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PafMLMOHHO B IMHIBUCTUYECKMX MCCIEl0BAaHNAX XY/I0)KeCTBEHHO-
TO TEKCTa ropasfo Oojbllle BHUMAHUA OTBOAUTCA BOIPOCAM JIUAJIO-
ra aBTOpa U 4UTaTesId, OIOCPeJOBAHHOIO He CTOJIbKO CaMOil UCTOPU-

el (CI0KeTOM), CKOIBKO CIIOCO60M, KOTOPBIM 3Ta UCTOPYS PacCKa3bIBAETCA.

He «dro», a «kaKk» 4acTo oIpefieisieT XyH0>KeCTBeHHOe JOCTOMHCTBO JIUTe-

paTypHOTO IpOM3BeIeHN U UIONIOTMIecKIil MHTepec K HeMy. Vccneno-

BaTe/Ib He TOJIbKO «PacIaKOBbIBAeT» CMBICI TEKCTa, HO TAaKXKe IpefIaraer

aHaJIM3 TOTO, KAK OH «3aIlaKOBaH», YTO HEM3MEHHO BBIBOJUT €r0 Ha OINCa-

HIe aBTOPCKOII KapTUHBI MUPA.

JlaHHas CTaThsi OTHOCUTCS K 00/IACTY TMHTBOKOTHUTYBHBIX VICCTIEIOBA-
HUII XY[I0’KeCTBEHHOT'O TEeKCTa ¥ pacCMaTpyBaeT IUTepaTypHOe Ipou3Besie-
HIIe KaK BOIUIOLIeHJe aBTOPCKOI KapTUHBI MIPa, IPOeLMPYeMOIl B TEKCT
C TOMOII[BIO OIPefie/IEHHBIX SI3BIKOBBIX CPeficTB. OMHIM 13 CIOc060B perpe-
3€eHTALUY ABTOPCKOII KAPTVHBI MUPA AB/IAETCA METaTeKCT, IIOHMMAaeMblil KakK
MICTO/IKOBAHIUE TEKCTa, BepOarM3oBaHHOE B CAMOM TEKCTe.

MeTaTeKCTyalbHOCTD AB/IAETCA HEOTbEeM/IEMBIM IIPU3HAKOM XyHOXKe-
CTBEHHOII INTepaTyphl, IOCKOIbKY MeTAKOMMYHUKAIIA YaCTO MHULVNPY-
eTCs CaMUM aBTOPOM, KOTOPBIII IIpefilaraeT YMTATeN0 pasbsACHeHNe K CBO-
eMy TeKCTy. [JoHuMas MeTaTeKCTyalTbHOCTb KaK CIOCOOHOCTD TEKCTA «KOM-
MEHTVPOBATDb CAMOTO Ce6s1», IPOABIAIONIYIOCA B Pas/IMYHBIX POPMaxX, MOXK-
HO HPEJIOIOXNUTD, YTO (POPMBI METATEKCTOBOTO MOBECTBOBAHNSA, MJIM aB-
TOKOMMEHTapUsA, 6yIyT HOBTOPATHCA B IIPOU3BEJECHIAX OJHOTO 1 TOTO 5K
aBTOpa U BBICTPAMBATLCA B CUCTEMY CPEfICTB, COCTAB/IAIONINX NUHANBULY-
aJIbHYI0 MaHepy MU3/I0KEHNsA, KOTOpas AB/IAETCA OTpa’keHMeM BCero TBOp-
YeCKOro OIbITA aBTOpa.
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CymecTByeT HeKasl CCTeMHas OpraHM3alys pollecca I0BeCTBOBaHMA,
KOTOpast IMeeT CBOU 3aKOHOMEPHOCTH. TaKylo cBOe0OpasHyI0 «HAICTPOIl-
Ky» JL.VI. YepHeilKo Ha3bIBaeT ITUIIEPTEKCTOM, VI MOJIENIBIO TEKCTA, BCKPBI-
BalolIlell He/TMHelHble (Haf-, CBepX-TeKCTOBbIE) OTHOIIEHNUS COCTABISIOINX
€ro egUHMNILL. ITU OTHOILIEHNA OMMCHIBAIOTCA C MOMOIIBIO TEKCTOBBIX Mapa-
IUTM, YCTaHABIMBAEMBIX IO I000MY OCHOBaHMIO, 3HAUMMOMY JJIS MCCIIe-
moBarens [YepHeiiko, 2017, c. 18, 32].

Oco60e runepTeKCcToBOE IPOCTPAHCTBO MOXKET CTPYKTYPUPOBATD-
Cs pa3IMYHBIMU (OPMaMV aBTOKOMMEHTAPYS B XY/JO)KECTBEHHOM TEKCTe.
9Ti GopMbl 06BEKTUBAIIVY KaTeTOPUN METATeKCTYaTbHOCTH, OIOCPeNy-
IOIMe JUa/IoT aBTOpa M YMTATENA/MCCIeOBaTeNA, B CBOEN COBOKYITHOCTHI
BBICTYIAIOT 0O'bEKTOM JaHHOTO UCC/IEOBAHMs, @ VX y4acTUe B pelpeseH-
TalM YHUKATbHONM MOJIe/IN aBTOPCKOTO TIOBECTBOBAHNA U KapTUHbBI MMpa
B I[€/IOM — €T0 NPefIMEeTOM.

CKpBITO WV SIBHO B CTPYKTYpe MI060r0 MpOU3BeNeHNs IPUCYTCTBY-
I0T C/Iefibl TBOPYECKOTO MOMCKA aBTOpa. B mpousBefeHnAX, OTHOCALUXCA
K 3I10Xe TIOCTMOZEPHI3Ma, METATEKCTYaTbHOCTb BBICTYIIAET OJHOI M3 Be-
AYIIMX XapaKTEPUCTHUK XyJOKECTBEHHOTO TEKCTA U UIMOCTU/IEBON YepTOi
OT/e/IbHBIX aBTOPOB.

