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OO011en3BECTHO, YTO OJHOM M3 JOMMHAHTHBIX HAEH MOCTMOAECPHHU3MA
SIBISIETCS. MIeS O HEMO3HABaeMOCTH, XAOTHYHOCTH U HEMPEICKa3yeMOCTH
mupa. IlosToMy MHOTHME MOCTMOJEPHUCTCKHE MPHUEMbl HAIpaBJICHBl Ha
OCO3HAHHOE CO3JaHHE Xaoca B  XYIOXKECTBEHHOM IIPOHM3BEICHUH:
(parMeHTapHOCTh TOBECTBOBAHUS, PAa3MBITOCTh TPAaHHIl PEANBHOTO U
HppearbHOTO MHPOB, HPOHHYECKAs TPAKTOBKA KaK [EHHOCTCH, TaK W
CcOOBITHH, TOIYEPKUBAHHE YCIOBHOCTH  HM300pa3UTEIBHBIX  CPEACTB
JTUTEPATYPHL.

CMerieHue TOHSATHH, SBICHWH, COOBITHH, OTHOCSAIIMXCS K Pa3HBIM
chepam U ypOBHSM HYEIOBEUECKOTO OBITHSI, JIGKUT B OCHOBE MPAKTUYECKH
KQXJ0TO TOCTMOJIEPHHUCTCKOTO TEKCTa. TEeOpeTHKH MOCTMOAECPHU3MA
. ®okkema, U. Xaccan, K. batiep paccMmarpuBaioT Xym0)KeCTBEHHBIH
TEKCT KaK CBOETO pojia KOJUIax, Ma33Jl, MpeAHAa3HAYeHHBIN I COOMpaHus
gutareneM. OYEeBUIHO, YTO MMEHHO IMOCTMOJIEPHUCTCKAas TOATHKA C €€
MpUeMaMH TMO3BOJISIET MO-HOBOMY, 00Jiee BBIPA3UTEIHLHO U SIPKO PACKPHITH
SK3UCTEHILIMAJIbHBIE TEMBbl, MOJHATHIE €Ile B SI0XYy MOJEpHU3MA: OHa
HAXOJUT HOBBEIC CIIOCOOBI TMOWCKAa CMBICTa B MHpE OECCMBICICHHOCTH.
OOuienpu3HaHHBIM SBISIETCA TOT (PAKT, YTO IOCTMOJICPHU3M HE 3HAET
OrpaHMYEHUH HU B MpUEMaX, HU B T€Max, HU B TPAKTOBKE ITHUX TE€M, UTO
MOATBEPXKIAETCS ~ M3YYEHHEM  XYAOXKECTBEHHBIX TEKCTOB  MHUPOBOM
JUTEPaTYPHL.

OpHoif 3 Hamboiee BaXKHBIX HPOOIEM, KOTOPHIE 3aTParuBaloOTCs B
pomane XXI| Beka, siBiseTcs nMpobjieMa MOMCKa HCTHHHOCTH / TIOIMHHOCTH
CYIIIECTBOBAHUS B MUPE Xa0ca, GaJIbIITN U BEIMBICTIA.

IpoGrema peanbHOTO / HPPEATBHOTO B JIUTEPATYPE SIBISIETCS TIPSIMBIM
MIPOIOJKCHHEM (umocodckoro OCMBICTICHUS COBPEMEHHOM
neiicrButensHocTu. Tak, K. Jleppuna BbIABUTaeT TMIOTE3y O TOM, UTO B
AMOXY MOCTMOJCPHU3MA BMECTO OBITHS HAJIMYCCTBYET THUIECPPCATBHOCTH
KaK BHUPTYaJIbHBIM pe3ylbTaT cUMynupoBaHus peansHoro. JK. boapwmitap,
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KOTOpBIH TIEPBBIM BBEN B IIMPOKMH OOOPOT MOHSTHE THIEPPEATBHOCTH,
Ha3bIBa€T COBPEMEHHYIO JIOXy Jpoil rumeppeajbHOCTH (TO €CTb
cumyssinun). CorylacHO €ro TeOpuH, TUIEeppeaIbHOCTh AT CTOPOHHErO
HaOmonarens Gonee peanbHa, YeM caMa peajbHOCTh, OoJiee MpaBuBa, YeM
ucTuHa, Oosiee oudapoBartesibHa, 4eM camo ouaposanue. JK. bonpuitap u
MIOCTMOJICPHHUCTBHl CUMTAIOT, YTO B COBPEMEHHOM MHUpE Bce Oomblie
pa3MbIBaeTCsl Ta TpaHb, KOTOpas HpexJe OTAeNsIa pealbHOCTh OT
HPPEaNbHOCTH, KHU3Hb OT CIEKTAKILSL, MOJUTUKY OT Ioy. BenencTeue 3toro
MBI BCC B KaKOW-TO CTETNEHH JKMBEM B CHUMYJSIIUH, B MHUpE MIUIIO3UH,
KOTOpBIE OKPY)XaroT Hac co Bcex cropoH. JK. bonmpuitap oOnapyxwui, 4ro
BUPTyaJIN3anus Bcex cep HaIlel XKU3Hb, UX BBIIBETAHUE U IIPEBPAIICHNUE B
CHUMYJISIKPBI — JTaBHO y)XX€ HMIYIIWI Tporecc, U CKOpo HaM OyneT OdYeHb
CIIOXHO OTIMYHTH BRIIYMKY OT peanbrocTy [Baudrillard, 1994].

