CTUJIb JIOJINTBI KAK CITOCOB CAMOBBIPAXKEHWA MOJIO/IBIX JIIOJIEN
KUTAA

YxaH Mso, dKasncanoBa B.M., Yuta (Poccus)

AHHOmayus. B amoil cmamve paccmompeHa M000exCHAs CY6KyAbmypa
«/loaumar, komopast cmaaa 00HUM U3 CAMbIX U3BECMHbBIX MOA00EHCHbBIX
dsusceHuli @ fnowuu u Kumae. I[lokazaHo, wmo 3ma Mo.100excHas
cy6KybMypa cozdaem 8006padicaemblil Mup, 6pocaem 8bl308 U U3MeHsIem
npedcmasieHusi /00etl 0 83poCA0ll HCU3HU, HCEeHWUHAX u demcmee 8
peasnbHoOM Mupe. B umoze asmop npuxodum k caedyoujemy 8bi80dy 0 moM,
umo cmuab Jlosaumvl, KOmopbwlll 0YeHb hony/asipeH cpedu Mo.100020
nokoseHusi Kumasi, sies1s5em co60tl He mo1bko MOOHbIl cmusib 00excdbl, HO
U yeayro cucmemy Mupo8o33peHust.

Kamwouessie caosa: monooedcnas cyoxyiemypa Jlonuma, udemmuunocmo,
Mo0a, cmuns, odedxcoa, Kumail, epynna, monooéxce

LOLITA STYLE AS A WAY OF SELF-EXPRESSION OF CHINA YOUNG PEOPLE
Zhang Miao, Zhalsanova B.M., Chita (Russia)

Annotation. This article examines the youth subculture Lolita, which has
become one of the most famous youth movements in Japan and China. It is
shown that this youth subculture creates an imaginary world, challenges and
changes people’s ideas about adult life, women and childhood in the real
world. As a result, the author comes to the following conclusion that the
Lolita style, which is very popular among the younger generation of China, is
not only a fashionable style of clothing, but also a whole worldview system.
Keywords: youth subculture Lolita, identity, fashion, style, clothing, China,
group, youth

B nocnegHue roapl KysabTypa JIOMMTBHI NOJyduJa CBOe ILIMPOKOeE
pacnpoctpaHeHue B Kutae 6siarogaps Anonuu. CiefyeT OTMeTUTb, YTO
NepBOHAYa/JIbHO 3Ta MOJIOJEXHasA CyOKyJbTypa BO3HMKJIA B KHUTAHCKHUX
ceTeBbIX coob1ecTBax (Weibo u Douyin).

B 3TOH cTaTbe Mbl NONBITAaEMCS MNPOAHAJIU3UPOBATH HUCTOPUIO
pa3BUTHSA U XapaKTepHble 0CO6eHHOCTH CyOKyIbTYphl JlosinTa B Kutae.

CnoBo «JlonuTa» CBSI3aHO HE TOJBKO C OJHOMMEHHBIM POMaHOM
B. Ha6okoBa, HO ¥ KyJIbTypO#, My3bIKOH U Mogoi. Ogexaa B ctuie JlosuTa
- 3To o06pa3, KOTOpbIM BKJ/IOYAeT B Cebsl IOKU-MAYKKW C KpY>KEBHBIM
IPUHTOM, F'0JIOBHBIE YOOPHI C raJICTyKaMU-6a604KaMHu.

W3HayasbHO MoAa JIoJUThI NPUILIA U3 KYJbTYpPbl 6aPOKKO U POKOKO
anoxu BospoxaeHHs U NpeAcTaB/seT COO0OH BeJIMKOJIENHble Haps/pbl
OPUABOPHOH MOJBL. IJTOT CTWUJb MpeJCTaBaseT Cc060i H3BECTHYIO
CyOoKy/nbTYypy fMoHuY, rje oHa Bo3HMKIA B 70-x rr. XX Beka. Cpa3y mocse
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nosaBjeHnsa B Kutae cybkysnbTypa JlonuThl 6blIa JIOKaJIM30BaHAa H
paciiMpeHa, ¥ B Hee ObLIM WHTErpUpOBaHbl 3THUYECKHE KYJbTYpHBIE
cumBoJibl Kutast (4oHcam u XaHbdy). B pesynbraTe yero o6pasoBasach
HOBasl BeTBb (MOACTHUIIB) — «kUTalckas JlosuTa» [1].