Ccpimascp Ha acce H.A. Beppasesa, nocsAieHHOe TBOpYecTBY BAdecmaBa
VIBaHOBa, T09TA 1 TEOpeTHKa cMBOIM3Ma, B.VL. TloctoBanmoBa roBopur 06 oco-
60M «YMOHACTPOEHUN CYOBEKTA KYIBTYPBI, KUBYILETO B MUPE SCTETUIECKOI
PeabHOCTI», ITie (PVUIONOTYIS IIOIMEHAET» OHTO/IOTMIO, B 3aMKHYTOM BTOPIY-
HOM MIp€, B KOTOPOM BC€ BOCIIPYHIMAETCS B OTPayKEHMAX KyIbTYPBI U IIPO-
OYKTaX TBOPYECTBA [[TocToBanosa, 2011, c. 9]. Ito CY>K[I€HIE€ COBEPIIEHHO
CIIpaBeIMBO B OTHOLIEHNY MHOTMX IIP€JiCTaBUTENEl TMTEPATYPhI IPOLLIOTO
Beka. B.B. ®emrenko, roBops 0 KOHLIENTYalbHOM UCKyccTBe XX BeKa, OTMeYa-
€T, YTO, Ha4MHa ellle C SII0XM aBaHTap/ia, XySOXXKHMK «He IIPOCTO CO3/IaeT Mpo-
U3BEJIeHNE UCKYCCTBA, HO CTAaBUT LIE/IbI0 CKA3aTh YTO-TO O CAMOM MCKYCCTBE,
IIpM9eM aBTOKOMMEHTAPHIT CAMOTO XY[0>KHIKA CTAHOBUTCA COITY TCTBYIOLIVIM
37IEMEHTOM TBOPYECKOro akTa» [Derenko, 2011, c. 38].

PesynbraToM MHTEHCUBHOI MHTETPALMM aBTOKOMMEHTApUSA B CaMy Ma-
TEPUIO TEKCTa CTAJIO IMOSABNIeHNe (PeHOMEeHa MeTaNpo3bl B IuTeparype. Vc-
C/lefloBaTe N MOCTMO/IEPHUCTCKON MeTallpo3bl CBA3BIBAIOT €€ MOSAB/IeHNe
C YCTaHOBKOJI COBPEMEHHOI! IUTepaTyphl Ha caMOpeIeKCUIO ¥ MHTEPTeK-
CTYa/IbHOCTb, OOYCIIOBJIEHHYIO LIeTIbIM PAOM PUIocodCKuX upaeit 06 ucyep-
MAaHHOCTU KY/IbTYPBI, JUATOTUIHOCTH, UTPE, OTKPBITOCTY TEKCTA, CTEPTO-
cTi ero rpanuy [brmHoBa, 2012, c. 843]. Ocobast CIOXXHOCTb IOCTMOTEPHN-
CTCKVIX IIPOM3BENEHNIT 0ObACHACTCS MHOXKECTBOM MCTOPUKO-KY/IBTYPHBIX
00CTOATENbCTB, KYMY/IATUBHO-CUHEPTeTUYECKUM XapaKTePOM CaMOTO CTH-
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7151 9IIOXM, TTOBBIIIEHHBIM YPOBHEM 3CTETUYECKMX 3aJiad M CO3HATE/IbHOI 3a-
KOJVIPOBAaHHOCTDIO HE TO/IBKO CMbIC/IA Xy O>KECTBEHHOTO TPOU3BENEHNSA, HO
U €r0 CTUJIEBOM U A3BIKOBOM TKaHM [MoramkoBa, 2015, c. 144].

PaccMoTpeHe MeTaripo3bl Kak 0co007t TOBECTBOBATEIbHOI MOZIETN CTABUT
OJIHOII U3 CBOVIX 33/la4 CUCTEeMATH3ALIO IPYEMOB MeTaTeKCTOBOTO ITOBECTBOBA-
Hus. CTporoit kaccugukannm STUX IpUeMOB He CYIIeCTBYeT, PABHO Kak
U YETKIMX TPAHUI] CAMOTO MOHATHA MeTaTeKcTa. CMBICIOBasA CTPYKTYpa MeTa-
TeKCTa MHOTOC/IONHA 11 HEOHOPOJIHA, TIOCKO/IBKY OHa (POPMMPYETCs He TOTbKO
U3 COTlep>KaHNsI MeTaBbICKa3bIBaHMIA, HO ¥ YOHOBBIX SHAHNIT aBTOpA U YATATETIS.

0O.C. ®efoToBa UCHONb3YeT NOHATHE METAJVCKYPCa, BBIIE/LAA IBE CTO-
POHBI XY/I0’)KECTBEHHOT O ITPOU3BENEHNA: «TO, O YeM IIOBECTBYETCS, U TO, KaK
OpraHuayeTcs Ipoljecc noBectsoBaHus» [Penorosa, 2019, c. 3]. Jpyrumu
CTI0BaMU, pasrpaHMYeHe IPOBOUTCA MeX Ty MH(POPMAIVell, OTHOCAIIET -
Csl K CIOKETY, M aBTOPCKOJ MaHepoii n3noxeHus. Viccnenosarenb MMpoOKo
TPaKTyeT IIOHATHE META/INCKyPCa, PEKOHCTPYNPYsl KOTHUTUBHbBIE CTPYKTY-
PbI, ONUCBIBAIOLINE PA3IIIHbIE CTpaTerny GOPMUPOBAHNS TEKCTA XyTOXKe-
CTBEHHOTO IIPOM3BefieHNA. ABTOp OTMeYaeT, YTO METaTeKCTOBbIE 37IEeMEHTHI,
VIU TIOKA3aTeNu MeTaTeKcTa (MeTaMCKypca), TaKue KaK pasJIMyHble CUT-
HaJIbl 04epeJHOCTY U JIOTMYeCKOI OCIeJOBaTeIbHOCTH, CPEeACTBa KOTe31,
pasmuyuHble POPMBI alle/UIALNYN K YUTATENIO, UCIIONb3YIOTCA C 1Ie/IbI0 YIO-
pAxounTh NepefasaeMyto npewo [Pemgorosa, 2019, c. 20].

[IpennoxeHHas MeTOAMKA JEKOAMPOBAHNA METAIVICKYPCUBHOTO KOMIIO-
HEHTa XyJTOXKeCTBEHHOI IIPO3BI coueTaeT B cebe KOHI[ENTYa/IbHBIN U SA3bI-
KOBOJI YPOBEHb aHa/Iu3a U MpefcTaBisgeT 6onbuoi nHTepec. Koruntus-
HO-JIUCKYPCUBHBII MOZIXON K pelIeHII0 Ipo6IeMbl KIacCUPUKALIUY MeTa-
TEKCTOBBIX 3JIEMEHTOB B XyJ0’)KECTBEHHOM TEKCTE IIO3BOJIAET BKIIOYNTD
B VX [IepeYeHb TaKue, KOTOPble COflepXaT MMIUIUIIUTHYIO NHPOPMAIIIO
0 MeTas3bIKOBO pedieKcuy aBTopa.