JI. ButreHmTeiiH BBOJIUT MOHATHE KapTUHA MUpPa U pacCMaTPUBAET €€,
MIPeX/Ie BCEro, KaK A3bIKOBYIO KOHCTPYKIHIO. DTy KOHCTPYKIMIO YEJIOBEK
MOMeIaeT Mex 1y co00i 1 MUPOM U, OOJIBIIE TOTO, MUP BOCIPUHUMAET KaK
SI3BIKOBYIO KOHCTpyKImio. «Pictorial form is the possibility that things are
related to one another in the same way as the elements of the picture. That is
how a picture is attached to reality; it reaches right out to it. It is laid against
reality like a measure. <...> A state of affairs is thinkable': what this means
is that we can picture it to ourselves. The totality of true thoughts is a picture
of the world» [Wittgenstein, 2007, p.33-35]. Takum o6pazoMm, B
MIOCTMOJIEPHU3ME MHpP BOCIIPHHHMACTCS KakK TEKCT, a HMHTEepPIpeTarys
TEKCTa SBISIETCSI CIIOCOOOM TTOHMMAHUS 4YEIOBEKOM Mupa. I[lockombky
UHTEPIPETAIMA MOXKET OBITh OECUMCIEHHOE KOJMYECTBO, CTPYKTYpa TEKCTa
(a 3HAUUT W ACHUCTBUTEIHHOCTH) M3MEHSETCS, a 3aTeM pa3MbIBaeTCs U
ncdeszaeT. PeanbHOCTh 3aMeHsETCS CUMYJSIKpaMH. YenoBedeckas >KHU3HBb
BUJIMTCS aBTOpaM »BIOXU IMOCTMOJEpHA NPU3PAYHOW M HEayTEeHTUYHOM;
JUYHOCTh OIIYIIAeT ITyCTOTY, OECCMBICIEHHOCTh, XaoC, OTCYTCTBHE
TapMOHHUH, HECTAOMIFHOCTH U BCEOOIIYIO J€30PTaHIM30BaHHOCTh MHPA.

TeopeTnku JmTEpaTyphl TaKXKe H3ydald NPOOJEMY COOTHOLICHUS
peaJbHOrO W BBIMBIIIJIGHHOTO B XYIOXKECTBEHHBIX IPOW3BEICHHAX
(B.IL. PynueB [Pyanes, 2000], M. Pudbdarep [Riffaterre, 1990], B. Uzep
[Iser, 1993] u mpyrue). Ilo cnosam B.II. PyaneBa, «c BHPTyanbHBIMH
PEaJBHOCTSIMUA CTAJIM aCCOL[MMPOBATHCS PEabHOCTH CHOBHJCHUS, Opena,
BOOOIE JI000TO H3MEHEHHOTO COCTOSIHHS CO3HaHUs. Ho MOCKOJBbKYy B
OTIPEIEIICHHOM CMBICJIE COCTOSHHE CO3HAHUS JIFOOOT0 YeloBEeKa SIBISIETCS
N3MECHEHHBIM II0 OTHOILICHHUIO K COCTOSHMSM CO3HAHUI APYTUX JIONEH, TO
KakJast peabHOCTb ABJIETCS BUPTYalbHOM» [Pyares, 2000, c. 80].

B XymOXECTBEHHBIX TPOW3BEICHHAX COBPEMEHHBIX  aBTOPOB
mpo0sieMa COOTHOLICHHUS! PEalbHOTO M HMPPEATBbHOIO MPEACTABICHA 4Yepe3
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peanM3anyio HECKOJNIBKMX 3K3UCTCHLHMANbHBIX TeM. Cpeau HHX — TeMma
caMOMJCHTH()HKAIMY JTMYHOCTH B OKPYXKAIOIIEM €€ MHpE; TeMa CO3/aHMs
YeJIOBEKOM  aJleKBaTHOM  KapTUHBI  Mupa. IlepcoHaxu  3aHATHI
9K3UCTEHLIUANBHBIM TTOMCKOM — COOCTBEHHOT'O «1», CBOETO MeCTa B MHpE,
CMBIC/Ia CBOETO CYIIIECTBOBAHUS.

B snoxy noctMozepHHM3Ma Tepou HEOXHJAHHO OOHapy>KUBAaIOT, 4To,
BO-TIEPBBIX, CaMO NPHCYTCTBUE JUYHOCTH YEIOBEKAa B COBPEMEHHOM MUpE
CTaBUTCA MOJ BONPOC, MOCKONBKY KPUTEPHU ONPEAEIECHHUS HCTHHHOTO S5
ctupatorcst. OTBET Ha BONPOC, YTO 3aCTaBJISACT YENOBEKa CUUTATH ceds
HEMOBTOPUMOH WHAWBUAYATbHOCTHIO — YHHKaJbHas KapTHHA MHpa,
CIIOKHMBIIAACA B €r0 CO3HAHUM; COIMAIbHBIC CBA3M; BOCIHOMHHAHHS;
npodeCcCHOHANBHBIE  JOCTIDKEHMS;  4epThl  XapakTepa,  IMPHUBBIYUKH,
BKYCHl U T.I. — yX€ HE TaK OYEBHUICH. BO-BTOpBIX, NMEPCOHAXKU YaCTO
3aJ1al0TCS. BOIIPOCOM O HEOOXOJMMOCTH OTJIEJICHUSI CBOETO MCTHHHOIO 51
OT MHOXECTBA JIPYTHX MAacoK U poJieH, KOTOpble UM MPUXOIUTCS UrpaTh, B
TOM YHCJI€ U B BUPTYaIbHOM IIPOCTPAHCTBE.

Ilouck oTBeTa Ha BOIPOC, YTO SBIAETCS KPUTEPUEM OIpeNeIeHUs
HCTHHHOTO «51» YeJIOBeKa, B HACTOsAIIEe BpeMsl, HCCOMHEHHO, YCIOKHACTCS.
Wzmenenne LIEHHOCTHBIX YCTaHOBOK o01ecTna, conuaabHas
HecTaOWIBHOCTB, TJI00ANbHBIE BBI3OBBI UYEJIIOBEUECTBY, IPEACTABIISIONINE
€000 yrpo3pl pa3HOro poja KaracTpod, yCHIIMBAIOUIAsCS BapUaTHBHOCTD
MOBEJCHYECKUX HOPM, TO €CTb <« “BBI30B HEOIPENEIEHHOCTH  KakK
LeHTpallbHas po0JIeMa IICUXOIOTHH THIHOCTH» [JleonTheB, 2015] BeayT K
3HAYUTEIBHBIM TPYJHOCTSIM B CaMOOIPEJCNICHNH 4YesoBeKa. «Baxuermmm
CIEJCTBUEM 3THUX H3MEHEHHWH CTAHOBHUTCS YCHICHHE DPOIHM BHYTPEHHHX
OTIOp YeJIOBEeKa KaK PEeaKIMH Ha POCT HEOIPENeNCHHOCTH M YMEHbIICHHE
orop Bo BHemHeM mupe» [['pumnna, 2015].

