OHAa CMOTJa
COCIMHUTH IPEBHHE TPAIUIK ¢ HOBBIMU Haesmm» [Cadapu-Enuzen, 2008,
c. 18]. B snoxy mecnoTu3ma, He MMesl BO3MOXKHOCTH BBICTYNAaTh OTKPBITO,
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