C BKJIIOYEHNEM KOTHUTMBHOTO YPOBH:A aHa/INM3a IMOHATHE MeTaTeKCTa
pacumpsercs. PaccMoTpenne MeTaTekcTa KakK IPOEKIIMY aBTOPCKOTO CO3Ha-
HUA B XyJ0XXECTBEHHOM TECTe, 110 CYTH, AB/IAETCA METaKOTHUIINEI, OIIpefie-
JISIEMOY KaK «KOTHUIIVS O KOTHUIIMI» 1 BK/TIOYAIOIIei «/IM00 MHTPOCIIEKTHB-
HBIil aHa/IM3 HAILIMX COOCTBEHHBIX MEHTA/IbHBIX COCTOSIHMUIA, TMOO IIPOTHO-
CTMYECKM-BEPOATHOCTHBIN aHA/IN3 MEHTA/IbHBIX COCTOSIHUI IPYTOro KOTHU-
TUBHOTO cy6"be1<Ta» [Knenukosa, 2008, c. 155]. MeTaTeKCT ABIAETCS CBU-
IeTeTbCTBOM BHYTPEHHETO II0JCKa aBTOPa, HAIIPAaBJIEHHOTI'O Ha BHIOOP Hau-
JIy4IIero crocoba pacckasarb Ty WINM UHYIO UCTOPUIO. DTO CJIef| BCeX pas-
MBIIUICHUI aBTOPa 10 IOBOAY CBOETO IIPOU3BEeHN, MaH(peCTalVsI TOTO
BHYTPEHHETO J1a/IOra, KOTOPBI aBTOP BeIET C YUTATeIeM, C CaMMUM CO6011,
C IpYTMMM aBTOPaMU U UX IPOU3BEIEHUAMI.
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VlcTouHMKOM MaTepuasa i JaHHOM CTaTb/ MOCTY>KIUT pOMaH Avipuc
Meppnok «[JuTs cmoBa», B KOTOPOM MeTasI3bIKOBasA pedIeKCysi CTAHOBUTCS
IpeAMETOM XYHL0>KEeCTBEHHOTO OCMBICTICHVS U, HAPSAY ¢ ApyruMu ¢popma-
MU MeTaTeKCTya/JbHOCTH, HAXOAUT Hambosee sipKoe BOIUIOLIEHNUE B TBOP-
JeCcTBe UCCIIelyeMOro aBTopa.

Altpuc Meppiok ABIsAeTCA BbIJAIOIIeNCs aHIINIICKOI MUcaTeIbHULIeN
XX Bexa 1 OHUM M3 SIPKUX IpefCcTaBUTeNel IIOCTMOAEPHUCTCKON Tpay-
nym. Ee TBopuecTBO oTMyaercsa ¢punocodcKoil HalpaBIeHHOCTBIO 1 TICK-
XOJI0TMYecKol rry6mHoit. ObpalieHne K METaTeKCTY B IPOU3BENCHNAX ATl-
puc Mepnok 06yc/IOB/IeHO CKTIOHHOCTBIO JAHHOTO aBTOPa K METasI3bIKOBOII
pedrexcuu. BaxxHOIT COCTABIAONE YHUKAIBHOTO CTVIS IVCATENbHUIIDL,
Ha Halll B3IVIAJ, AB/AETCA YAVBUTENIbHOE HEPABHOMYIINE K SA3BIKY.

AHamus GopM MeTaTeKCTYaIbHOCTU B IIpousBefeHun Aiipuc Mepmok
MbI Ha4YHeM MMEHHO C Memas3viKo6oli pedrexcuy u paccMOTpuM Hanbo-
Jiee sIpKue IpUMepbl KOMMEHTapMeB Teposi-paccKasunKa, Kacarluecs Gop-
MBI U 3HAUEHU CIIOB.

CKJIOHHOCTD Teposi poMaHa «[IMTs cloBa» K MeTas3bIKOBOI pedriekcun
TECHO CBSI3aHa CO CTPEMJIEHEM K PACKPBITHIO U MCTOIKOBAHUIO CBOETO BHY-
TPEHHETo MIUPA, B KOTOPOM C/IOBa BBICTYIIAIOT KaK CIIOCO0 B3aMMOJICTBISA
C MIPOM BHEIIHNM, TOpa3zo 60/ee HaIeXXHbIIT U IOCTYIIHBIN Tepolo, 4eM Bce
npyrue croco6sr: I discovered words and words were my salvation. I was not,
except in some very broken-down sense of that ambiguous term, a love child.
I'was a word child (Iris Murdoch, 2002, p. 21). SI3bIkoBas Urpa B JaHHOM CTydae
OCHOBaHa Ha B3aMIMOJIE/ICTBUY 3HAYEHMI ICXOHOTO BbIpaXkeHMs a love child
(«HE3aKOHHOPOXKIEHHBII pebeHOK») U 06pasoBaHHOTrO a word child («gurs
cnoBay). [Ipnem 3aMeleHNss KOMIIOHEHTa MO3BOMIAET OUeHb TOYHO MepefaTh
OTHOLLIEHNE TepOsi K MUPY, A3BIKY ¥ caMOMy cebe.