[TockOIBKY WMEHHO  «3K3UCTCHIIMAIBHBIA  ONBIT  CTaHOBHTCS
OCHOBAaHHEM, OIPEIEIIAIOIINM aKTHBHOCTh YEJIOBEKAa HA Pa3HBIX YPOBHSIX
KU3HEICATETPHOCTH», a «IK3UCTCHIIMATbHAS WIACHTUYHOCTh (QOPMHpPYETCS
Ha OCHOBE 3K3UCTEHIUAIILHOTO OMbITa 4enoBekay [I'pumnna, 2015], repoun
pOMaHa HIIYT OTBET Ha BOIPOC O KPUTEPUU UCTHHHOCTH 3TOTO OMNBITA — YTO
SIBIIIETCA HACTOSIIIUM 3HAHUEM O MHUpE, KaKhe NEepeXMBAHUS U YyBCTBA
SIBIISIFOTCS. UCTUHHBIMU W, HaKOHEll, KaKUM SIBISETCS HMX HCTUHHOE (He
MIOKa3HOE, He BUPTYaIbHOE, HE BHIMBIIIUICHHOE) «SD».

TBOpUYECTBO COBPEMEHHOW MIOTIAHJICKON MuUcaTeNbHUIBI A CMHUT
SIBISIETCST  APKMM IPUMEPOM IOCTMOJEPHHCTCKOM TPO3bI, B KOTOPOH
BHUMaHHE (POKyCHpyeTCs Ha O3K3HCTCHIMAIBHBIX TeMax. Ee pomaHsl
3aBOCBAIM UYNTATCIBCKMH HWHTEPEC, a TaKKe SBISIFOTCA IPEIMETOM
MHOTOYHCIICHHBIX HAyYHBIX UCCIICAOBAHUI.
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TBopuecTBO A CMHT BBI3BIBACT OOJBIION HHTEPEC UCCIIEAOBATEICH
pasubix ctpaH: J. Bailey, A. Bennett, I. Blyth, M. Currie, F. Doloughan, D.
Head, K. Mitchell, E. Norton E. E. Smith, R. Eshelman, U. Tancke, G.
Lopez Sanchez, S.M. Levin, P. O’Donnell u apyrux. B 2013 roay Osiia
BBINyILICHA MOHOTrpadus, mocBsmieHHas ee TBopuecTBy — «Ali Smith:
Contemporary Critical Perspectives» [Ali Smith: Contemporary Critical
Perspectives, 2013]. A. CMUT Ha3bIBalOT MHCATEIEM, KOTOPBIH CMEIIUBAET
9JIEMEHTHI pa3HbIX ’KAaHPOB M THIIOB ITOBECTBOBAHWS HA PA3HBIX YPOBHAX
TEKCTa, TPE3CHTYET HAEH BHE WX NPUBBIYHOIO KOHTEKCTAa, Pa3MbIBAET
TPaHHUIYy MEX/y pealbHBIMU 1 BBIMBIIIJICHHBIMH MHPaMH.

B otedecTBeHHO# (uionornu OyKBaJIbHO B IOCIEIHHE TPU-YETHIPE
rofia TOSIBHIOCH HECKOJIBKO pabOT, IMOCBAIICHHBIX TAaKHM AacleKTaM ee
Mpo3bl, Kak WHTepceMUOTHMYHOCTh [3unHoBuY, 2011; Tumomenko, 2016;
Tumomenko, 2017], mocTMoiepHUCTCKasi si3pikoBasi urpa [JlymiHukoBa,
Ocamuas 2018], mocTMonepHHCTCKas JHUTepaTypHass urpa [JIymHukKosa,
Ocanuas, 2019], xanpoBoe cBoeobpasue [Ocamuas, 2018]. Poman «3umay
(2018) emre He cTaHOBMJICA MPEIMETOM H3YUYEHHs JUTEPAaTypOBEIOB, UTO,
HapsaIy C BO3PACTAaIOIUM HMHTEPECOM HCCle[oBaTeNell K MAMOCTUIIO Ann
Cwmur, 00ycnaBiIMBaeT aKTyaJbHOCTh HaIIeH paboTHI.

Poman A.Cmur «3uMa» SBISETCS BTOPHIM POMAHOM aBTOPCKOTO
uukina «Ce3oHHbI kBapTeT». Ilo 3amplciy aBTOpa JaHHBIM UK
TIOCBSIIIACTCS ITOUCKY PEIICHUS MHIUBHAYYMOM BEYHBIX SK3UCTEHIMAIBHBIX
npobieM B pealmsix coBpeMeHHOH bpuraHum, a MMEHHO — B CHUTyallUH
packosia o0mmiecTBa, B TOM dHmclle, mocie «Opekcuta». [lonck oTBeToB Ha
BEYHBIE BOINPOCHI IIOKa3aH AaBTOPOM C IIOMOIIBI0 MpHEMa CMEUICHUS
peasibHOTO M BBIMBIIUICHHOTO Ha pa3HBIX YPOBHIX TeKCTa. bpuTaHCKHMA
xypaan The New Statesman mumer 06 3Tom cieayrormmm obpaszom: «While
this novel is firmly rooted in reality, it glories in false identities, untrue facts
and surreal contradictions» [Wade, 2017].

B nenrpe moecTBoBaHMSA B poMaHe «3nuMay HaxoOuTcsa ceMmbs Kims3
(Cleves). Kak u B Apyrux MpOW3BEICHUSX, aBTOP BBIOMpaeT M CBOUX
nepcoHakel «roBopsiiee» ums: ¢amunus Cleves co3BydHa aHITHHACKOMY
cioBy ‘cleavage’ — ‘packon’. Peub mumeT o packoyie ceMeHBIX CBs3ed H
HEMIOHNMaHUN MEXAY OJIM3KUMH JIIOJbMH, B TEPBYIO O4Yepelb, MEXIy
cectpamu Codueit m A¥puc, KOTOpble CHMBOJIM3UPYIOT COOOH pasHble
MHPOBO33PEHYECKHE KOHIICTIINN, B TOM 4YHCJE, JIaTepH CTOPOHHHUKOB W
MIPOTUBHUKOB BBIXOJa CTpaHsl U3 EBpocorosa.

B pomane «3uma», Kak U B JPYTHX MPOU3BEACHUAX aBTOPA, Ipodiema
peanabHOCTH / MILTFO30PHOCTH, SIBISIETCS OAHOM n3 KiodeBbiX. Amn Cmur
UCTIONB3YeT PsiZi MOCTMOJEPHUCTCKUX IPHEMOB, KOTOPBIC YHHKAIbHBIM
00pazoM TPE3eHTYIOT pasMBIIUICHUS Haa yKa3aHHOW mpoOmemoit. Ilenn
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JAaHHOW CTaThbH — IPOAHAIM3UPOBATH CIOCOOBI pearn3aliii TPOOIIEMBI
«peanbHOE / MIUTIO30PHOE» B XYJOKECTBEHHOM IPOCTPAHCTBE pOMaHa
«3umay.