B ucciiefoBaHMY JaHHOM POGJIEMATHKH MOXKHO BbIJI€/INTh HECKOJIBKO
TOYeK 3peHUsl SMNOHCKUX HcciaefoBaTesed. OJHM SNOHCKUE Yy4YeHble
doKycUpyloTCs Ha Bompocax, CBsiI3aHHbIX ¢ MoJol. Tak, B 2005 rony Yaga
IOko omny6iukoBana KHUTYy «3abaBHasi ojexzaa JIonuTbl», B KOTOpOH
N0o/pOo6HO ONUCHIBAETCSA 0OLIUH CTHJIb, KJIACCUPUKALMSA OZI€K/b] U [TpaBUJIA
HouleHUs1 ofexAabl ctuad JlonuTel. Jlpyrod sAnoHckud ydeHbld Kato
CroHpeH3UW 060061L1M/Ia XapaKTEPUCTUKUA CTUS JIOJMUTBl B pasHbIE 3MOXU.
UccnepoBatenu XatuMaH Mopuko u BaTaHa63 Acka paccMOTpes UCTOPUIO
pa3BuUTHUA CTUIA JIOJTUTHI C MOMEHTA ee BOSHUKHOBeHUs. Ellle oHa rpynna
y4eHbIX obpaljaeT CBOM B30p Ha NpeJcTaBUTesell CyOKyAbTypbl JIOMUTHI.
Manyypa MoMo BrnepBble yKa3a/l Ha CyOKYJIbTYPHYIO UAEHTUYHOCTD elle B
2007 roay. OH B cBoel kHUre «Mup, 1 U Moza JlosdTa» NOAYEPKHYJ, YTO
ofiexkJa B cTuje JIONWTHI BBICTYNAeT B Ka4yecTBe CHMBOJIA JJI [ieByLIEK.
JlosuTa — 3TO He NPOCTO CTUJIb OJIEXK/bI, HO ellle U CNI0CO6 CaMOBbIPa’KeHUS
MOJIOZIBIX JIIOZIEN, KOTOPBIM OTPakaeT UX OTHOLIEHHE K KU3HU.

[ToMMMO «KyKOJIbHOM» MOJbl, 60JibIlIOe pacnpocTpaHeHHWe B Kutae
nojiydaeT OpraHU30BaHHOe COOOLIeCTBO C UCTOpUEeH, BHYTpeHHel
KyJbTypoH, KoTOpoe (YHKLUUOHHUPYET U B peajbHOM U BUPTyaJbHOHU
JKU3HSAX (BCTPEeYH, CollMalbHble CeTH, KOCILIEH).

B paMkax paccMaTpuBaeMOro CTHJIA BBIAEJAIT TOTHYecKyo JIoauTy,
KOTOpasi MpeACTaBJsSeT COOOM COoeJUHEHHE JBYX CTHJIEH — TOTHYEeCKOH
Mo/ibl 1 JlosiuTa Moabl. [10/106HbIM TOABHUA BO3HUK B KOoHIEe 1990-X B paMKax
00ILleCTBEHHOTO IMpOTEeCcTa NPOTUB 6OecneuyHbIX JoJel. Ha jgaHHoe
MOJIOJle’)KHOe JBU>KeHUWe 0COOeHHOe BO3J/elcTBUEe OKasala CyOKyJbTypa
visual kei.

3HAaKOMCTBO C TOJOOHOH CybKy/JbTypod B Kurtae mnpousomio
6s1aromaps UHTepHeTy, uIbMaM, TeJIeBUSUOHHBIM TepejiayaM, IHIOHCKOMY
aHuMe U u3BecTHbIM Jierbsiam Pink House, Milk. Ceiiyac Bce 6osblie u
6oJibllle MOXKHO BCTPETHUTb Ha YJULAX MOJOJbIX JIOJAeH, KoTopble
HCIOJIB3YIOT 3TOT CTUJIb B [IOBCEJHEBHOMU OJIEK /€.