Xunapu Bepp 6bU1 He3aKOHHOPOXXAEHHBIM pebeHKoM. CMepTh MaTe-
P, pasiyka ¢ CeCTpOil U TsDKeloe IeTCTBO B MPUIOTE JIUIIMIN €TI0 HaIexX-
b Ha CYACT/IUBYIO CyAb0Y. EXMHCTBEHHBIM ero gapoM 6blIa CtocoOHOCTD
K A3BIKaM, 671arogapst Kotopoii oH noctynui B Okcdopx. /:060Bb K 3aMyK-
Hell )KEHIIIVHE ¥ ee CMEePTb OT HeCYACTHOTO C/Tydas paspyLIMIN aKafieMU-
JecKye IVIAaHBI MOJIOZOTO YelOoBeKa U OOPEK/IN ero Ha XaJlKoe CYIIeCTBO-
BaHIe B OKPY>KEHUM «CTPAHHBIX» IO, 6eCCMbICIEHHYI0 PaboTy 1 oOpe-
MEHUTE/IbHYIO CBA3b C HEMI0OMMOII >keHIHO. OfHNM U3 HEMHOTMX Y/IO-
BO/ILCTBUIT [/1s1 Xumapu siBjsietcst HabmofeHne 3a cioBamu. Kak pacckas-
MK CBOEN ICTOPUY OH YPe3BBIYATHO BHUMATENIEH K BBIOOPY TOTO M/IU UHO-
ro cmoBa. Ocoboe OTHOILIEHNE Tepos K C/IOBaM BhIpaXkaeTcs B (popMe Ipsi-
MBIX KOMMEHTapyeB, MPeIIeCTBYONIX WM CIeAYIOIVX 3a cToBaMu, (op-
Ma VIV 3Ha4YeHVe KOTOPBIX ITOIBEPraloTcs MeTass3bIKoBolt pedpexcum: T know
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the whole thing is a terrible imposition, a terrible — impertinence. ’"What a ri-
diculous word (p. 240)*.

B peun repost aHanus sHaAYEHMA TOTO W/IV MIHOTO CJIOBA IIPEBaNUpyeT Haf
aHamm3oM ero Gpopmbl. OH MOXKeT OrPaHNYMBATbCS KOPOTKIM KOMMEHTapH-
€M K C/IOBY, KBaIMOUIMPYIOIUM €ro KaK HOAXOAAILee MM He IOAXOAsIee
UL Tepefiady Toro umm nHoro cmbicnia: I was (I think this describes it) ill for
years (p. 126). OgHaKo 4allje BCETO BCTPEYAIOTCs IPUMepbl 60jIee BHUMa-
TEIbHOTO aHa/IM3a 3HaueHus cnosa: Arthur worked in a cupboard (almost lit-
erally), a little room partitioned off from the corridor... (p. 29); Aunt Bill was,
of course, a tough egg. (‘Brave’ carries the wrong implications.) (p. 18); Tommy,
darling girl, was not only remarkable for her name and her legs and her lucid
Cairngorms misty eyes. (Mist is perhaps a better image than smoke...) (p. 35).
IIpsiMoe U IepeHOCHOE 3HAa4YEHME C/IOBA, PA3TNYHbIC OTTEHKI 3HAUCHNA
¥ €0 00pa3Hblil KOMIIOHEHT CTAaHOBATCS IIPEAMETOM Pa3MbIIUICHNII TePOsL.

KomMeHTapnmit K c7ioBaM IPOABIIACTCA B XapaKTEPUCTUKAX, OCHOBAHHBIX
Ha JIMYHOM 4yBCTBeHHOM ombite Xunapu: Tommy, as I should have perhaps
explained earlier, was my mistress; though this awkward word scarcely conveys
the odd relation in which she stood to me. ‘Ex-mistress’ would be more accu-
rate in some ways, less truly descriptive in others (p. 34); When we parted from
each other, mingling our tears, she used always to say to me, ‘O be good!’... But
for me Crystals little cry was and is the apotheosis of that word (p. 19). Cro-
Ba ONOCPERYIOT OBITHE IepOsI: HeIOBKOCTb 1 HEYAOOCTBO B OTHOLIECHMAX
C KeHII[VIHOJ HaXONUT OTPa’KeHJe B COMHEHUSAX I'epos 10 TI0BOAY IOAXO-
JIALLETO C7I0BA JL1 HAMMEHOBAHIA 9TON JKEHIIMHBI ¥ 9TUX OTHOLICHMIT; Ha-
CTOVIYMBBIIT ¥ OMHOBPEMEHHO OTYasHHBII Ipu3bIB cecTprl ‘O be good!’, ko-
TOPDIil BCET/a 3BYYasl IPU PacCTaBaHUM, IIPEBPATUICA UL Feposi B KBUHT-
3CCEHIMIO CMBICTIA, KOTOPBIiT CTOMUT 3a CTIOBOM g00d.

Vicropus xmsHyu Xumapu pacckasbplBaeTcst OT epBoro mnia. OcobeH-
HOCTb TaKOTO IIOBECTBOBAHMA COCTOUT B MAaKCUMAaNIbHOM COMVKEHUN Te-
post 1 aBTOpa. ABTOp CJIOBHO BXKVMBAETCS B I€pPOs, WM «3aB/IafieBaCT» UM,
fienast ero TPAHCIATOPOM COOCTBEHHOI MOPaIbHO-3CTeTHYecKolt uaen. Po-
MaH «[JUTs cloBa» AB/IAETCA OTPaKeHMeM KoHLernuuu Aripuc Mepok, Ko-
TOPYIO IUCaTenbHNUIa 0003HaunIa Kak Salvation in Words («CraceHue
B cloBax»): “Words constitute the ultimate texture and stuff of our moral being,
since they are the most refined and delicate and detailed. As well as most uni-
versally used and understood, of the symbolisms whereby we express ourselves
into existence. We become spiritual animals as we become we become verbal

20 3nech 1 ganee cCbinku daHbl no nsgaHumio: Murdoch |. A Word Child. London, 2002.
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animals. The fundamental distinctions can only be made in words. Words are
spirit” (nur. mo: [Kosmosa, 2012, c. 97]).

Ortcrofia IPOMCXOAUT YPe3BBIYATHO BHUMATEIbHOE OTHOIIIEHNE aBTOPa
K A3BIKOBOMY O(OPM/IEHUIO CBOeIT uer. MHOXeCTBO CBUAETENbCTB 3TO-
MY MBI TaK>Ke HaXOAMM B IYHKTYaluy 1 rpapiecKOM BbIJeTIEHUN CIIOB.
B TekcTe mccnegyeMoro poMaHa IpUCYTCTBYET OOJIbIIOE KOMMYECTBO 060-
COoOIeHNIL, MCIIOb3YeMBIX C I[e/bI0 PasTPAaHNYUTD IIOBECTBOBAHNE I aBTOP-
CKMIT KOMMEHTapuit K HeMy: Beyond my routine chaos began and without rou-
tine my life (perhaps any life?) was a phantasmagoria (p. 28). ABTop Hepep-
KO TTOMeIljaeT B CKOOKM IOBOJIBHO OOJIbIINe OTPLIBKY, COCTOSAIINE U3 He-
CKONBbKYX Ipeniokenuit: (I detest television. I'm told that the average person
now spends twelve years of his life watching it. No wonder the planet is done
for) (p. 39). Ipadmyeckoe BbIe/IeHNE OT/IENBHBIX C/IOB C TIOMOIIBIO KaBbIYEK
WIN KypCUBa KOCBEHHO yKa3bIBaeT Ha MeTasA3bIKOBYIO pedrexcuto: Gun-
ner can’t “forgive” me, I doubt I God could, what’s done is done (p. 196);
My reputation for ‘badness’ was not unmerited (p. 19); A death is the most ter-
rible of facts (p.228).