Jns  BBIpa3UTENbHOW IIOCTAaHOBKM JITAaHHOW TIPOOJIEMBI  CITY)KHUT
MHTEPTEKCTYaJIbHOCTh. [ JTaBHBIN repoil pomaHa Apr, ero Mmath Codus u ero
3HaKOMas JieBylika JIIoKC 3a POXKIECTBEHCKHUM CTOJIOM OOCYKAAIOT IbECy
V. Ilexcrnupa «lumbenun». B tpakroBke Jliokc mnbeca Illexcrnmpa
M10JIy4aeT yIMBUTEIBHO COBPEMEHHOE 3ByYaHHE:

Cymbeline, Lux says.

A play about a kingdom subsumed in chaos, lies, power mongering,
division and a great deal of poisoning and self-poisoning, his mother says.

Where everybody is pretending to be someone or something else, Lux
says. And you can’t see for the life of you how any of it will resolve in the end,
because it’s such a tangled-up messed-up farce of a mess (Smith, 2018, p. 200)".

Dpasa Jloke ‘everybody is pretending to be someone or something
else’ sBiseTcss OJHUM W3 KIIOYEH K WHTEpPIpETAldH JK3UCTCHIHATbHOM
TEMBI ITOMCKA 3JIEMEHTOB CTaOMIBHOCTH BO BHYTPEHHEM MHpE UelOBEKa.
Jnda  packpblTus OAaHHOM TEMBl B  POMAaHE aBTOP  HUCIOJb3YET
MOCTMO/IEPHUCTCKHI TIPHEM CMEIICHUS PEabHOTO / HILTIO30PHOTO.

CMeleHue peasbHOro M HMJUIIO30PHOTO NPOMCXOAMT Ha HECKOJIBKUX
YPOBHSX TEKCTa:

e B pPa3MbIIUICHUAX TEPCOHAXEH O BOCHPUATUM U MOHUMAHUHU
OKpPY’KaIOIIETO MUPA, O TIOMCKE COOCTBEHHOW WACHTUYHOCTH;

® B IIOTOKE CO3HAaHUS MEPCOHAXKEH, Ille MPOUCXOTUT COECTUHEHHE
BOCTIPHSITHS PEalbHOTO MUPA M BOCTIOMHHAHUII, BUACHUH, OOPBIBKOB CHA;

e B u300pakeHHU 00pa3a )KU3HU U MaHEPhl OBEICHHS NTEPCOHAKEMH,
KOTJla peaJbHOMY OOIIEHHIO OHM HPEATIOYUTAIOT BUPTYaJIbHBII MUp, KOT/Aa
peasibHBIC BIIEYATIICHHS 3aMEHSFOTCS BEIMBIIIUICHHBIMH.

B msatu smurpacdax x pomany, 9To TpagunuoHHO st A CMuT (1ATh
snurpadoB NpenBapsAOT TOYTH BCE €€ POMaHbl, B YAaCTHOCTH, POMAaHBI
«Ocenb» [ «Autumny, «Cryqaitno» / «The Accidental», «There but for the»
W HEIABHO TEPEBEJCHHBIH Ha PYCCKUIl s3bIK poMaH «BecHa» / «Springy),
TaKXKe IPOCIEKUBACTCS HAESd COCAUHEHHUs pPEaJbHOT0 U HEPeaabHOro.
HauboJsee 3KCILIMIMTHO 3Ta MBICIBL BeIpakeHa B mutare ‘We have entered
the realm of mythology’ / ‘Mul écmynunu 6 yapcmeo mugonozuu’ (Mropuain
Crnapk). Dnurpad, SBISISICH CHIBLHOW MO3WIIMEH TEKCTa, 3alaeT OJHYy W3
LIEHTPAJIbHBIX JIMHUN MHTEpPIpETalud pOMaHa — Mbl JKUBEM B ILapCTBE

1 3,HCCL " fJajiee B KPYTJIbIX CKO6KaX JaHBbI CCBIJIKHM HAa TCKCT U3 CIITMCKA HCTOYHUKOB
Smith A. Winter. New York, 2018.

118



®unoiorus u yenosek. 2020. Ne 2

MH(OB, CO3IAHHBIX MHPOBOH KYJIbTYpOH, OOIIECTBEHHOW MpPAaKTUKOH H
WHIUBUIYaTbHBIMU (DaHTA3USMHU.

B camom Hawajse mpoM3BEINCHUS TJIaBHOMY TIepol  ApTy,
PasMBILUIIOIIEMY O BCEX TE€X BEIllaX M MOHATHAX, KOTOPbIE YK€ «MEPTBBI»
B 3TOM MHpe (IIOCKOJBKY B CTpOKE HOMCKa ['yril mociie HHUX HOSBIISETCS
cioBo «MepTB» / «dead») 1 BCTIOMHHAIONIEMY COH O TpH3paKax, Tie 3a HUM
TOHSTCSI TPHU3PAKH LBETOB, MPUXOJIUTCS HACTOHYMBO HAallOMUHATH cebe o
CYIIIECTBOBAHUK peaibHOro Mupa — cioBo «real» / «really» mosropsercs B
pOMaHe MHOTOKPATHO, MPUYEeM OYEHb YacTO MOBTOP KOHIEHTPUPOBAHHbIH,
HAMpUMep, B JIByX CTPOYKaxX OJHOTO W3 MPEUIOKCHHI OHO TMOBTOPSETCS
urecTh pas: <...> but in any case forget ghosts, put them out of your mind
because this isn’t a ghost story, though it’s the dead of winter when it
happens, a bright sunny post-millennial global-warming Christmas Eve
morning (Christmas, too, dead), and it’s about real things really happening
in the real world involving real people in real time on the real earth (uh
huh, earth, also dead) (Smith, 2018, p. 4).