JaHHas cy6Ky/abTypa GopMUpPYeT BOOOpaKAEMbIi MUP C MOMOLUIbIO
3TOr0 YHUKaJbHOI'0 06pasa KMU3HHU, Co3JaeT BooOpakaeMblii MUp, 6pocaeT
BbI30B M U3MeHSET Npe/icTaBJeHus JII0Jel 0 B3POCJ0H XKU3HH, )KeHIIIMHaX U
JleTCTBe B peasibHOM Mupe [1].

B ceropgnsmHee BpeMa MoJa JIoJIUTEI MMeeT OTHOLIEHHE He TOJIbKO K
COBPEMEHHOMY CTHJIIO OJI€X/Jbl, HO U K 0COO0M cHUCTEME MHPOBO33pPEHMUS,
KOTOpasi HAXOAUT OTKJIMK Y MHOTHX MOYHTaTeN el U3 pa3HbIX CTPaH MHUpa.
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https://www.liveinternet.ru/journal_proc.php?action=redirect&url=http://miuki.info/tag/goticheskaya-lolita/
https://www.liveinternet.ru/journal_proc.php?action=redirect&url=http://miuki.info/tag/visual-kei/
https://www.liveinternet.ru/journal_proc.php?action=redirect&url=http://miuki.info/tag/visual-kei/

TakuM o6pa3oM, cPopMUPOBAHHBIA KyJbT J[JEeTCKOCTH [OCPEJCTBOM
paccMaTpUBaeMOro CTHJIA ABJAfeTCcs cleludUIecKUM CIIOCO60M yxoZa OT
NOBCeIHEBHOM peasbHOCTH, IJie 06I1ecTBO OTBepraeT B3pOCJeHHE U
pacnpocTpaHsieT reIOHUCTUYECKHE [IEHHOCTH.
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COBETCKASl TYMAHUTAPHAS MBICJIb 70-X ['0/JOB U UJIEU JI39H-
BYIIU3MA

Anekcanaposa O.A., [lenaropuna JLIL., MockBa, PocToB-Ha-/lony,
(Poccus)

AHHOmMayus. B cmamve paccmampuearomcsi hymu U 603MOXCHOCMU
uHmepnpemayuu udell 033H-6ydousma 8 2ymaHumapHom 3Havuu 70-x
20doe 8 CCCP. HHmepec k amoli npobiemMamuke ece2da npucymcmaoga 8
KysabmypHoli napadueme Cogemckozo (ot03a, HO 8 HA38AHHbLIU nepuod
amom npoyecc npoxodusa 8 YCA08UsIX HEeo6Xo0umocmu doCmudiceHus
83AUMONOHUMAHUS Mexcdy KyAbmypamu. Yca0xCHeHUe KyAbmMYypHbIX hopM
u npoyeccos nompe6ogaso npeodo/ieHuUs e8ponoyeHmpuaMa Kak
e0JUHCMBEeHHO020 obpasa Ky/1bmypbl, npucymcmeyowezo 8
2yMaHumapucmuke Imoz20 8peMeHU, aHAAU3d UHbIX KY/JAbMYpPHbLIX
mpaduyuii, komopwle O6bl1U hpedodceHbl 033H-6yddusmom. Asmopul
cmambvU Nokasbl8awm, Kak «nepegoduaucb» NoHAmus 033H-6ydousma Ha
S3blK CO6CMBEHHOU Ky/Abmypbl, U KAK OHU MPAKMOo8a/auchb 8 3anadHoll u
omevecmeeHHOU Kyibmype.

Kaiwouessie caoea: 033H-6y00u3mM, KyaAbmypd, 2yMAHUMApHOE 3HAHUE,
Mupogocnpusimue

SOVIET HUMANITARIAN THOUGHT OF THE 70S AND THE IDEAS OF ZEN
BUDDHISM

Alexandrova 0.A., Pendyurina L.P., Moscow, Rostov-on-Don, (Russia)

Abstract. The article discusses the ways and possibilities of interpreting the
ideas of Zen Buddhism in the humanities of the 70s in the USSR. Interest in
this issue has always been present in the cultural paradigm of the Soviet
Union, but in this period, the process took place in the conditions of the need
to achieve mutual understanding between cultures. The complication of
cultural forms and processes required overcoming Eurocentrism as the only
image of culture present in the humanities of that time, an analysis of other
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