KocBeHHO peannsaiyus MeTasa3bIKOBOI pedIeKCHI TaKxKe OCYIIeCTBIA-
eTCs B CTIOBOTBOpUecTBe. [oBOPsI 06 ypOBHAX MeTasA3bIKOBOI OpraHM3aLNu
HmosTndeckoro tekcra, H.A. ®aTeeBa BbIeNAET CTOBOOOPA30BATEIbHBII
YPOBEHDb KaK Hanbosee MHTEPECHDIN I METasI3bIKOBOTO VICCIIETOBaHMNS
[@ateeBa, 2011, c. 204]. Co3maHne OKKa3MOHAIbHBIX 00pa30BaHNUIl CBIe-
TE/IbCTBYET O KPeaTMBHOCTH S3BIKOBOI'O MBIIIICHNS aBTOPA,  TAK)XXe O ero
PasMBIIUIEHVSIX HaJl CIOBOM, «CTPEM/IEHUM MOYIUTh Ha OCHOBE CMbIC/IO-
BOTO CHHKpeTusMa 6onee emkoe cnoo» [Illammnosa, 2010, c. 151]. Spxoit
CTIJIEBOIT 4epToit A. MepHok MOKHO CUUTATh aBTOPCKUE HOBOOOPa30OBaHNA
¢ cybduxcom — ness: And I reflected too, as walked and walked about Lon-
don, on the absolute doneness of what was done (p. 201).

MeTaTeKCT, WM aBTOKOMMEHTAPUIL, B XYZOXKECTBEHHOM TEKCTe MOXET
BBIIIO/IHATD Pa3MYHble PYHKIVN, PACIIPOCTPAHSAACH HE TOIBKO Ha OT/[e/b-
Hble A3BIKOBBIE €AVHUIIBL, HO ¥ Ha BeCh TeKCT. Kak ykasbiBaeT A. Bexx6mil-
Kasl, <METaTeKCTOBbIe HUTM», BIUIETAsIChb B OCHOBHOII TEKCT, CKPEIUIAIOT
U COEOUHAIOT 97IEMEHTHI TeKcTa [Bexx6uikas, 1978]. [TomobHbIe MeTaTeK-
CTOBBIE 9/IEMEHTBI CTy>XKaT He TOJIbKO /IS TIePEK/TIOUeHN BHYMAaHNA YNATA-
TeJIA, IOMOTasl eMy OPMEHTUPOBATHCS B TEKCTE, HO TAKXKe CBUAETEIbCTBYIOT
0 CBOETo pofia CAaMOKOHTPOJIe aBTopa. byayun «Bepbanmsanmeir KOHTPOISA
Hajl Bepbam3ariyeii», OHI B CAMOM CTPOTOM CMBIC/IE COOTBETCTBYIOT OIIpe-
IeNeHNI0 «MeTaTeKcTay [JIamon, 1986, c. 54].

MerTaTeKCTOBbIE YTOYHEHNMSI MHOIA He MIMEIOT 0COO0r0 3HAYEeHWs ATIs
IIPOsICHEHsI COOBITMIT OCHOBHOI uctopuu: Uhlmeister was however an inter-
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loper who had married Tommy (nee Forbes) when she was eighteen and aban-
doned her when she was twenty. (Uhlmeister is not part of this story. Only his
name got left behind.) (p. 34). Cpenu Tak Ha3bIBaEMBIX «METAOPraHU3ATO-
POB», He MIMEIIINX 0CO00IT CMBICTIOBOJ HATPY3KH, BBIfIETAIOTCA CUTHAIIBI
O4EPeNHOCTIL: ..., as I have said, ...(p. 69) ..., as I have explained,...(p. 33); ...,
as I should have perhaps explained earlier,... (34); I suggested in the last para-
graph that ... (p. 35). Han6osnee 9acTo sTu CUTHa/IbI BCTPEYAIOTCSA B HAYasIe
U B KOHIle I7IaBbl. SIpKuM npumepom B poMaHe Cly>XuT rnasa Thurs-
day («detBepr»): Before describing the events of Friday I must [while,
as it were, I am asleep] talk at more length about myself (p. 17); A year af-
terwards, as a result of a catastrophe which will be mentioned later in these
pages, I resigned my post and left Oxford for ever (p. 24).

Takum 06pasom, HeKOTOpbIe METaTEKCTOBbIE 3TIEMEHThI, KaK OIIVICAHHbIE
BBIIIIe BHYTPUTEKCTOBbIE peepeHLIN, IV OPTaHU3aTOPbI, INIIb yCTaHAB-
JIMBAIOT CBA3Y, He JOIO/HAS COfiepXKaHNA OCHOBHOTO TeKCTa. B pyrux cy-
JasgX METaTeKCT IOMOTaeT YMTATe/l0 MHTePIIPEeTHPOBATh MaTepuas OCHOB-
HOTO TeKcTa Wi KoMMeHTupyert ero: I shall try to be just in telling the sto-
ry, however unjust I am in the story told (p. 36); Any story can be told many
ways; and there is a kind of justice in the fact that this one could be told cyni-
cally...(p. 122). VIHOra KOMMEHTapUil HeCET U CMBIC/IOBYIO HaIrpy3KYy,
IOKa3bIBasA HACKOTbKO Ba)KHO MECTO ONMCLIBAEMOTO COOBITIA B UCTO-
puu: I will now tell the story which is at the center of this story, and which
it was necessary to delay until the moment when, in this story, I told it. I will
tell it now, as far as it can be told by me, truthfully and as it was, and not as
I told it that Friday night to Arthur (p. 111).