[TomoOHOE Hayano, KOTOpOE TaKXKe SBISETCS CHIBHOW MO3UIUEH
TCKCTA, 3a4a€T €Tro O6HIyIO TOHAJIBHOCTDH U 3asBJISICT OAHY M3 I'NITaBHBIX TCM —
MOUCK YEJIOBEKOM PEajJbHBIX B MPOTHBOBEC BBIMBIIUICHHBIM, HCTHHHBIX B
NpOTUBOBEC (DaANBIIMBBIM, HACTOSIIMX B TPOTHBOBEC MNPHUIyMaHHBIM
JKU3HEHHBIX OPUEHTHPOB M [IECHHOCTEH.

MHOTHE JKU3HEHHBIE CHUTYAallMd BOCHPUHHMAIOTCS TEPOsIMU Kak
HepeasibHble, KaK OyATO NPOUCXOJSIME Ha CIEHE Tearpa WM B
XY/I0’)KECTBEHHOM MPOU3BEICHUH. JI.B. BuHoBUY paccmarpuBaer
kuHeMaTorpaduto u dororpaduio Kak crnocod MUPOBOCIPHATHS B pOMaHe
Amn Cmut «Criyuaiinoy / «The Accidentaly, cunrast ux 0JHUMU U3 TJIABHBIX
(dakTopoB, (GOPMHUPYIOMIUX CO3HAHME COBPEMEHHOIO YeloBeKa [3SHHOBHUY,
2011]. B wmccmemyemMoM HaMH poMaHe TakUMH (aKTOpaMH CIyXaT H
JUTepaTypa, W TeaTpalbHOE MCKYCCTBO, W COBPEMEHHOE HWHTEPHET-
npoctpancTBo. [epou pomana Asm CMHT HUCHBITBIBAIOT YYBCTBO
HepeaJbHOCTH IPOMCXO/AIIEro, YyBCTBO, KaKk OyJITO OHM HaxXoIiITCsA Ha
MIOJIMOCTKAX CLEHBI W JEHCTBYIOT O YKa3aHHIO HEKOETro peKuccepa, HIIH
Kak OyATO OHM — IIEPCOHa)KM KaKOro-TO pOMaHa M JOJDKHBI BECTH ceOs
COTJIaCHO 3aMBICITY TTHCATeIs.

Tak, Codusi, MaTh IJIABHOTO Teposl, )KUBET B MHpE CBOMX (haHTa3mii,
BOCIIOMHMHAHHH, HOYHBIX Tpe3 M TMPOUYNTAHHBIX €0 pomanoB. and here
instead’s another version of what was happening that morning, as if from a
novel in which Sophia is the kind of character she’d choose to be, prefer to be,
a character in a much more classic sort of story <...> (Smith, 2018, p. 30).
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A rnaBHBIN Tepoii ApT, OUIyIas CBOI0 OECIIOMOIIHOCTh B CTPEMIICHHU
HaWTH OOLIMIA S3BIK C MATEPBIO, MPECTaBIsAeT ceOs cTtatucToM B Tearpe: All
he can do is stand in the wings of whatever the drama is (Smith, 2018, p. 86).

Wuorna abCypIHOCTb peajbHOM KM3HM HalOMHMHAeT Hekuil ¢apc, B
KOTOPOM YECJIOBEK BBIHYKJICH HAXOAUTHLCS U BCCTU cebs CorIacHO 3aKOHaM
OTOI'0 XaHpa. ABTOp NpUBOAUT pI/ITOpI/I‘{eCKI/Iﬁ BONPOC U3 TEJICUIOY, KOTOprﬁ
OYeHb TOYHO MepefaeT CHTyalo nomobHoro poma: Ever feel trapped in a
farce you can never in a million years get out of? (Smith, 2018, p. 181).

BOCHpI/IHTI/Ie COOBITHH ,Z[eﬁCTBPITeIIBHOCTH, BOCIIOMHMHAHUSA TICPOCB
TAKKEC CPABHUBAIOTCA C ,Z[efICTBOM, MNpoUCXoAiuM B TCATpE HIIU KHUHO:
Then his mother stops speaking and starts humming a tune and Art knows
the doors of the reminiscence have closed, as surely as if the Reminiscence
is a cinema or a theatre and the show is over, the rows of seats empty, the
audience gone home (Smith, 2018, p. 166).

Yacto repou npousseaeHus Anu CMHUT NPEANOYUTAIOT MUP (aHTa3ui
MUpPY pe€ajbHOMY, IIOCKOJIBKY, Ha UX B3IJIAJ, PEaJIbHOCTh MOXKET Pa3pylInuTh
paadyXHbI€ MEYTBI U WLIIO3UU. Iloka3zaTeyieH B 3TOM OTHOIICHUU OIIU30/[1,
xorga moapyra Apra Jlokc ¢ riy0ouyadiimM BHHUMaHHUEM H3y4yaeT MEHIO
onmHOTO U3 Kade, a Koraa ApT mpeiaraet e KyruTh 9TO-HHOYb U3 3TOTO
MCHIO, OHa OTKa3bIBaCTCA, MOTHUBHUPYSA OTO HCKCIAHUCM pa3pyliaTb
wunosun: He’d offered, at the bus shelter, to buy her something off the
Chicken Cottage menu. And spoil my perfect imaginings with the reality?
she said (Smith, 2018, p. 79).

I PpaHb MCKAY PEAIbHOCTBIO U HEPCAJIbHOCTBIO HACTOJIBKO 3516Ka, qTO
T€POU 4aCTO 3aTPYAHAOTCA ONPEACIIUTD, YTO XKC MPOUCXOAUT HA CaMOM JI€JIE,
a 4To sBisieTcs wiogoM ux BooOpaxenus: When you look at it like that it’s
pretty much like it isn’t really happening. Except it is (Smith, 2018, p. 51).

TTouck rpaHn MEXAY HWCTHHHBIM W HWIUJIIO30PHBIM  ITOCTOSAHHO
HaxXoauTCs B cepe BHUMAHHUS MEpCcoHaXeH. [ TaBHBIN repoil HampsKeHHO
PasMBIIIACT O TOM, YTO ONPEACIACT €ro KakK JHUYHOCTB. O)IHI/IM u3
BAapUaHTOB JIMYHOCTHOM CaMOI/IIleHTI/I(l)I/IKaIII/II/I SABIIACTCA, KOHEYHO,
CaMOBBIPAKECHUE Y€PE3 TBOPUYECTBO, a UMCHHO BEACHUC ojora o mnpupoae
(HpI/I 3TOM €ro OCHOBHas pa60Ta 3aKJII04YacTCs B TOM, 4TOOBI OTCIEKUBATH
HapyHmieHue aBTOPCKUX IIpaB, TO €CTb pPa3bICKMBATb HOL[ZIGJ'IKI/I). C ero
IIOMOIIIBIO ApT HaaeeTcsa I[06paTBC$I A0 IpaB/Jibl U BBIKUTH B MHUPE (banbmn.

‘He’ll write a shining piece for Art in Nature about how to survive
the fraudulent world, and not just how to survive it but how to get to the
truth through it, through the pungent onion-layers of fraud <...> (Smith,
2018, p. 62).

Korpaa JItokc TOBOPHT, UTO OHA YYBCTBYET MCKYCCTBEHHOCTBH/(abIIh
3amuceii ero Osora u CIipalmnBacT, IMOYEMY OH HE OIMMCBIBACT TO, YTO
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NPOM30III0O C HUM B pEajbHOCTH, OTBET ApTa BBI3BIBACT KpaiiHee
ynuBnienne kak y Jltokc, Tak u y untarens. OH NpU3HAETCS, YTO HE MOT OBl
OINUCHIBATH CBOU COOCTBEHHBIE pEalbHble BOCIHOMHHAHHS U TEPEKUTHIC
YyBCTBa HIMEHHO MIOTOMY, YTO OHH CIIUIIKOM HACTOSIIHUE:

Oh I couldn’t ever write something like that and put it online, he says.

Why not? Lux says.

It’s way too real, Art says (Smith, 2018, p. 189).

B co3nHaHum nepcoHaxeill pearbHOE CMELIMBAETCS C HILUIIO30PHBIM,
peanbHble COOBITHS C BHACHHSAMHU. APT BHIOHUT HECYLIECTBYIOIIHE BELIH,
HanpuMmep, 6eperoByro JHHUIO (CKany), HaBucamilyo Haa ctoioM: He looks
up. A foot and a half above all their heads, floating, precarious, suspended
by nothing, a piece of rock or a slab of landscape roughly the size of a small
car or a grand piano is hanging there in the air (Smith, 2018, p. 215).

Bunenus nocemaror u Coduro, MaTh TiIaBHOTO Tepos. Eil sBiuseTcs
HeKasl TOJIOBa, KOTOpPasi COCTaBIISIET € IOBOJILHO MPUSTHYIO KOMIIAHHIO, OHA
clielyeT 3a Heil MO BCeMy JIOMYy U IOMOTaeT CKpPacuTh OJMHOYECTBO.
OtnaBas cebe OTUET B TOM, YTO 3TO HMPPEAIBHO, YTO 3TO B IPUHIIUIIE
HeBo3MoxkHO, Codus pemaer 00OpaTUThCS K OQPTAIBMOJOrY, IBITAACh
OOBSACHUTh JIAHHOE SIBJICHHE peajbHbIMU NPHYMHAMH — OOJIE3HBIO,
¢usndecknM HemomoranweM. OJHAKO JOKTOP HE HAaXOIHMT HHUKAaKUX
oTkioHeHuH, 1 Copusi CMUPSIETCS € TEM, YTO POUCKOIUT, IPUHUMALCT CBOU
TaJUTIOLMHALUH 32 JaHHOCTb.

Iepon pomaHa 3amarOTCS BOIPOCOM, MOXHO JIM BOOOLIE cO3IaTh
aeKBaTHYI0 KAapTUHY pEaJbHOrO MHpa, OTICIHTh peajbHBI |
WILTIO30PHBIH / BUPTYAIBHBIA MHPBI; MBITAIOTCS ONPEICTHTh, YTO SBISCTCSI
KpHUTEpUEM UCTHHHOCTH 3HAHUI1 O MHpe.

ApT pa3MBIIUISIET O pEalbHOM M BHUPTYajJbHOM MHpaX, 4YTOOBI
pasolparbcs, Kakoi u3 HuX Oosiee Hactosmuii: SO which is the real thing?
Is this library not the world? Is that the world, the one on the screen, and
this, this sitting here bodily with all these other people round him, isn’t?
(Smith, 2018, p. 51). HekoTopbie KM3HEHHBIE CUTYallMH BBI3BIBAIOT Y HETO
YyBCTBO HpPPEAITBHOCTH, OH BKJIAABIBAET OCOOBIH CMBICI B CIIOBA,
obo3Havarole naHHble omrymeHus: Surreal was the word. Above real
(Smith, 2018, p. 171). Unorna ApT COMHEBaeTCs JAaXe B TOM, HACTOSIIUM
JIM SIBJISIETCS OH caM, U, COTJIAIasich CO CBOeH OBbIBIIEH IMOIPYroi, MPUXOUT
K TIeYaIbHOMY BBIBOJIY, 4TO OH — HeHactosmuii: Charlotte is right. He is not
the real thing (Smith, 2018, p. 155).

Emie oxHa NMHMS CMEIIEHHS PEalbHOTO M HPPEanbHOro — 3TO TeMa
oOuieHus B colpymMe. MHOrue Tepod poMaHa MpPeNIIOYUTAIOT BUPTYaIbHYIO
KOMMYHHKAIUIO PEabHOI; KU3Hb B HHTEPHET-TIPOCTPAHCTBE, NIOTPYKEHHE B
KOMITBIOTEpPBl W CMapT(OHBI MOIHOCTBIO 3aBJIAJICBACT JIFOJbMH, BBITECHSSA
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peabHBIE CBSI3H, POCKOIIH OOIICHHUS» C POAHBIMHU U ONU3KUMH. ApPT, KaKk U
MHOI'u€ JApyrue, mnpcaArnovruTacTt ((06HIeHI/Ie>) C KaCCOBBIMU armnaparamu,
TIOCKOJIbKY OGHIGHI/IG C pCaJibHbIMU JIFOABMU HACTCA €My C pr,Z[OM: He’d
begun to go to the machines when he bought his lunch and now he always
went straight to the machines and in a strange way it was a relief because
having a talk with someone, even the smallest, most casual of talks, was
sometimes quite hard because you always felt they judged you or you always
felt shy or that you were saying a stupid or wrong thing (Smith, 2018, p. 35).

Jlromeli HaYMHAIOT MMyTaTh, N0 BBIpakeHH0o Coduu, ‘MONBOIHBIC
KaMHHU YesioBeueckoro obuienus’ — ‘the pitfalls of human exchange’ (Smith,
2018, p. 36).