Ob6palleHye K YATATEII0 B TeKCTe — HACTIEACTBO aHITIMIICKOIL TuTepa-
TypHOI Tpagunuyu. C MOMeHTa 3apoX/ieHus >kxaHpa pomaHa B XVIII Beke
¢durypa pacckasumka, BeyIIero [Maor ¢ YUTaTeleM, pacCMaTpUBasach Kak
3 PEKTUBHBIN XyH0XKEeCTBEHHbIT IpyeM. JTa NOBeCTBOBATe/IbHAA CTpaTe-
U1 CIOCOOCTBYET YCTAHOB/ICHNIO «IIPSIMOTO» KOHTAKTa C YnTaTeseM: It was
now Monday afternoon (it looks as if nothing ever happens on Sundays, but
just wait a while), getting dark, which consisted in a yellowish twilight which
had persisted all day thickening into a yellowish darkness (p. 137); This sounds
like a prejudiced description. Let me try to amend it (p. 14). Takxum croco-
6OM IIPONMCXOMUT CMEIIeHe aKL[eHTa C «COOBITHSI, 0 KOTOPOM TOBOPUTCSI»
Ha «coObITME caMoro pacckasbiBaHusA» [Teopus mureparypsl, 2004, c. 348].

ABTOKOMMEHTApUII B TEKCTE MOXKET MIMeTb CaMblil Pa3HbIil XapaKTep —
OBITb CIIOHTAHHBIM J/IY HAMEPEHHBIM, BKTIOYCHHBIM B OCHOBHYIO TEKCTOBYIO
TKaHb VI BBIAENATLCA B OT/I/IbHBII TeKCT. [IprMepoM «IpsAMoro» fiyanora
aBTOpa C YMTaTeNeM, KOTOPbIil BBIXOUT 33 PAMKJ PAacCKa3bIBaeMO MICTO-
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puu, ABJAIOTCA aBTOPCKHE OTCTyIIeHA. OHM MOTyT IprobpeTaTs GopMy
puropndeckux Bonpocos: Why are such people not made rich by a grateful
society? (p. 21); ‘Who am I to have a cosmic sorrow?’ (p. 109).

Yalle BCero OTCTYIICHUSA-KOMMEHTapUM CIy>KaT 060061IeHneM K OIu-
CBIBAEMBIM COOBITHAM. DTN 000061IIeHN OXBATHIBAIOT OINIPE/ie/IeHHbII KPYT
KOHIIENTOB, TaKuX Kak /It6oev, bpak, Kusnv, Cmepmo, Cosnanue, /Tume-
pamypHoe meopuecneo. ITO CTEP)KHEBbIE 3IEMEHTBI MEHTa/IbHOTO JIEKCH-
KOHa aBTOpa. AHaIM3MPYs OTCTYIUIEHVA-KOMMEHTAapNH, MOXKHO BBITEINTD
HeCKOJIbKO Hanboree OCTPBIX BOIPOCOB, BBI3BIBAIOLINX Y aBTOPA IHOTPe6-
HOCTb BbICKasarbcsA. Hu ofHO MponsBesieHNe MycaTe/IbHUIIBI He 00XOANTCA
6e3 obcyxxpenns cymuoctu JIwo6su: Being in love has its own self-certifying
universality, it informs and glorifies the world with an energy which, like
a drug, becomes a necessity of consciousness (p. 335). Penkas xuura He copep-
JKUT YIOMMHAHUA 0 cToKHOCTU Cynpyxeckux omuouwenuti: Married life
if not organized is hell (p. 62); Life does not end even with the most desperate
of marriages, it prolongs itself drearily: new occasions for cruelty, a life of crime
(p. 44). Tema JKusnu u Cmepmu HeM3BMEHHO COIPOBOX/AET CUTYALIUN MO-
PaTbHOTO BHIOOPA, Ha KOTOPBIX CTPOMTCA MOOOI CI0)KeT IIPOU3BeNeHNIT I -
catenpHuubl: History was a slaughterhouse, human life was a slaughterhouse.
Mortality itself was my philosophical robe. Even the stars are not ageless and
our breaths are numbered (p. 28); There is so much accident in all things —
I suppose in the end all things must be forgiven (p. 327). VI3no61eHHOI TaKXKe
sIBJIsIeTCs TeMa ycTpolicta Yenoseueckoeo cosnanus: The deeper levels of the
mind no not of time (p. 147); ‘Human minds are relentless things and strong.
You can’t just turn a switch and decree merriment. (p. 336). Kak mucarens Aii-
puc Mepziok pefKo MoKeT 000iTUCh 6e3 pa3MbILIIeHNII 110 ToBoxy /Tume-
pamypuu: It is only in books that a violent nature is attractive (p. 35); ‘Novels ex-
plain. Plays don’t’ — 1t’s better not to explain, said Arthur. ‘Poetry is best of all.
Who wouldn’t rather be a poet than anything else? Poetry is where words end.” —
‘Poetry is where words begin. (p. 88).

OrcTynnenns, Kak MpaBuiIo, O4eHb TapMOHUYHO BIIMCHIBAIOTCA B OC-
HOBHOII TeKCT ITOBECTBOBAHNA 11 He YBOJAT UMTATeNA OT croxera. OfHaKo
€CTb M TaKMe, KOTOPble 3HAYMTETbHO IPEeBbIIIAIOT 06'beM COIIyTCTBYIOIIe-
r0 KOMMEHTapMs U IPeNCTAB/IAT COOOI Lie/Ible TTAcCaXXM aBTOPCKUX pas-
MbIIUTeHNiL. TaKuM OTCTyIUIeHMeM B poMaHe «[JUTs c7oBay» SIBIAeTCS OIM-
caHIe JTOHTOHCKOTo MeTpo: Drinking there between six and seven in the shift-
ing crowd of rush-hour travellers, one could feel on one’s shoulders as a curi-
ously soothing yoke the weariness of toiling London, that blank released tired-
ness after work which can somehow console even the bored, even the fren-
zied. The coming and the parting rattle of the trains, the drifting movement
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of the travellers, their arrival, their waiting, their vanishing forever presented
a mesmeric and indeed symbolic fresco: so many little moments of decision,
so many little finalities, the constant wrenching of texture, the constant destruc-
tion of cells which shifts and ages the lives of men and of universes. The uncer-
tainty of the order of the trains. The dangerousness of the platforms. (Trains are
lethal weapons.) The resolution of a given moment (but which?) to lay down
your glass and mount the next train. (But why? There will be another in two
minutes.) (p. 38). Llenmast crpanuna pasmbliyieHNit, 0pOPMIEHHBIX C HOMOLIBIO
OJIHOCOCTaBHBIX ITPEJIOYKEHNIT, BLICTYIIAeT KaK 3apJCOBKA K CIOXKETY poMa-
Ha. C ee momomibio Aipyic MepIoK ClTOBHO BBINNCHIBAeT 06pa3 repos 1 Ofi-
HOBPEMEHHO IIPUOTKPBIBAET ABEPIY B cOOCTBEHHOE co3HaHMe. OTCTyIIIe-
HJA JAIOT BO3MOXXHOCTD IMCATe/NIbHMIIE CKa3aTh YTO-TO BayKHOe, HaboseB-
1Iee, YTO 6ECIIOKONIIO €€ TaBHO U SK/Ia/I0 BO3MOYKHOCTY OBITD BLIPAYKEHHBIM.