JlroboBHBIC oTHOHmIECHU ApTa U LIlapmoTTel TEPIAT Kpax, HOCKOIBKY
OHa HEC MOXKET OTBJICYb €T0 BHUMAHHUC OT BUPTYAJbHOI'0 MHpA, HE MOXKET
JOKpUYaThbCd A0 HETO, HE MOXKET 3aCTaBUTh XUTb C HEH HE TOJBKO
(du3MYeCKu, HO U JyXOBHO. APT HEJJOyMEBAeT, I0YeMy OHa PEBHYET €ro K
noytoyky: She (Charlotte) was jealous of his laptop (Smith, 2018, p. 58).

ApT Bce BpeMs AyMaeT O CBOeM OJiore, MPakTHUYECKH KHUBET B HEM:
Korja 4ro-TO IMPOUCXOAUT C HUM, KOrja KaKWe-TO HUIACHU MPUXOIAAT €EMY B
TOJIOBY, KOI'/Ia OH CJBIIINUT KaKHUC-TO MHTCPECHBIC WJIN HEOOBIYHEIE CJIOBA U
BbIpa’KCHHUA, OH [JCJIa€T MBICJICHHYIO IHOMCETKY MWJIMW 34alllMCu B CBOEM
OJIOKHOTE JJI1 TOro, 4TOOBI HCIOJIB30BATh UX B Z[aJ'IBHGﬁH.IGM B CBOEM OJIore.
Ku3up ¢dakTtudeckn mpeBpamaercs B MaTtepuan s Onora. OH
BOCIIPMHUMACT JKU3HCHHBIC CUTYyAllMH, CIYIIACT BbICKAa3bIBAHUWA J'IIO,I[Gﬁ C
IOEJIbKO HMCIIOJIB30BaTh 3TO B oJIoTE. HpI/IBC,I[CM HECKOJIbKO HPUMEPOB,
WUTIOCTPUPYIONINX JaHHYI0 MaHepy ApTa, KoTopas mpeBpamiaercs B 00pas
xu3HH: Bounteous: a word of Lux’s, one he’d never used in his life, never
thought to use or ever had need of, a word that had never even entered his
lexicon till yesterday. He’ll make an Art in Nature notebook note of it to
remind himself to look up its etymology (Smith, 2018, p. 157). That might
make a good political Art in Nature subject. He will make a note of it
(Smith, 2018, p. 158). He'd got out his notebook and made an Art in Nature
note about it (Smith, 2018, p. 163). Art got his notebook out again and
began to write some things down. When he finished writing he closed the
notebook but kept it out in case she said something else interesting or useful
(Smith, 2018, p. 163).

Ku3up 6e3 COBpeMEHHBIX I'aJKETOB IPEICTABISETCS ITeposiM poMaHa
HEMBICIIUMOW. ApPT 4YyBCTByeT cebOsi 00e370JCHHBIM 0e3 MOOMIEHOTO
tenedona: He is bereft without his phone! (Smith, 2018, p. 157). Ero
nopaxaet, 4ro JIrokc, NeByIIKa, C KOTOPOW OH 3HAKOMHUTCS, BOOOIIE HE
nMeeT MOOWIbHHKA, W pyraer ceds 3a TO, 4YTO, HECMOTpPS Ha ITOT
BOINUIOIIUI 115 Hero (akT, Hadaja ¢ Hedl obmartehes: He can’t phone her
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because she told him she doesn 't have a phone. Probably a bad idea anyway
to think to hook up in any way with the kind of person who hasn’t got a
phone (Smith, 2018, p. 68).

Ho u cama JItokc XMBeT B CBOEM COOCTBEHHOM HUppcajibHOM MHpE, C
TOW JIMIIb PAa3HULEH, YTO €€ MHUP MHOW — 3TO MHUpP WIUIIO3UH, PEKIIaMBbl,
KJTACCHYECKOM JTUTepaTyphl, CTapblx OTKpbITOK: <...> it looks like old
postcards here, she’ll say as the train pulls out along the coast. Like cards
from the past with the faded colours. Is that a castle? Is this place real?
(Smith, 2018, p. 79).

CO(I)I/IIO, KaKk TMpCACTABUTCIA CTApIICro IOKOJICHUS, pa3apaxacTt
BCGO6H.[€G YBJICYCHHUC KOMIIBIOTCPaMHU, OHa HETOAYCT, qTO JIFOOU
pa3roBapuBarOT, HE OTPbIBAA I'J1a3 OT 3KpaHOB; HUTO UX YCIICHIHOCTDb 3aBUCHUT
OT MOJIOKUTENBHBIX 0T36IBOB B nHTepHETe: Similarly rudely, without looking
up from the screen at the main desk, a girl behind the counter suggests to
Sophia that she tweet, post on Facebook or leave a review on TripAdvisor
about her experience at the optician’s today as ratings really do make a
difference (Smith, 2018, p. 18).

Ho, otpumnas BupTyanbHoe oOllieHne, OHa TaKXkKe Jajieka OT peaabHOro
MHpa, OHa HNpeANOYUTaACT €My MHP CBOUX BOCIIOMUHAHHH M MEYTaHHUH.
KapTI/IHLI MMpOoHuIOro BCIUIBIBAKOT B €€ MaMATU C YKA3aHUCM JAaTbl U MECTa
cobwrtuii: It is a Tuesday in the month of February in 1961, she is fourteen
years old (Smith, 2018, p. 22), one November evening (what year is it now?
sometime in the early 80s, going by her clothes) (Smith, 2018, p. 130).
Takux mpuMepoB B poMaHe TOBOJIEHO MHOTO. CopHst HACTOBKO MOTPYKEHA
B IpoHuIoe, 4to HOpOﬁ HE MOXKET OTBCTUTH Ha BOIPOC, TA€C U B KaKOM
BPEMCHHN OHA HAXOJUTCA, KaKOC coOBITHE MEPEIKUBACT.

WNHuTepecHbIM TpeCcTaBisieTCs] MCIOIB30BaHUE aBTOPOM OyIyIIEro
BPEMEHH IIPH ONMCaHUH COOBITHH, KOTOPHIE, KaK BOOOpakaeT ApT B CBOMX
(haHTa3UsAX, MPOU3OUTYT C HUM TIOCJIE €0 BO3BpaIleHHs oMo B JIOHIIOH, K
CBOEH OOBIYHON XKU3HU. APT MPEACTaBISIET, YTO OH OyJIeT AyMaTh, YTO EMY
3aX04€eTCA CACTaTh MOCJIC MPa3JJHUKOB, MPOBCJACHHBIX B JOMC €ro MaTepu:
Back in London a few days into the new year, Art will be lying in bed in the
empty flat flinching at the memory <...> (Smith, 2018, p. 281). Janee aBTop
CHOBa BO3BpallacTCd B HACTOALICE BpPEMs, OJAHAKO YAUBIIICT YUTATCIIA
IpsSMBIM K HeMY oOpalleHueM, Ipeiaras eMmy cuenarb «pusndecku
HEBO3MOXXHOE» — B3IVISIHYTh Ha Apra u JIIOKC B OIpenencHHbIH MOMEHT,
Koraa oHu enne Haxoxasarcs B gome Coduu: Let’s do the impossible now and
look through a window we can’t physically see through at all, given the
winter condensation on the ones along the side of the barn, where Art is
rolled in Lux’s makeshift bed and Lux is sitting crosslegged above him on
one of the stock crates. (Smith, 2018, p.283). Jamee moapo6HO
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OTHCHIBAaETCS ceMelHBIN 00ex 1 pasroBop Aprta, Codun, Afipuc u JIrokc 3a
CTOJIOM, 3TO OIIMCAaHME JaeTcs B NpOLICJIIEM BpeMEHH. A 3areMm
MIOBECTBOBAHUE CHOBA «BO3BpAILlacTCs» B Oy/IyIiee BpeMsi, YTOObI ONUCATh,
4yro ApT OyneT 4yyBCTBOBaTb M O Ye€M OH OYyZET QyMmath... B ampeie — OH
3axouer Haiti Jlroke: It will be a bit uncanny still to be thinking about
winter in April, say, and in such a balmy April with the birds and the
blossom, the leaves on their way, and on such a sunny day, hottest day of the
year so far and a near-record high for the month. But Art will be sitting on a
train in all that unexpected warmth <...> (Smith, 2018, p. 302).

3areM "epenoBaHUE SMMU30/I0B C HCIIOIB30BAHUEM Pa3HBIX BPEMEHHBIX
¢opMm rmaroma mpomoinkaercs. [TomoOHEBIM mpueM mo3BossieT Amnm CMHT
MOKa3aTh, YTO B HACTOSIIEM BPEMEHH YeEJIOBEK HE BCETAa MOXKET
OIpPEACIUTb BAXXHOCTH TOTO, YTO C HUM IIPOUCXOAUT, U TOJHBKO M3MCHCHUEC
NEPCICKTUBBI C TOYKU 3pCHUA 6y}1yH_[CFO MOXCET IIOKa3aTb HUCTHUHHYIO
LIEHHOCTb JII0/IeH, KOTOphIe CirydaifHo oka3anuch psaoM. Kpome Toro, urpas
rpaMMaTHYecKUMH (OpMaMH BpPEMEHH, aBTOP MPOJODKAET JIMHHIO
B3aUMOJICHCTBUSl PEABHOTO M MJUIIO30PHOTO — TOTO, YTO HPOUCXOJHUT B
HacTodgmEeEM, TOro, 4TO HMEJIO0 MECTO B IPOULJIOM, U TOI0, YTO BUAUTCH
reposiM B OyayIeM.

Takum oOpa3oM, aHanmm3 pomana Amu CMuT «3UMay MMOKa3bIBAET, YTO
BeAyIIeH MpoOieMoi, KoTopasi B HEM IIOJHUMAETCS, SBISIETCS CMEIICHUE
peaTbHOTO W WLTIO30PHOTO B CO3HAHWU M MHUPOBOCIIPHATHH COBPEMEHHOTO
4eloBeka. [lepcoHa)kW KWBYT B BBIIYMAaHHBIX HMMH MHpax — MHpe
BOCIIOMHHAHUH, Tpe3, BUACHUHA, WHTEPHET-IPOCTPAHCTBA, PEKJIAMEI,
JIMTEPATYPHBIX IPOU3BENEHUM M T.A. I'paHb MeXIy pEeaJlbHOCTBIO U UX
(aHTa3MsIMH HACTOJILKO 3bIOKa, YTO YAcTO OHHU 3aJal0TCsS BOIMPOCOM O
PCATILHOCTU MPOUCXOJAIICTO, O PEAIbHOCTU MCIBITbIBACMBIX YYBCTB, O
peanbHOCTH CBOETO CylecTBOBaHus. ViccenoBaHue nokasano, 4to Haubosee
APKO MpobIIeMa peatbHOTO / HILTIO30PHOTO MIPOSIBIISIETCSE B chepe JTNIHOCTHON
CaMOI/I}leHTI/ICI)I/IKaLII/II/I TE€POEB MU CO3JaHUSA NMH aHeKBaTHOﬁ KapTUHBI MHUpa.
OcHOBHBIE TIPHEMBI, KOTOPBIE CIIY)KaT JJIsl BRIPAXKEHHS IAHHOW TEMBbI, — 3TO
HMHTEPTEKCTyaIbHOCTb, IIPUEM COCYIIECTBOBAaHMS B CO3HaHHUHM TepOEB
peanbHOM M WILTIO30pHOM JIeHCTBUTENHFHOCTH, JIUTEpaTypHas Wrpa, urpa c
rpaMMaTHYecKMMH BpeMeHHbIMH (opmamu. ['epon pomaHa Anm CmuT He
Haxo/sAT OTBETa Ha BOIIPOC, YTO €CTh HACTOSIIEE, a YTO MCKyCCTBEHHOE, HE
MOTYT TOYHO OINPEAENUTb, HACKOJBKO pealbHa OKpYXarol@as HX
JNCHCTBUTENILHOCTh, HACKOJNBKO peanbHBl OHM camu. OxHako caMm  (axT
MIPUHATHS 9EJIOBEKOM MBICIIH O TOM, YTO ACHCTBUTEIHHOCTH W BHYTPEHHHUI
MHpP JPYTOTO HETIO3HABAEMBI, YTO PA3IIMYH B MHPOBOCIPUSATHN HEH30E)KHEI,
MOJKET IIPUBECTH K TAPMOHHU3AINN MEKIIMIHOCTHBIX OTHOIICHHUH KaK B CEMEbE,
Tak U B OOIIECTBE.
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