OueHb 4acTO BayKHbIE KOHLIEIITEL, CTPYKTYPYPYIOIIe aBTOPCKYIO MOJIeNb
MMpa, aKTYalIu3UpyoTca B pOpMe MHTEPTEKCTYaNbHBIX BK/IOYeHMil. VIH-
TePTEKCTYaIbHOCTD B TBOpYECTBe Aipyic Mepfiok peanysyeTcs yepes am-
aJIoT C IPYTYIMU aBTOPAMM U MMeeT K/IIo4eBoe 3HaueHMe /IS «PacIaKOBKI»
cMbIC/Ia TIpon3BefieHyA. Tak omycaHye TOHZOHCKOTO METPO CITYXKUT CChII-
KOl Ha 3HaMeHNTOe cTuxoTBopenue I3pwl [layuna: The apparition of these
faces in the crowd; Petals on a wet black bough. A B pa3MBIIIIEHNAX O T0931U
MBI C/IBIIINM CJIOBA U3 CTUXOTBOpeHms IMuan Jukuncon: A word is dead /
When it is said / Some say./ I say it just / Begins to live/ That day. 9tu pemmumc-
LEeHLUN — CBUJIETENLCTBO METaTeKCTOBOI IPYMPO/bI MHTEPTEKCTYaTbHOCT,
KOTOpasd CBA3aHa C HeOOXOIMMOCTbIO 0OpallleHNsA K IPeliefleHTHOMY TeKCTY.

Vcnonb3oBaHye MHOTOYNC/IEHHBIX a/III03MUI B poMaHax Atiprc Mepaox
ABJIACTCA VHAUBNYaTbHO-aBTOPCKOJ TOBECTBOBATEbHOI CTpaTeruei, Io-
CKONBKY OO/BIIMHCTBO M3 HUX He BBIXOJMT 3a IIPeJie/Ibl ONlpefie/IeHHOTO CIIN-
CKa «TI00VIMBIX» aBTOPOM IIPOU3BeIeHNIT aHITINIICKOI nTepaTypsl. ITo cio-
BaM A.B. KpemHeBOI1, MHTEPTEKCTYaIbHOCTD «ABJIAETCA CPEICTBOM OBHEII -
HEHVS TaMATH KylIbTypbl» [KpemHeBa, 2017, ¢. 200]. He cyvaitHo yuacTHM-
KaMJ MHTePTEKCTYaTbHOM «IIepeK/INYKI» YaCTO CTAHOBATCSA TEKCTBI, TIpef-
CTaBJIAIOIIVE OIHY Ky/IbTypy. [lonTBep>KIeHne 3TOMy MBI HAXOIUM B POMa-
Hax Ajipuc Meppok, 4be MUPOBO33peHMe CK/IabIBAIOCh IIOf BIVAHUEM Ta-
KIX IIpOM3BeJieHNI], KaK jereH/ipl o Kopone Aprype, nbecol Yunbama Illek-
cimpa, «IInrep Ilen» IIxeitmca bappn, «Annca B Crpane dygec» n «Anmca
B 3asepkanbe» JIbtonca Kapponna.

Poman «/luta coBa» n3obmnyer ccbuikamy Ha 3Ti KHyru. O6pass 671a-
ropopHoro koponst Aprypa (Arthur) n npexpachoit negu (Lady Kitty) mpe-
JIOMJIAIOTCSA Yepes 00pa3bl repoeB KHUTMY, YbJ «TOBOPAIe» UMeHa ABIA-
IoTcs ToMy noaTBepxkaenueM: ‘Crystal is definitely going to marry Arthur,
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it’s fixed. She has said yes. Arthur is glorified. Arthur in majesty. (p. 143);
The end of the quest was in sight, the Lady had already gone (p. 259). Ilo ko-
7M4ecTBY ccbUIoK ITumepa Ilena MOKHO ObITIO 6bI OTHECTH K IIOTTHOIIPABHO-
MY YYaCTHMKY COOBITHIL, OY/Ib TO YIIOMUHAHNE €r0 CTATYM B IIapKe, KOTOpas
BBICTYIIAeT cBUAeTeneM BcTped Xunapy u Jlepu Kuri, nnn obcyxaenue of-
HOMMEHHOII IIbeChl, KOTOPYIO BBIOpaIN I/ IPasfHIUYHOI TOCTaHOBKA
B oduce: T mean ones mind is just an accidental jumble of stuff. There’s noth-
ing behind ordinary life. There isnw’t anything complete. Life isn't a play. It isn’t
even a pantomime. — ‘No Never-Never Land. — ‘Certainly no Never-Never
Land, said Arthur. “That’s the point. (p. 88). Vicrionb3oBaHMe B CIOXeTe I10-
CTaHOBOYHOTO JIEHICTBUSA CIIY>KUT PeMUHUCLICHIIVEl, OTChUIAIONIEl YuTaTe-
JIA K HEeKCIMPOBCKYUM IbecaM. Brmsauue Illekcripa Ha TBOPUECTBO Alfpuc
Meppok Heocropyumo. OCMbICTIEHNE YeI0BEYeCKOI SKI3HIU KaK ApaMbl, pa-
3BITPBIBAEMOI Ha CLieHe, KPACHOJ HUTBIO IIPOXOANT Yepes Bce ee TBOpUe-
crBo. Hanbornee gacTo nucarenbumia obpaiaercs K «Bype» — mocenHeit
nbece Illekcrnpa, cTaBIell 3aBelljaHeM Be/IMKoro apamarypra: Who after
all did poor Crystal ever meet? She might as well have been Miranda on the is-
land for all she really saw of men (p. 76).

Emre ogHyM crioco60M HampaBUTb YMTATes, COPUEHTIPOBATD €ro B IOBe-
CTBOBAHI, sB/LICTCS BKIIOUECHNE B TEKCT OIMCAHNS CHOBUEHWII Tepoes. Me-
TaTeKCTOBast PYHKLVA TAKOTO IIpyeMa 3aK/II09aeTCsl B 0OPasHOM IIPOsICHEHIN
HafiBUTaomyxcs cobbrtuit: One dream I remembered. I was in a quite awful place
beside some water where some huge crime either had been committed in the past
or would be committed in the future (Murdoch, 2002, p. 129); I had gone straight
to bed and slept well and dreamed of an elephant who turned to pick me up and
take me to the dance (p. 295). IlocenHsis BCTpeda repost ¢ BO3/II0OIeHHOI IPO-
usolIa Ha npyuvase. HeoxxnpanHoe nosienne faHHepa, Myxa nemy Kurry,
TPY3HOTO MY>KYMHbI, KOTOPOTO aBTOP 4ACTO CPABHUBAET C OOMIBIINM >KMBOT-
HBIM, CTaJIO IPUYMHO Tparemyn. Bo Bpems apaxu mexxay Xunapy i [aHHepoM
nemyt Kurty ymana B pexy. JKeHiuyHa ymepria B 00/bHILE OT IePeOXTaXKICHIL.

VI3BecTHO, 4TO Yepe3 06pasHOCTD JIOKUT Hanbosee KOPOTKMIL IIyTh K aB-
TOPCKOMY MUPOBOCIPUATHIO. MeTadopa, KOTOpast B TEKCTE OIMCBIBAET OTHO
depes Apyroe, MeTaTeKCTyaIbHa II0 cBoelt mpupoye. OHa BBICTYIAeT KaK CTH-
MyJI METaTeKCTOBOJ PEaKLIVIM M1 BBIBOAUT YUTATE/LA HA YPOBEHD KOHLIENITYa/Ib-
HBIX CBsA3€ll, CTPYKTYPUPYIOIIUX aBTOPCKYIO KapTUHY Mupa. Tak MeTadopsl
uepol, K71emKU, CleHbl, CHA, NOJIOMHA, NAYMUHDbL, TIEPEXONA U3 IPOU3BENCHI
B IIPOM3BEJIeHIe, HauMHas C CaMOTo IepBoro pomata Ariprc Meprok «Ilog
CeTbIO», BBICTYNAIOT SIPKOI YEPTOIl «II03TUYECKON (PUIOIOrni» aBTOpa, He-
M3MEHHO BO3BPAILAIOIel] YMTaTe/Ls K 9K3VCTeHIMabHOl dumocodun. Kak
¥ MHOTHe IVCaTe/N ee IOKOoIeHNs, Aipuc Mepfiok UCIIbIThIBaIa TPEBOTY 3a
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CynbOY «/Ie30pMEeHTPOBAHHOTO» MIPa, MVpPa abCypHa 1 Xaoca, B KOTOPOM de-
JI0BeK 0OpedeH Ha OffIHOYeCTBO. Pea/IbHOCTb, Yepe3 KOTOPYIO IPOOMpParoTCs
ee repolt B IIOMCKAaX MCTUHBI, Bcerfa TparnyHa. CrpemyieH1e repoes K HOCTH-
>KEHMIO CMBICTIA OBITHA — OCHOBA TBOPYECTBA MYCaTe/IbHUIIBL. OHM MHOTO IO-
BOPAT U IYMAIOT, TPAHC/IMPYs YUTATE/IIO B3ITLA/IbI CAMOTO aBTOpA.

Paccmorpenne npoussenennit Alipuc MepIok B IIMPOKOM KY/IbTYpoO-
JIOTYeCKOM KOHTEKCTe CBOAUT BOEAMHO Bce (POPMBI 00BEKTUBALINY KaTe-
TOpUY MeTAaTeKCTYaJIbHOCTU B ee poMaHax. [IpAMo mim KOCBeHHO OHM YKa-
3bIBAIOT Ha Ba)KHBIE COCTABJLAIOIINE aBTOPCKOro obpasa Mypa. Unrarenn/
MCC/IeOBaTelb OKAa3bIBAETCA B IIOJIOXKEHUY COYIaCTHMUKA TBOPYECKOro Ipo-
1jecca co3faHmA TeKcra. [Iji1 paclio3HaBaHNUA METaTeKCTOBBIX CUTHA/IOB MY
HeoOXOfIMO BIaZleTh KOJOM, K/II0Y K KOTOPOMY COZIEPXKUTCS B IIOBTOPSIIO-
IIMXCS IOBECTBOBATEIbHBIX CTPATerMAX aBTOPA.

Kaxaplit XyZOXKHUK C/I0BA HA ITPOTSDKEHNM BCell )KU3HU CO3/IaeT JIMIIb OffHO
OesrpaHn4YHOe [IPOV3BefieHIIe, HETIOBTOPYMBIIT TeKCT, ITPOMCTEKAOIINIT U3 €T0
KII3HEHHOTO OIIbITa, BOCIIUTAHM:A, 00pa3oBaHMsA, Ky/IbTYPHOI Cpefbl, BCETo
TOTO, YTO CO3/JAeT LIeMEHTUPYIOLIYI0 OCHOBY ero TBopdecTBa. OffHa 13 3aja4
IAHHOVI CTAaTh) COCTOS/IA B TOM, YTOOBI II0OKa3aTh, YTO MOHNMMAHUE XYH0XKe-
CTBEHHOTO TeCTa, KAK BOIUIOIIEHN aBTOPCKOJ KapTYHBI MMPA, BPAL, /I JOCTH-
KMMO 6e3 OIpefieNieHNsI PO/ METaTeKCTa B ee MOAeNMMpoBaHuy. B3anmoperi-
CTBY# CO BCEl CHICTEMOJT CPEfICTB XYIOKECTBEHHOTO M300paXKeHNs, METaTeKCT
nprobperaeT Buj, 0cOO0IT HAICTPOIIKIL, VIV TUTIEPTEKCTOBOTO IIPOCTPAHCTBA,
U CIIYXKIT CBO€OOPa3HOIT IIPOEKIeli aBTOPCKOTO CO3HAHNS B TEKCT.
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